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~ YOU CAN WIN ONE OF ONLY 100 KEYS. 


GRAND PRIZE CONTEST RULES CAN BE FOUND AT WHATSONEDMONTON.COM 


VUEWEEKLY IS GIVING AWAY A KEY! 

To Win, tell us which new radio station is 
affiliated with CKER. (pssst.. you can find the 
answer at whatsonedmonton.com). Send your 
name, age, daytime phone number and 
address to rv@vueweekly.com 
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Tickets: 
428-1414 
$23 - $33 
Group rates available 
Student Rush $13 


Celebrating the Centennials of 
Norway and Alberta... | 


Northern a 
Connect | 
Tuesday, May 31, sry: 


Winspear Centre 


Norwegian 
Soloists’ Choir 


Grete Pedersen, 
conductor 


Pro Coro Canada 
Richard Sparks, 
conductor 
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CSR ON THE AI 
Kappy hour 


TUNE IN.AT 10PM THIS 
SATURDAY FOR ONE OF OUR 
LIVE-TO-AIR CONCERTS... 


IT'S SMILIN' JAY'S HAPPY 
HOUR FEATURING 


SUMMERLAD 
NO HANDS 
w NATIONAL 


OR STOP BY THE 
POWERPLANT TO BE A PART 
OF THE LIVE STUDIO 
AUDIENCE! 


CJSR ON THE STREET 


CISR AND FAVA PRESENT 
THE FILMS FROM THE 


48 HOUR 
FILM FESTIVAL 


WITH TWO SCREENINGS THIS 
SUNDAY AT GPM AND 8PM AT 
THE UNDERDOG (BLACK DOG 
DOWNSTAIRS). COME VOTE 
FOR YOUR FAVORITE FILM! 


csr 


CAMPUS -BASED COMMUNITY RADIO 


4@ 48 Hour Film Festival 
6 News Roundup 

6 VuePoint 

7 Nelofer Pazira 


8 Bob the Angry Flower 


8 Life After Gretzky 
10 Sinzio Project 
11 Three Dollar Bill 
13 Infinite Lives 
16 Education 


18 Cajun House 
20 Oliveto Trattoria 


MUSIC 

22 The Russian Futurists 
23 Lindy 

23 BPM 

24 Music Notes 

24 Distant Replay 

26 Music Weekly 

29 The Summerlad 

31 Sinclair 

32 Caribou 

34 New Sounds 

35 Quick Spins 

36 London Apartments 


37 Classic Western 
Weekend 
37 Schultze Gets the Blues 
38 The Life and Death 
of Peter Sellers 
39 Film Weekly 
40 The Longest Yard 


ARTS 


40 Swept Away 

41 Sticky Shoes 

41 Shona Reppe 

42 The Unclean 

43 Theatre Notes 

43 Arts Weekly 

44 Free Will Astrology 


THE BACK 

44 Events Weekly 
45 Classifieds 

46 Alt Sex Column 
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Dan Snaith recorded two well-regarded electronic 
albums under the name “Manitoba,” but with his 
latest, The Milk of Human Kindness, he’s started 

calling himself “Caribou” instead. You’ll have to 
read Paul Matwychuk’s article to find out why; 
suffice it to say that two years ago, a Dick 
decided to make life really difficult for him ¢ 32 


Nelofer Pazira is 
wide awake on A 
Bed of Flowers 
°7 


The eclectic 
horsemen: Metro 
Cinema presents a 
weekend of 
oddball Westerns 
°37 


Jonathan 
Christenson walks 
an extra mile with 
lovestruck epic 
Sticky Shoes 

041 


Two-tays specials 


Directors have to 
work fast if they 
want to win the 
Forty-Eight-Hour 
Film Festival 


By MINISTER FAUST 


ile the River City is among 

| fen leading stage towns 

and a major centre for sketch 

and improv comedy, Alberta’s capital 

hasn’t afforded amateur or profes- 

sional film crews much work on 

either side of the camera since SCTV 
left town over a generation ago. 

But with the debut of this year’s 
Forty-Eight Hour Film Festival, 
hopefully this will change. Every film 
buff, gearhead and wanna-go-Holly- 


woodsman knows the new technolo- 
gy of digital video, or DV, means mak- 
ing good-looking screen stories for 
cheap, and according to festival co- 
inaugurator Jay Hannley, DV does 
more than build images—it helps 
build communities. Given just 48 
hours to write, shoot, edit and remit 
their final product for the May 22 
deadline, the contestant filmmakers 
are taking film evolution at high 


e/FILM FEST 


speed. By the time their films see the 
dark of the screening room on May 27 
in the basement of Whyte Avenue’s 
Black Dog, these DV rebels will be bet- 
ter at doing what they dream of, and 
Edmonton's film scene will have 
taken huge leaps from the playground 
to the players’ editing suites. It’s high 
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technology helping local communi 
ties build themselves, with under. 
ground underdogs yipping their way 
into a spotlight of their own making 
Marshaling his talents and efforts 
behind the festival’s motto of “One 
weekend, 48 hours, 10 gallons of 
coffee,” Hannley isn’t just pushing 
other people into making movies; 
he’s doing it himself for his own 
contest, although he won't be eligi 
ble to win. By starting up the festival 
in Edmonton, Hannley and cohorts 
are adding Edmonton to a commu- 
nity of about 50 cities worldwide 
holding similar events, all with the 
aim of encouraging filmmaking 
Edmonton’s own began back on Fri 
day, May 20, when contestants 
picked up their packages containing 
their requirements, which included a 
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The SUV for evolving lives 


Life can get pretty dirty. Bikes get muddy. Groceries spill. Dogs shed. But who cares? 
When you're driving an X-Trail, all your problems can be washed away. It's the 
small SUV for your big life. With a washable rear cargo floor, extra large PANA Roof™ 
sunroof? 165HP engine, flexible cargo area, super spacious cabin and All-Mode AWD?* 
This is the X-Trail, the SUV for your evolving life. 


Lease a 2005 X-Trail XE AWD 5-speed for just /month for 48 months?! 


nissan.ca 


lor 48 months?, *S: 


fi A 2 


X-Trail SE AWD with manual transmission model shown ts $313/month f 
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Washable Rear 


Cargo Board 
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news 
roundup 


By CHRIS BOUTET 


SEAL HUNTING: 
OKAY! 


Well, protestors who called this year’s 
record-number seal hunt off the coast of 
Newfoundland inhumane and potentially 
detrimental to the seal population may 
have been wrong on at least on one of 
those points. Inhumane? Oh, probably. 
But detrimental? No way, enviro-pals! At 
least, that’s what officials at Canadian 
Department of Fisheries and Oceans sug- 
gested earlier this week when they 
announced that Canada’s harp seal pop- 
ulation has grown since 2000, despite a 
seasonal hunt that has seen 975,000 
cute little balls of love killed for their pelts 
over the past three years. 

According to an announcement by 
DFO on Monday , the harp seal popula- 
tion of Canada’s northwest Atlantic is 
currently estimated at roughly 5.9 mil- 
lion, up from a 5.5-million headcount in 
2000. “We are seeing a healthy popula- 
tion,” said DFO spokesman Gary Sten- 
son at a St. John’s news conference. 
“We're not seeing any major signs of a 
decline... or of a population in trouble 
at all. It seems to be quite healthy 
where it is, given the hunt that we 
have.” And that, of course, means that 
the government intends to stick with 
their policy of allowing large-scale hunts 
until the number of harp seals falls to a 
target population of 3.85 million. 

But animal rights advocates were 
skeptical of the count, saying the num- 
ber seemed high considering that in 
2003 Canadian officials were predicting 
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the seal population would only reach 4.7 
million by 2006. The International Fund 
for Animal Welfare told Reuters that their 
organization was “mystified” by the data 
provided by the DFO, particularly since 
bad ice conditions in 2003 meant fewer 
seals born that year. “They have killed far 
more animals than they thought the 
population could sustain, we've had 
environmental problems on top of 
that... so why are the numbers so high?” 
asked the fund's science officer, David 
Lavigne, in an interview with Reuters. “It 
underscores a point we’ve made on 
numerous occasions—there is a consid- 
erable amount of uncertainty in esti- 
mates of populations.” 

Ouch! Strong words on a tough issue. 


POLLUTION: 
AN ISSUE! 


If you thought pollution was a thing of 
the past in Canada, think again, buddy, 
because man are you ever wrong. No, 
seriously; it’s kinda crazy that you would 
even think that. | mean, where would 
you even get that idea? You ever see 
that dome of yellow haze over the city 
when you fly into Toronto? Yeah, well, 
that’s not a protective forcefield of love, 
pal—that’s pollution. Or, as some call it, 
“lupus.” Wait—that’s not right either. 
But anyway, not only is pollution some- 
thing that totally exists, according to 
study released on Tuesday, it’s some- 
thing that Canada’s actually pretty 
damned good at producing. 

According to reports from the Cana- 
dian Press, the North American Commis- 
sion for Environmental Co-operation 
study compiled from data received from 
over 25,000 facilities in Canada and the 
U.S., found that Canada currently 
accounts for 42 per cent of all air pollu- 
tion in the continent. But perhaps the 
study's most interesting conclusion was 
the fact that even though our country 
has far fewer factories using lead and 
lead compounds than the States, Canada 
pumped 13 times more lead into the air. 

Although lead use has decreased 
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since the push began to remove the 
compound from gasoline in the 1980s, 
lead concentrations are still being 
released from smelters and electric utili- 
ties in both countries, to the point 
where the study states it’s still the top 
toxicant industry is sending into the air. 
And hey: that shit ain’t exactly good for 
ya, either; lead has been found to be 
one of the main chemical links to 
instances of cancer, birth defects and 
other assorted reproductive difficulties. 

Last year, Canada’s Environment 
Ministry announced a plan to reduce 
emissions from smelters by 30 per cent 
by 2008 and 60 per cent by the crazy- 
looking future-year of 2015. Still, feder- 
al Environment Minister Stéphane Dion 
told the CP Tuesday that there is still a 
long way to go. “The report notes that 
challenges to reduce pollution remain 
and my goal is to continue our efforts 
to focus on the areas of most concern.” 

Sadly, these “areas of most con- 
cern” do not include the noted lack of 
ice-cream pollution in the air. 


HIGHWAY 2: 
NAMEIFIED! 


For decades, Highway 2's lack of a prop- 
er name has been a source of interna- 
tional embarrassment for the people of 
Alberta and the cause of countless 
avoidable yawns and shrugs. But this all 
looks to change: thanks to a little some- 
thing called “the Queen being here,” 
Premier Klein announced Monday that 
Highway 2 will be renamed Queen Eliz- 
abeth II Highway in honour of her visit 
in this, our centennial year. 

“As those of us in politics know 
especially, this is the most traveled road 
in the province,” Klein announced at a 
private dinner. “It will be the longest 
highway named after a member of the 
Royal Family in Canada, and this goes 
to show that we don’t do things by half 
measures in Alberta.” 

That’s true. Just look at the oil- 
sands. Or, like, our total opposition to 
gay marriage. © 
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SASSE 
Dipstick traces __ 


The flurry of sexist comments made 
about Belinda Stronach last week 
was a short, punctuated moment of 
discussion about women in politics. 
What did we learn? We learned that 
if it’s an inflammatory comment the 
media want, Alberta Tory back- 
bencher-for-a-reason Tony Abbott is 
willing to open his yap to call 
Stronach a “whore.” We also learned 
that sexism is waiting just on the tip 
of other Conservative tongues, like 
that of Ontario Tory Bob Runciman, 
who called Stronach an “attractive 
dipstick.” But we also learned some- 
thing much more depressing: the 
state of feminist analysis in this coun- 
try is appallingly superficial. 

The few feminist academics who 
spoke out in Stronach’s favour right- 
fully pointed out words like “whore,” 
“prostitute” and “attractive dipstick” 
are solely applied to women. Howev- 
er, they failed to point out that 
Stronach’s political career is based on 
sexism and unearned privilege—two 
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By EMMA 


"pillars she’s happy to uphold. Some 


argued that these latest attacks were 
part of a larger trend among pundits 
and the press denigrating Stronach’s 
accomplishments. But wait a minute: 
Stronach doesn’t have any accom- 
plishments. She was given her dad's 
company after dropping out of busi- 
ness school. She’s never done a damn 
thing to deserve her wealth and privi- 
lege. Feminists are supposed to be 
against uneamed privilege. Corporate 
greed is no friendlier just because it 
shows up in a pair of Prada heels. 

Indeed, the only reason anyone 
took Stronach seriously during the 
Tory leadership race was because, 
first, she was wealthy, and second, 
she stood out as a woman candidate 
who wasn’t afraid to talk about her- 
self as “Paul Martin in a cocktail 
dress," or someone able to “bake a 
bigger economic pie.” Stronach uses 
sexism and privilege to her benefit. 
But no feminist made links between 
the kind of sexism that comes out of 
our mouths in the form of words like 
“whore” and the very same kind of 
sexism that keeps women dispropor- 
tionately poor, working in unsafe, 
insecure, part-time jobs, or the sex- 
ism that keeps issues like child care, 
violence against women or affordable 
housing off the agenda—especially in 
the Conservative, Liberal and corpo- 
rate circles where Stronach travels. 

In any case, it’s payback time. If 
Ms. Stronach is truly heartened by 
the superficial support she’s 
received from Canadian feminists, 
then she might want to do some- 
thing about economic equality for 
women in her new, unearned cabi- 
net post as Human Resources Minis- 
ter. Ditch the Prada,/Belinda, and 
do something about poverty. © 


ers for Afghanistan 


Journalist Nelofer Pazira reconciles her conflicted 
emotions about her homeland in moving new book 


By CAROLYN NIKODYM 


th all of the adjustments to the 

Weather, culture and language, 

emigrating to Canada from 
another country is a move often 
fraught with challenges. And the 
Pazira family's move to Moncton, 
New Brunswick 15 years ago after 
‘scaping from Afghanistan and liv- 
'ng in Pakistan for over a year was no 
“xception. Moncton was much 
Staller than Islamabad or Kabul, and 
since they arrived in October, there 
Was the grim spectre of the impend- 
‘ng Adantic winter to deal with. 

But as 31-year-old journalist and 
‘uthor Nelofer Pazira recounts, it 
Was the little things that took the 
biggest adjustment—going to the 
5tocery store and trying to decipher 
he Was in the package was a fami- 
Y outing; unlike in Afghanistan, she 


explains, the picture on the package 
doesn’t necessarily correspond with 
what is inside. Once, a family friend 
brought a large bag of marshmallows 
to the Pazira household. Confused 
by the graphic of a rabbit on the 
package, Nelofer took the bag to her 
neighbour’s house. As her friend 
opened the bag and began eating the 
sugary treats, she asked Nelofer if 
she wanted some. The shocked 
Nelofer quickly responded that her 
family didn’t eat rabbit food. “She 
was laughing,” says Pazira merrily 
on the phone from Toronto, “and 
she was, like, ‘This is not rabbit 
food.’ And I go, ‘There, on the pack- 
age, there, it shows the rabbit!’ And 
she was laughing. She still recounts 
the story to people.” 

Pazira may include the story in 


her next book, but for now she is 
promoting the recently released A 
Bed of Flawers: In Search of My 
Afghanistan and will be making a 
stop in Edmonton for a reading at 
Greenwoods’ Bookshoppe this Thurs- 
day (May 26) as a part of her cross- 
country book tour. A moving tale of 


Pazira’s experience growing up in 
Soviet-occupied Afghanistan, the 10- 
day trek to escape into Pakistan and 
the emotional trials of her journey 
back to her homeland in search of 
her friend Dyana, A Bed of Flowers 
will be familiar to anybody who has 
seen the film Kandahar (a fictional- 
ized retelling of Pazira’s search for 


Dyana) or Return to Kandahar (Pazi- 
ta's documentary of her return to 
Afghanistan after the fall of the Tal- 
iban). The book, however, recounts 
her story in much more detail than 
the films, and Pazira weaves with 
clarity and wisdom Afghanistan's 
journey as a country into her own as 
a person, making the tale as com- 
pelling as it is harrowing. 

“I think the movie was very dis- 
turbing,” Pazira says. “The documen- 
tary was worse. I could have had an 
emotional breakdown. | didn’t, but I 
could have. The book was complete- 
ly different, at the end of the day. At 
times, when I would go back into 
memory and think of things, | would 
cry and I would be upset about it. I 
would describe just one thing and I 
would feel emotionally exhausted 
and I would close my computer and 
want to sleep for 24 hours. It was 
Teally, really exhausting recounting 
it. But when I actually finished the 
book, | felt that it was cathartic.” 


THAT SENSE OF CATHARSIS comes 
across in spades in the book as Pazira 
Strives to reconcile her desire for per- 
sonal freedom with the reality of 
growing up in an occupied country, 
her affinity for the mujahidin fight- 
ing the Soviet army in Afghanistan 
with her alienation from the reli- 
gious extremist mujahidin she met 
in Pakistan, and her immense oppor- 
tunity in Canada with the lack of 
opportunity her friend Dyana expe- 
rienced being a female under the 
Taliban. The reconciliations are 
hard-won, taking her on both emo- 
tional and physical journeys. 

As a journalist, Pazira traveled to 
Iraq after the 2003 American inva- 
sion to discover how regular Iraqis 
were dealing with the occupation. 
“My curiosity basically was how the 
young girls in Iraq feel about the 
Americans,” she explains. “That's 
the stage where I was writing about 
my own experiences of dealing with 
the Russians, so I was just curious. | 
didn’t think that historically or 
politically it was exactly the same 
situation. But at least in terms of 
people on the ground—when a force 
comes to take over or starts dictating 
tules, it doesn’t matter what they say 
it is for, you are unhappy with it. 

“When I lived in Afghanistan,” 
she continues, “I refused to learn 
Russian, I refused to go to Russia, I 
hated Russians and I never talked to 
a single Russian—not just a soldier, 
but even a civilian because they were 
the enemy.” But during her experi- 
ence in Iraq, it became clear Pazira 
would have to travel to Moscow and 
confront the demons of her past. 
“What happens with occupation, 
what a lot of people don’t under- 
stand, unless you live under one and 
get out of it and look back at it criti- 
cally, is that you develop a very inter- 
nal hatred of another population.” 


EVEN WHILE TAKING ESL classes in 
Canada, Pazira was unable to talk to 
the two Russians in her class. “I 
wouldn’t sit around the same table 
with them, and they wouldn’t want 
to sit with me either,” she confides. 
“It was almost a kind of unspoken 
understanding, that we were just 
two sides of the opposite border. 
And we didn’t like each other.” 
Although Pazira was eventually able 
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to intellectualize her feelings, know- 
ing it wasn’t the Russian people but 
the military she hated, landing in 
Moscow in January 2004, Pazira 
forced herself to come face to face 
with her conflicting emotions. 

“When I was in the cab driving 
to the hotel, I had mixed feelings. I 
wanted to talk to the taxi driver and 
at least ask about things,” she says 
“But I felt so torn. Part of me was 
like, ‘I don’t want to talk to this per- 
son. It’s just another Russian.’ But 
part of me was like, ‘No, I have to 
get over this.’” 

Armed with a translator, Pazira 
talked to a pilot and a soldier, both of 
whom served in Afghanistan. But it 
wasn’t until she talked to Lubov, the 
mother of a soldier who died there, 
that Pazira found some closure. In 
Flowers, Pazira writes, “Then Maria 
tells her that I am from Afghanistan— 
the country where her son died 
Lubov walks up to me, puts her arms 
around me and kisses me three times 
on the cheek—in the Afghan tradi- 
tion. And I wonder, of course, if my 
journey here to the country of the 
invaders was all about this moment. I 
never thought I'd live to see the day 
I'd be in Moscow, crying my heart 
out, listening to the tragic stories of 
Russian soldiers.” Pazira says that it 
wasn't until she was in Moscow that 
she felt her internalized hatred 
towards Russians begin to change on 
an emotional level. 


fT 1S THROUGH THIS admission that 
Pazira reveals the strength of charac- 
ter required to live as unapologetical- 
ly as she has in the face of so much 
adversity. It is the same character 
that comes through repeatedly 
throughout A Bed of Flowers, a book 
she says she wrote to learn from, as 
well as to inform others about the 
plight of war-torn Afghanistan. “I 
would like people to think that 
Afghanistan doesn’t begin and end 
with the word ‘Taliban,’” she says. 
“Tt’'s a country that has had all sorts 
of its own sets of problems. They 
should look at it in its own complex- 
ity, as opposed to just constantly 
judge it as a country that produces 
warriors and killers and terrorists. 
And that was the big attempt, on my 
part, to try and go beyond that and 
talk about a period where the West 
was not bringing democracy to 
Afghanistan. It was not like a Coca- 
Cola bottle being imported; it was 
something that was indigenous. 
“And people, like my father’s 
generation, were actually kind of 
anxious to see the same kind of free- 
dom that we're talking about today,” 
she continues, “and that was in the 
1950s and '60s. My mother was able 
to go to university in the 1960s and 
‘70s, whereas a woman today has a 
much harder time in the city of 
Kabul, where she grew up, to dress 
and do and hope for a future the way 
my mother did. So that’s my hope in 
what people take away from the 
book. It’s just to have a little bit of a 
different look at the country, and 
think of Afghans like any other 
human being on the face of the plan- 
et, unfortunately caught in this web 
of disaster for the past 2S years.” @ 
NELOFER PAZIRA 
Greenwoods’ Bookshoppe * Thu, May 
26 (7:30pm) 
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By CHRIS BOUTET 


Long may she rain 


Well, | have to admit, when | first learned 
that my girlfriend and | had tickets to go 
see the Queen at this past Mondays Vic- 
toria Day-and-incidentally-also-an-Alber- 
ta-Centennial party at Commonwealth 
Stadium, | was a little excited. 

Needless to say, this came as some- 
thing of a surprise, considering that | 
usually find little hat-wearing old ladies 
to make for painfully. boring company, 
especially when all you're allowed to 
do is stare at them from afar as they go 
about their sometimes-but-not-always- 
hat-related business. Still, | suppose 
that maybe | had managed to become 
swept up, however unwittingly, in the 
wave after wave of Queen Fever which 
have been rocking Edmonton over the 
past couple of weeks, leaving in their 
wake a previously nonexistent feeling 
of general pro-Queen-looking-at, 
which then spread slowly but expo- 
nentially like some super-strand of 
Ebola that melted our hearts instead of 
liquefying our organs like it did in that 
shitty Dustin Hoffman movie. Which 
one was that again? No, not Hook. 
Maybe it was Kramer vs. Kramer. 

Anyhow, | mean, she is the 
Queen—and since time immemorial, 
has man not yearned to stare at the 
queen of whatever country is most rel- 
evant given the situation, in our case 
England? Of course we have. And on 
top of this, | found my sudden lust for 
queen appreciation only further stoked 
by the comprehensive Royal Visit 2005 
supplement in Saturday’s Edmonton 
Journal, in which the Journal news staff, 
ever eager to prove that they‘ve totally 
got their fingers on the pulse of what 
Edmontonians give a flying fuck about, 


| eagerly got to the bottom of such hot 
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topics as what the Royals eat while 
traveling and how the city planned to 
make the AgriCom not smell like horse- 
shit and car exhaust. That was all | 
needed; overcome by the heady intoxi- 
cation of regality’s proximity, | went to 
bed Sunday night intent on heading 
down to Commonwealth the next day 
for some serious, no-holds-barred 
Queen-looking. 

Then the rains came. Oh, sure—it 
wasn’t a particularly heavy rain like the 
one last summer that flooded the drains 
and caused my bathtub to start puking 
up the bottom of the North 
Saskatchewan or anything, but it was 
wet. And not only wet, but kind of cold 
and windy as well. | went online to 
check the forecast, which said things 
weren’t going to get any better by the 
afternoon; then | checked the news and 
discovered that the weather was, in fact, 
so bad that the Edmonton Symphony 
Orchestra was canceling their perfor- 
mance. And hell, if a bunch of hard- 
fightin’, hard-drinkin’ roughneck 
bastards like the ESO's woodwind sec- 
tion couldn’t even stand to tough it out 
for the Queen, | sure as hell wasn’t 
going to try. And, just like that, the spell 
was broken; now, here | sit, right back to 
feeling about the same way I’ve always 
felt about the Queen: mildly ambivalent. 
It’s a pretty good feeling, | guess. 

In the end, though, it’s probably 
best that | didn’t go. To tell the truth, | 
likely had a few unrealistic expectations 
about how much of a party was going 
to be had. | mean, if I’m going to haul 
my lethargic ass across town to the 
football stadium to watch an old per- 
son do things, | want to see her doing 
awesome things, like bursting through 
a giant paper screen of her face-to wild 
cheers and then trotting around the 
track, pumping her arms and getting 
the crowd to do the Wave. Then, she'd 
jog up onto a stage and be all, “Hello, 
Edmonton! Boy, and | thought they 
knew how to welcome a monarch in 
Regina!” And we'd be like, “Boo, we 
hate Regina!” and then she‘d strap on 
a double-necked guitar and burst into 
a blistering rendition of Van Halen's 
“Eruption.” 

Then, for the first time in my life, | 
might have actually felt a moment of 
real joy. @ 
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FREE on a 2 or 3 yr contract” (reg, $179.99) 


fe LG 6070 
FREE on a 2 or 8 yr contract’ (reg. $179.99) 


‘LG 6190 Fastap™ 
$99.99 on a 3 yr contract* (reg. $279.99) 


Nokia 3205 
| FREE on a8 yr contract* (reg. $179.99) 
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Edmontonians 
granting “microcredit” 
help South Africans 
build a future 


By MINISTER FAUST 


business-tough-guy bravado: “I 

pulled myself up by my own boot- 
straps.” But what are the people who 
can’t afford boots—or whose boots 
have been stolen—supposed to do? 
And to push the metaphor to the 
point of breaking, can we pampered 


[: an aphorism of rugged, Western, 


Value of the dolls 


ness so they can get out of their 
poverty.” The microcredit model 
inverts standard loan-approval crite- 
ria, so that lenders grant loans on 
the basis of poverty and need, not 
just business acumen. 

For Jean, faith is a primary moti- 
vator in the Sinzio project (whose 
name means “sisters in Zion”), a faith 
that doesn’t mandate passivity bui 
rather active engagement with other 
human beings. She frequently refers 
back to Sinzio’s motto: “A hand up 
not a hand out.” While the Ralph 
Kleins of the world may use such 
phrases to mask their structura! 
adjustment rollbacks, Jean asserts sin 
cerely that microcredit helps people 


Westerners walk a create a future for 
mile in the moc- themselves. “If you 
casins of those give somebody a 
who daily walk 100 bottle of milk 


miles barefoot? 

If Edmontonians Jean and Jim 
Bodie and their two-person develop- 
ment agency, Sinzio, have their way, 
it’ll soon be easier for Canadians to 
help cash-poor but idea-rich South 
Africans to make their own boots, if 
not their own boot factory. And it’ll 
all happen through a counter-depen- 
dency model called “microcredit” 
beginning in this, the United Nations 
International Year of Microcredit. 

“Microcredit means very small 
loans to very poor people,” explains 
Jean Bodie. “If you went to the bank 
and you had no collateral—no home 
or anything the bank could use to 
hold over your head—then they 
wouldn't give you a loan. In a lot of 
places in Africa and especially South 
Africa, where we were in the town- 
ship areas, there would be no bank 


that could lend you any money. ~ 


There would be loan sharks with 
enormous interest rates, because 
they don’t care who they lend to, 
but you might lose your life if you 
don’t pay back the loan. So our 
objective is to help people start small 
businesses. The loans aren't to pay 
off your debts or buy somebody a 


new dress; it’s to start a small busi- 


today, that’s good, because there’s 
always immediate needs,” she says 
“But when the giver’s gone away, 
there's nothing. If you send a youn; 
person to a school through funds pro 
vided by agencies, that’s wonderful; 
they get schooling. But at the end o/ 
it all, if there’s no jobs and no money, 
then they still can’t use their educa 
tion to lift themselves above it.” 


NOT ONLY CAN such a charity 
model teach helplessness an¢ 
enforce dependency, but it can also 
do more to bolster the donors’ sell- 
image than to build the recipients’ 
self-determination. “Dependenc) 
contributes to a lot of other soci«’ 
problems that they have, this feelin: 


- of no self-worth,” says Jean. “Robert 


L. Woodson says in The Triumphs ¢! 
Joseph, ‘A true act of compassio! 
doesn’t require the surrender of self 
respect in exchange for assistance. 
People on the receiving end who 
have never been given the chance '© 
reciprocate will in due time despis¢ 
not only the gift, but the giver.’” 
Bodie cites the example 0! 
women who wanted to provide gi!'s 


SEE PAGE 14 
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By RICHARD BURNETT 


Backdoor slider 


One of the biggest disappointments of 
my life is how | was unable to get the 
Montreal Expos to host a Gay Day at 
the Big O before Major League Base- 
ball closed shop in Montreal and 
shipped the team to Washington, D.C. 
It's not because | didn’t try. Over 
two years ago at an Old Montreal 
cocktail party, | proposed to a principal 
Montreal 2006 OutGames organizer 
that they organize three major-league 
sports fundraisers over the three years 
leading up to the games: the first with 
the Montreal Expos, the second with 
the CFL’s Montreal Alouettes and the 
third with the Montreal Canadiens, the 
winningest franchise in sports history 
after the New York Yankees. “But begin 
with the Expos,” | said, “because they 
have nothing to lose. Once you get the 
Expos, the other teams will fall in line.” 


When I listed! Expo pitéher Javier 
Vazquez at the top of my 2002 “Top 10 
Gayest Straight Montrealers” in a local 
newspaper, | was actually on the field 
the day the paper made the rounds in 
the Expos clubhouse and the boys play- 
fully teased an unhappy Vazquez. The 
Montreal Gazette’s baseball reporter 
Stephanie Myles later told me she 
explained to Vazquez, now with the Ari- 
zona Diamondbacks, that his topping 
the list was in fact a rather big compli- 
ment. “I wouldn’t mind being on a list 
of the hottest straight Montrealers if it 
was written by a woman!” | heard 
Expos relief pitcher Scott Stewart quip. 

Which is why | was not surprised to 
read that Florida native and Washing- 
ton Nationals relief pitcher T.J. Tucker— 
who was with the Expos when | wrote 
Vazquez was “uh, hands down the 
most gorgeous man in Montreal”—was 
disturbed by Cincinnati Reds pitcher 
Joe Valentine’s Mother's Day tribute to 
his two lesbian moms. “I’ve got noth- 
ing against those people,” Tucker told 
Newsday. “But | don’t get why anyone 
would want to be like that.” 

Of course, it’s not that simple. Three 
studies published this year report there is 
such a thing as gay DNA. The first study 
reports gay men employ the same strate- 
gies for navigating as women (i.e., using 
landmarks to find their way around); the 
second shows how gay men’s brains 
tespond differently from straight men’s 


The question is whether biology will appease social 
conservatives or force them to abort a gay fetus. At the end of 
the day, which is the bigger evil: raising a homo or killing one? 


Nothing came of my proposal. So 
the following year, in March 2004, | 
approached Montreal's Divers/Cité Gay 
Pride marketing director Paul Girard— 
who used to handle marketing for the 
Quebec Major Junior Hockey League— 
and introduced him to the Montreal 
Expos. Of course, 2004 turned out to 
be the Expos’ last season in Montreal 
(and if you were hoping my baseball 
columns would go the way of Nos 
Amours, you were sadly mistaken). 

We now know the good folks in the 
Expos front office were working under 
extreme pressure last year and there just 
wasn't enough time to get the Expos 
Gay Day off the ground. Still, | know the 
Expos brass would have done it. This 
was, after all, the team that welcomed 
me and a camera crew from the world’s 
first gay sports TV show, The Locker 
Room, to spend a day with the team— 
something that still hasn’t happened 
with any other sports franchise in the 
world. | also realize the Expos front 
office—staffed with gay-friendly Mon- 
\realers—did not reflect the cultural and 
Societal attitudes of the players on the 
field, most of them Dominicans, Puerto 
Ricans and Americans from Red States. 


brains (and like straight women’s brains) 
when they sniff pheromones in testos- 
terone; and a third study by the U.S. 
National Institutes of Health reports a first 
genome scan of male sexual orientation 
shows that genes help determine one’s 
sexual orientation. 

The question is whether biology 
will appease social conservatives or 
force them to abort a gay fetus. At the 
end of the day, which is the bigger 
evil: raising a homo or killing one? 

As the Chicago Cubs’ born-again 
catcher, former Expo and blond studmuf- 
fin Michael Barrett once told me, “God 
made everybody.” With folks like Barrett’s 
former teammate T.J. Tucker on the 
Washington Nationals payroll, it comes as 
no surprise the Nationals have so far 
resisted introducing a Gay Day despite a 
request from a local D.C. gay sports 
group. Worse, after Tucker's anti-gay 
statement about Joe Valentine’s lesbian 
moms, a Nationals front office employee 
asked the Newsday reporter to back off 
and not bring up the subject of homosex- 
uality in the clubhouse. “Makes the play- 
ers uncomfortable,” the employee said. 

That never would have happened 
in Montreal. © 
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several departures daily: 
Calgary 

Red Deer 
Edmonton 

Fort McMurray 


www.redarrow.ca 


a magazine of political, social and cultural 
discourse. Buy it on newsstands or subscribe 
online at www.albertaviews.ab.ca. 
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2005 EDMONTON 


PRIDE 


FESTIVAL JUNE 17-26 


the GLBT community celebrates 


Pride Awards - 7pm, Friday, June 17 - City Hall 


Parade - 2pm, Saturday, June 18 - Oliver Arena 
to Churchill Square - ERBA Business Fair, Beer 
Gardens 


Unity Dance - 9pm, Saturday, June 18 - Canadian 
Hellenic Hall 
Pride, Community, the Police Commission and the 


Police Service - 5-7pm, Monday June 20 - City Hall 
- Hosted By Michael Phair 


Bonfire of The Rainbows - Wednesday, June 22 
- PowerPlant at U of A, doors open at 7pm 


Edmonton Vocal Minority Concert - 8pm, Thursday, 
June 23 - Provincial Museum of Alberta Theatre 


ai Momsars crs ane * 5 
a -sS wi 3 


vueweekiy p> 


y —— a 


Acts Of Pride - 8pm, Friday, June 24 - La Cite 
Francophone Theatre, 8627 91 Street 


Mr. and Ms. Gay Edmonton Pageant - 10pm, Friday, 
June 24 - Boots 


2005 Pride Dance - 8pm, Saturday, June 25 - 
Citadel Theatre 


Free Pancake Brunch - noon-2pm, Sunday June 27 
- Hosted by The Big Fresh, 12120 Jasper Avenue 


Tickets available at Tix on the Square 
420-1757, Pride Centre of Edmonton, and 
Earth’s General Store 


www.prideedmonton.org 


[oa ee ee . 
| Menossie oxou» WUEWEEKLY c, z= one EY 
bigfresh TROATS.TZ 
@ oe, 
q a y City Councillors Michael Phair, Dave Thiele, Karen Leibovici, 
Four Points h, SteamUurts  ABPBS, Linda Sloan, Jane Batty and Janice Melnychuk 


Buddys Nite Club, The Roost, Woodys, Fyrewind Productions 
inc., HIV West Yellowhead, Dr. Lorne Warneke, Boots, Alberta 
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By DARREN ZENKO 


In or out? 


Oh, yes... the Electronic Entertainment 
Expo, E3, glorious centre of the 
videogaming universe. Seven years I've 
been covering videogames, week after 
week. Seven years of PlayStation and 
Game Boy and Game Boy Color and 
Game Boy Advance and Game Boy 
Advance SP, of PlayStation 2 and XBox 
and N-Gage and DS and—oh, why did | 
ever abandon you, my sweet darling?— 
Dreamcast. Seven years of running and 
jumping for coins and gems, of leveling 
up, of late nights and bad diet, of antici- 
pation and disappointment, of hours 
and hours and hours of killing and 
killing and killing until my nights are 
filled with the screeching, poorly sam- 
pled and overcompressed digital 
screams of my countless victims and my 
thumbs are covered in a hideous coat of 
red pixels that not even blowing on the 
cartridge can erase. Seven years I’ve 
ranched monsters and flown space- 
ships, seven years I've kung-fu fought 
and shopped for swords, seven years 
\'ve confronted ancient evils from 
beyond the gates of time and run 
errands for lazy animals. Seven years... 
and I've never been to E3. 

I'd planned to go this year. Well, 
not so much “planned” as “kind of 
daydreamed and hoped somehow it 
would happen magically by itself.” 
Sometimes that works! The real dream 
wasn’t even the being there, with the 
bleepnoise and technomusic and 
explosions and geeksweat, with the 
eye-popping demos and half-naked 
chicks undressed like hideous ballbreak- 
ing homicidal videogame bitch-god- 
desses.,. the dream was of the 
aftermath. In this dream, | went to E3, 
did my pilgrimage... and got out. In 


the dream, | wrote and sold one final 
big feature, eBayed all my consoles, 
games, peripherals and paraphernalia— 
right down to my signed Jade Empire 
standee and my treasured copy if 
Incredible Crisis—bought a shitbox truck 
with the proceeds and headed out of 
town to wait for either the End Times of 
John’s Apocalypse or the TransHuman 
Ascension, whichever came first. 

| didn’t make it this year—poor plan- 
ning, no money, lack of effort put into 
sucking up a sellout junket from some 
Donny Deeppockets like Microsoft—and 
thus have set aside the rest of the dream, 
for now. | can’t have one without the 
other; without the cleansing hajj to that 
broadband Babylon, my survivalist her- 
mitage would be bitter. Plus, | realize now 
that my desire to get outta this game—a 
sweet, sweet game; | won't deny it—is 
motivated less by some kind of noble 
desire to put aside my participation in a 
shallow, consumerist, unsustainable exer- 
cise in cynical First World decadence and 
more by sheer laziness: in my ease-loving 
heart of hearts, the coming Age of 


Seven years I’ve 
confronted ancient evils 
from beyond the gates of 
time and run errands for 
lazy animals. 


Videogames terrifies me. | mean, look at 
all this shit! How can | stay on top of 
everything that’s going on and still main- 
tain my outrageous work-to-pay ratio? 
Ah, just kidding; staying on top of 
things isn’t the problem. It’s just... | 
mean... you know... three new systems 
launching, plus whatever fucked-up sur- 
prises lurk around the dark corners of 
the industry. Heavy pushing of online 
gaming—which | still say is motivated 
more by a desperate, paranoid need for 
datacontrol and a larcenous instinct for 
nickel-and-dime pickpocketing than a 
real demand from console gamers—and 
a huge move up to mobile wireless mul- 
tiplayer. Argh! Look; I’m an offline gamer, 
and mostly single-player. It’s not that I’m 
not into games anymore, it’s that I’m 
super-not-interested in playing most of 


the supposedly exciting new games the 
way they're marketed and meant to be 
Played—muttiplayer, on-line. 

I resist this networking for a variety 
of reasons, but mostly because I’m a 
horribly addictive personality and a 
compulsive escapist and | know—I 
know—that the first time | find a really 
entertaining online game with people | 
dig my life—my real life, where sex and 
sunshine are to be found—is effectively 
over. | know this, and I‘d rather not 
tempt myself. | can’t go back in time 
and undrink that first illicit plastic- 
cupped draft beer at that Ukrainian hall 
party, | can’t go back and unsmoke that 
first joint in the fire-escape stairwell of 
the Tory Building, but | can prevent 
myself from creating a character in a 
massively multiplayer online game and 
kissing my dignity goodbye. | was into 
LambdaMOO and other online com- 
munities back in the day, and | barely 
got out with my meat-life intact; I’m 
not going to give newfangled addictive 
additives like graphics and sound a 
chance to get their hooks in me. 

What I need to do is come to terms 
with my role as a gaming writer. Every- 
one’s gotta have a niche, and mine is 
as a single-player gamer who tends to 
focus on RPGs, adventures, turn-based 
tactical games and bizarre niche titles. 
Can | be happy with that? Yes, eventu- 
ally; the fact is that despite what the 
marketing machines try to tell us (“It’s 
good to play together”), we offline 
gamers are the vast—I mean, vast— 
majority. The two-million-plus XBox 
Live subscribers (and that number's iffy 
in itself), for example, don’t even rep- 
resent five per cent of games con- 
sumers. The only thing we have to 
fear—besides fear itself, of course—is 
that the next-gen push (more of a rude 
shove) to get gamers connected will 
result in online being mandatory: 
games shipping in a state consolers 
today would consider incomplete, with 
“extra downloadable content” (and 
the inevitable PC-style bug patches) 
being necessary for the game to be 
passably playable and/or functional. 

Okay, I’ve convinced myself. I’m 
still in, if only to see where all this bull- 
shit is headed. I’ve come this far, and 
I'll go down fighting for my right to 
play with myself. © 
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Friday, May 27% 
103.9 CISN FM presents 


with special guests Emerson Drive & Johnny Reid 


SS SS 


Saturday, May 28% 


K-Rock 97.3 presents 


with special guests Clayton Bellamy Band & China White 


en rae 


in addition to the evening Concert Series on the Main Stage, a second 
entertainment stage has been added to the Rainmaker. The new family- 
themed CENTENNIAL STAGE located in the Marketplace will feature hourly 
entertainment each day throughout the event. The Rainmaker Marketplace 
will be the hub of activity on the grounds. 


The Centennial Stage is proudly presented through the generous support 
of our Corporate Sponsor, allRewards.com, and our Media Sponsors, 
Cool880 & Vue Weekly. The first-ever Centennial Stage will be a 
welcoming experience for all ages, and musical & entertainment tastes 


4:00 pm - Bearspaw Wild West Show 
4:45 pm - Tracy Millar 

5:30 pm - Clairvoyant Christine Hurley 
6:15 pm - Mandy Baker 

7:00 pm - Cowboy Poetry 


11:15 am - Love Junk 

12-00 pm - Bearspaw Wild West Show 
12.45 pm - Alexia Meinychuk 
1:30 pm - Cowboy Poetry 

2:15 pm - The Stone Merchants 
3:00 pm - Clairvoyant Christine Hurley 


3:30 pm - (SOCAN) Songwriters Circle “ 


5:00 pm - Bearspaw Wild West Show 
5:45 pm - Dale Ladouceur 


10:30 am 
11:15 am 


Clairvoyant Christine Hurley 
St Albert Children's Theatre 
12:00 pm - Bearspaw Wild West Show 
12:45 pm - Roland Majeau 

1:30 per- St Albert Singers Guild 

2:30 pm - SLACK TIME DUE TO CONCERT 
3:45 pm - (SOCAN) Songwriters Circle * 
5:30 pm - The Swifty's 


* Confirmed for Songwriters 
Circle are: Clayton Bellamy. 
Roland Majeau, Dale Ladouceur 
Al Brant,Tom Roshkov 

Alexia Melnychuk, Aaron Goodvin, 
Mandy Baker, Tracy Millar 


Tickets available at ticketmaster 


Convenient FREE Park n’ Ride from both 
St. Albert SAVE-ON-FOODS locations 
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at Christmas for a group of local 
poor children at a women’s shelter. 
While the mothers could witness 
what charity had provided for their 
excited children, they were joined by 
the donors who, understandably, 
wanted to see the children’s reac- 
tions. Unfortunately, the mothers 
ended up feeling useless. “Sometimes 
it’s the rush that the giver gets that 
motivates them,” she says. The 
donor who realized what her group 
had inadvertently done suggested to 
her colleagues that they find ways 
the following year to help the 
women buy gifts themselves, such as 
providing childcare while the 
women worked; the next Christmas, 
the needy women had met their own 
needs, and when their children 
opened their gifts, the only witnesses 
were their own families. 


THE BODIES DIDN'T start off intend- 
ing to champion economic develop- 
ment; the Euro-Canadian couple first 
went to South Africa in April 2002 to 
perform missionary work which 
included AIDS education. One day 
while working in the township of 
Kwa-Nobuhle, Jean Bodie felt div 
ly inspired—literally. “I was visiting 
with a lady and she had beautiful 
dolls she’d sewn,” Jean says, “and 
many of them were black dolls; they 
were just gorgeous. And I said, that’s 
the idea! The Lord had given me a 
way to go back and do something.” 
Jean and her husband soon decid- 


oe ee) ‘ 
ed that they could fund the produc- 
tion of such dolls and similar 
employment-building projects 
through microcrédit, a concept they 
would learn in detail through the 
Marriott School of Business out of 
Brigham Young University. Tapping 
into their own network of friends, 
they came up with a practical design 
for decorative dolls made from soft 
cloth and employing brightly. 
coloured clothing suggesting various 
motifs of continental cultures. 

But the Bodies won't be dictat- 
ing to. lendees what types of projects 
they'll fund. While Jean is excited 
about the possibilities of the 
nascent doll business, she says, 
“People need to choose their own 
projects. That’s where their hearts 
are; if they’ve got an idea for a smal! 
business, then they’ll do it.... | 
know there are people who want to 
open a business sewing.” 

This Friday, the Bodies are 
throwing a benefit concert and 
dance night featuring local roc} 
band Out of the Blue to raise capital 
to fund the first phase of their 
microlending operation in South 
Africa. Jean is quick to assert that 
after hall rental and similar expens 
es, every dollar will be going i 
the project; neither she nor her I 
band will be getting paid. With any 
luck, though, everyone else associat- 
ed with Sinzio soon will be. And 
paying others, too. 0 


SINZIO PROJECT FUNDRAISER 
Polish Hall (10960-104 St) © Fri, May 
27 (8pm) « For more information, call 


GLOBAL VISIONS FILM FESTIVAL presents: 


MARDI GRAS: MADE IN CHINA 


Director, Editor & Producer: David Redmon 


A 63 minute documentary that explores the production, consumption, and disposal of Mardi 


Gras beads. Filmed on location in Fuzhou, China and New Orleans, Lo 
in China follows “The Bead Trail” backwards from the bacchanalia at Mardi Gra 


ries in Fuzhou where the beads are made 


siana, Mardi Gras: Made 


to the facto- 


It is a story of globalization told by the owner of the largest Mardi Gras bead distributor 'n the 


world, four 


nage Chinese bead-workers, and carnival re 
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48 Hour Film Festival 


Continued from page 4 


mandatory location, an editing 
effect, words or phrases plucked at 
random by festival convenors from 
the Edmonton Sun, and props such as 
a plunger. Festival convenors even 
created their own Alberta content 
rules (“Ab-Con”) requiring one team 
to use perogies. Contestants paid 
$150 to enter, but that’s not to 
finance Hannley’s first feature. $100 
goes back to each film team in an 
equipment voucher at FAVA, the 
Film and Video Arts collective based 
in the river valley’s Ortona Armoury; 
the other $50 goes toward prizes 
awarded by festival judges. 


IN THE DWINDLING MINUTES before 
the 5 p.m. Sunday deadline, frantic, 
sleep-deprived crews rushed to hand in 
their final cut, having fully absorbed 
the filmmaker’s maxim that one never 
really finishes a film—one just stops 


editing it. All crews shot and submitted 
their work on digital video, with one 
crew actually submitting a DVD. Sever- 
al of the filmmakers concede that the 
brevity of the contest gives them 
something they've desperately needed: 
a filmic foot in the ass. “What this fes- 
tival does best is give you a time limit,” 
says lensman Mike Sanders. “A time 
limit is good and bad. In one way, 
you're over and done with it in 48 
hours. You can wash your hands of it 
and you're not dragging out finding 
time or saying, ‘Oh, I should always 
edit that thing.’ But then there’s the 
time crunch. Forty-eight hours is not 
enough time to make a movie.” 
Darrell Els, a visiting filmmaker 
from South Africa and festival co-ordi- 
nator, regards DV as a democratizing 
tool, seizing filmmaking fire from the 
hands of Hollywood’s Olympus. “It's 
really a question of just getting out 
there and doing it,” he says.” There’s 
no more excuses not to make the 
film.” Colleague Tim Roth adds that 
the power of DV is in its ability to flat- 


ten the learning curve and raise the 
growth curve. “Without even having 
experience editing, filming or lighting, 
someone can look back and say, ‘Now 
I can make this better using the limit- 
ed resources I have,’” Roth says. “You 
can make a really good movie with 
the smallest of scale and budget and 
technology.” ‘ 

Hannley’s so enthusiastic about 
the results that he’s not planning a 
festival for next year—he’s planning 
one for September long weekend. 
“We had groups who came to us the 


next day after the deadline for entry 
saying, ‘That's a great idea! I really 
want to do it! That’s an amazing 
idea—can | do it too?’” he says. “The 


“interest in it is incredible. We 


thought we’d get three or four 
entries, plus our two groups’. But 12 
entries in total? That blew us away.” 
The films will be screened on Fri- 
day in two shows within the Black 
Dog’s cramped downstairs room, a 
Setting which Hannley feels will 
encourage the community feeling of 
the festival. “When you put [films] 


out in a theatre, everybody sits and 
watches and then they get up and 
they leave,” he says. But with the 
viewing room being so tiny, “people 
will see-everybody involved and it’s 
teally-easy to approach people 
That's kickstarting the community— 
everybody will be able to talk to 
everybody else.” © 


FORTY-EIGHT HOUR 

FILM FESTIVAL 

Fri, May 27 (6 and 8pm) © Black Dog 
(basement) 
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Art Institute of Vancouver, one of North 
America’s leaders in creative education? 
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Visual & Game 
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Graphic Design 
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Fashion Design 
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Starts at 10:00 am sharp! 
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of Vancouver~ 
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A school full 


How | learned to 
stop worrying about 
comedy school and 
love to bomb 


By KEVIN GILLESE 


en I first arrived at Humber 
Weve: in September for their 
post-graduate comedy writing 
and performance program, I thought 
I was the shit. In retrospect I was 
probably just overcompensating for 
my insecurities that nobody would 
find me funny at all. 1 strolled into 
class less interested 
in learning than 
proving to all the 
other students and 
teachers that I didn’t need this 
school. | was going to blow everyone 
away with my off-the-charts comedic 
talent and cakewalk through the year 
without blinking. Little did I know 
that: (a) everybody thinks that on 
their first day; and (b) this program 
intentionally pushes you to the limits 
of your endurance. Despite the fact 
that I began as the most experienced 
comedian in my class, my year at 
Comedy College was by far the most 
ego-shattering, eye-opening and ener- 
gy-consuming time of my life. 
Looking at a list of alumni of 
Humber College’s comedy program 
is enough to make any aspiring 
comic salivate. The top graduates go 
on to careers writing for television, 
performing comedy festivals around 


COMEDY 


into jobs in L.A. Meanwhile, two 
thirds of every graduating class fade 
into obscurity. There is no middle 
ground; either you kill or you bomb 
I exploded into my first day of class 
determined to succeed. 

Two weeks later, I was in full- 
blown panic mode. Nobody was 
acknowledging me for the superior 
comedy mind that I clearly was 
Even more terrifying, 1 was being 
forced to do things I had never done 
before, like performing stand-up 
comedy and writing news-based 
“Weekend Update” jokes. Many 0! 
my fellow students had more expeti- 
ence in these fields than I did and | 
wasn’t exactly dominating the field 
like I thought ! 
would. My god 
damned pride 
demanded that ! 
emerge as the undisputed front-run- 
ner for the year-end “Best New 
Comic” award so for the next few 
months I dedicated myself day an¢ 
night to being the best at every class 

It worked. By Christmas, I was 0n¢ 
of the alpha comics in my class, but I 
still wasn’t happy. I was getting solid 
marks in all my classes and my pee! 
were even starting to refer to me as 4 
robot due to amount of work ! was 
accomplishing, but something was? 't 
right. It took a break from school an‘ 
an ounce of mind-expanding plants 
for me to realize what was up: | bad 
been approaching this program @l! 
wrong. I was too focused on pleasint 
my professors and competing with 
the other students. I should have bee" 
thinking about pleasing myself an? 


the world and getting scooped up 
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making friends with the amazins 


comics around me. I needed to start 
considering the ways in which I could 
penefit from the program as opposed 
to just trying to conquer it. 


AFTER THE BREAK, something amaz- 
ing happened: I started to bomb. And 
although it was humbling and 
painful... it felt kind of great. Bombing 
is one of the most important parts of 
comedy; it means you're pushing the 
boundaries, trying something new. It’s 
important to bomb—unless you want 
to spend your whole career doing 
jokes that other people have done 
first. Safe jokes might get decent 
laughs, but the back of the room will 
cringe and that won’t make you any 
friends in the industry. Comedy is 
supposed to be dangerous by nature. 
Comedy is finding that line in the 
sand and intentionally crossing it... 
then pissing on it. If you aren’t mak- 
ing bold moves with your comedy, 


The Top 5 Things | 


(5) Comedy is totally subjective. 
One man’s “gold” is another man‘s 
“hack.” And one man’s “genius new 
joke” is another man’s “what the shit?” 


(4) Comedy school will not make 
you funny. You either are or you aren't. 
What the school can teach you is how to 
transform your talents into jobs. These 
jobs will not necessarily be well-paying. 


(3) Writing is rewriting. If you 
don’t rewrite your stuff, you are a 
chump. Personally, | wrote this whole 


then you aren’t really succeeding. And 
I guess I was really succeeding because 
My sets were bombing regularly. 

I also started to make new friends. I 
collaborated with the fabulous Groen 
brothers to create a great short film; I 
started writing another short with 
Rebecca Addelman and | refined the 
art of sitting around after comedy 
shows to talk joke-shop with my class- 
mates. I began using school as a safe 
place to experiment with new ideas 
that I wouldn’t necessarily have had 
the balls to try in front of the paying 
public. I kept working hard but | also 
tried to have fun and enjoy the work I 
was creating. Second semester was 
great, from sketch class to stand-up 
class to sitcom writing class; I wasn’t 
always the leader but I felt creative and 
happy. Somehow being creative and 
funny day in and day out became easi- 
er when life wasn’t a competition. 

That's not to say that things were 


Learned at Humber 


article in one draft. Who's the chump 
now? (That question is rhetorical.) 


(2) Making cold calls is the scariest 
thing ever, but it’s also super-important. 
People might be rude to you sometimes, 
but you'll also make wicked progress. 


(1) Your creativity is a natural 
resource that you can exploit. Unfortu- 
nately, it is less valuable than, say, lumber 
or oil, so you'll basically have to clearcut 
your mind or drill your imagination dry 
in order to make a profit. —Kevin Gitese 
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wegetyouworking.com 
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Canada 


easy. There were still times: when 1 
would leave school, blinking back 
tears, swearing that I would walk 
away for good. The cause of these 
breakdowns would generally be a pro- 
fessor who had trampled on my ego 
by giving me notes that I disagreed 
with or had shot down an idea of 
mine. It’s all part of the deal and 
learning to deal with that kind of situ- 
ation is a valuable skill. In the words 
of one of my harshest professors, 
responding to students furious that 
their sketches got cut from his show, 


“Don’t blame me; blame the process.” 


THE YEAR-END industry showcase 
arrived sooner than I wanted and | 
strutted for the Toronto casting 
directors and agents with my come- 
dy plumage in full bloom, As one of 
the major players in the class, I had 
a lot of responsibility in the final 
show (writing/performing several 
sketches, performing stand-up, 
rewriting other people’s sketches) 
but like anything else, it didn’t seem 
like such a big deal—or at least in 
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hindsight it doesn’t. 
At the end of the show they 
announced the winner of the award 


for the year’s best new comic, the 
prize I had coveted since day one 
And-you know what? [totally didn’t 
win it. I know: total bullshit, right? 


But like anything else, it didn’t seem 
like such a big deal. What does seem 
like a big deal is the cool group of 
comics that I get to roll with now in 
Toronto. And the short film I’m pr 

ducing with Rebecca 


warming—that’s serious crap, man. @ 
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Cajun House has 
atmosphere, great 
food, low prices 
and, thankfully, no 
Dixieland bands 


By CHRISTOPHER THRALL 


he exotic syllables of Cajun cui- 

sine roll off the tongue and land in 
the libido, as ingredients left over 
from moonlit rituals in swamp glades 
are whipped into a frenzy by the 
street rhythms of the French Quarter 
and woven into gastronomic enchant- 


Cr: Jambalaya. Gumbo. Truly, 
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ments by kitchen magicians adapting 
their French recipes to Mississippi 
Delta ingredients. New Orleans has 
sent its roots deep into the repressed 
North American psyche, producing 
fruits rich in mystique and hedonism. 

St. Albert’s Cajun House, thank- 
fully, is circumspect in paying homage 
to these roots, with nary a breasts-for- 
beads exchange or impromptu jazz 
quartet to be found—although the 


CAJUN 


huge Mardi Gras masks combined with 
exposed brick, dark wood and wrought- 
iron fixtures do bring echoes of the 
French Quarter into the restaurant. 
Noise and sinfully seductive aromas 
gathered in the space of the slanted 
ceiling above as my wife and I arrived 
sans enfant on an eatly Friday evening. 
Despite picking possibly the worst 
time to roll up without a reservation, 
we were nonetheless seated by our 
friendly server within 10 minutes. 
From our table, we watched the 
evening light slant across the parking 
lot through full-size windows run- 
ning the length of the restaurant. Our 
harried server rushed to our table and 
painted a luscious picture of the pan- 


fried halibut special before dashing off 


Wid 


Pomantte 


ee ) > oe 
eo el og 8 whe Oe nate 


to gather my wife’s lemonade ($2.25) 
and my root beer ($1.95). She 
revealed that she had two other tables 
seated in her section at the same time, 
Remembering our own days in the 
service industry, we grinned at each 
other as we turned our attention to 
our gaily decorated menus. 

“I’m having the special,” my wife 
announced with desperate certainty 
after a quick glance at our dining 
options. “There are way too many 
good things in there.” The Cajun 
House menu featured inexpensive 
po’boys, gumbos and jambalayas; in 
short, every Creole dish I had ever 
sampled and enjoyed, which left me 
in a pickle. Delectable descriptions of 
blackened catfish, steak in feta cheese 
and pecan-encrusted chicken set my 
head to spinning. Well past the point 
of making a choice, I copped out with 
the first combination I saw: the Cajun 
House Combination Plate ($10.50). 
The selection promised jambalaya, 
shrimp Creole, red beans and smoked 
sausage. I tried to convince my wife to 
start with frog’s legs (tastes like swamp 
chicken, I’ve been told), but we settled 
on coconut shrimp ($7.95) instead. 


THE COCONUT SHRIMP arrived rela- 
tively quickly; six piping-hot prawns 
basked in their thick breading, sweet- 
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ed by crispy strands of coconut meat 
as we savoured the salty contrast of the 
dark soy dipping sauce. Awaiting our 
entrées, we watched a stream of servers 
maintain a boisterous 2Sth anniversary 
in the back room. I checked my 
watch twice and my wife was grum- 
bling about one of the simultaneously 
seated couples finishing their dinners 
when I finally caught our server's eye. 
She informed us that the huge party's 
petizers had delayed our entrées, but 
an should be up right away. 

Our server returned a short while 
later with our dishes; their sight and 
smell almost banished the memory of 
the 45 minutes that passed since the 
shrimp were cleared away. Both of us 
dove in immediately. I nibbled 
around my jambalaya at first, teasing 
myself with the delicious red beans 
and popping a couple of plump, firm 
Creole-spiced shrimp into my mouth. 
The rich, mildly spicy combination 
was stunning, and nearly every bite 
included ham, sausage or chicken as 
well as the delicious mixture of spicy 
rice, peppers and tomatoes. The heat 
built gradually on my palate and | 
appreciated the glass of water beside 
me, but I never had to lunge for it. 

Meanwhile, my wife was mowing 
through her petit-sized special ($11.95). 
A generous portion of pan-fried halibut 
lay under a yellow tomato sauce. Next 
to her steamed vegetables, the roasted 
potato was sliced into tender discs and 
sprinkled with herbs. My wife was ecsta- 
tic about her choice and the light, ten- 
der and juicy white meat was well 
worth the wait. The yellow tomato 
sauce tasted almost squash-like and bal- 
ancéd the halibut beautifully. Never one 
for fish, one taste of her entrée made 
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me an instant convert. Not that I was 
trading my jambalaya, of course. 


SADLY, our dessert aspirations were 
temporarily derailed by the quantity 
of food and the hunger-induced speed 
with which we consumed it. I knew 
my wife well enough, however, to sug- 
gest we take them to go. After another 
delay, we left the restaurant, weighed 
down with my girl’s Mississippi Mud 
Pie ($4.95) and my flourless, bitter- 
sweet chocolate cake ($4.25). We man- 


- aged to make it all the way to the car 


before she tore into the takeout con- 
tainers. I was a little disappointed in 
the dense brownie floating in a 
whipped cream pool, but her choco- 
late mousse-chocolate cheesecake- 
chocolate crust dessert was a 
sensation. Our bellies screamed in 
protest as we devoured every bite and 
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began the long drive back downtown. 
We were just over $50 lighter and 
absolutely stuffed. I couldn’t believe 
that this popular little restaurant in 
plutocratic St. Albert wasn’t charging 
far more for its outstanding cuisine. 
All they needed for ambiance was an 
exuberant jazz ensemble and a 
voodoo priestess going table to table 
offering curses and aphrodisiacs. My 
wife was relieved that Cajun cook- 
ing’s spicy reputation hadn’t meant 
scorching her mouth, although she 
commented that my mother would 
have hated it. Since we were dis- 
cussing a woman who wouldn't 
order Mary Brown's curly fries 
because of their unbearable heat, I 
laughed all the way into the city. © 
THE CAJUN HOUSE 
7 St. Anne Street, St. Albert © 460-8772 
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COliveto’s perfect 
pasta dispels 
memories of 
location’s 
unlucky past 


By IAIN ILICH 


location in Riverbend Square that 

currently houses Oliveto Tratto- 
ria. When | arrived in Edmonton 
in the early ‘90s, Paula Abdul album 
and MC Hammer pants in tow, our 
family settled in the sprawling 
fields of Riverbend. I recall it as 
being a strangely perfect place, full 
of cookie-cutter houses and pristine 
vinyl siding, complete with a strip 
mall so new that the Safeway 
shelves had yet to be installed and 
stocked. Compared to my native 
Winnipeg, Edmonton seemed to 
glow with an air of newness, of Dis- 
ney-esque perfection. And then, 
one day, my illusions of a suburban 
paradise were, well, lost. 

On the bus to school, my class- 
mates and I noticed a fleet of fire 
engines on the east end of the new 
Riverbend Square shopping centre, 
attending to something that wasn’t 
supposed to happen in idyllic River- 
bend. Someone had driven a car 
through the window of the restau- 
rant that had opened not long 
before, starting a fire that eventually 
burned down the restaurant, reduc- 
ing it to a concrete pad and traces of 
black soot on the stucco above the 
Little Caesar's. How could I ever for- 
get something like that? 

When my wife and | paid our 
visit to Oliveto Trattoria—which has 
been there for a while now, having 
survived where several restaurants 
before it have failed, including the 


fics strange memories about the 


7331-104 St. 
Edmonton, AB. 


unfortunate one in my memories— 
the infamous window (the replace- 
ment one, that i$) was, sadly, 
shuttered. In fact, all the blinds on 
the west side of the restaurant were 
closed, blocking out the springtime 
sun on an otherwise sunny evening. 


{ITALIAN 


The interior was tasteful, if a tad on 
the basic side, and the lack of natur- 
al light made it feel a bit gloomy. 
Thankfully, the people dining in the 
space helped to liven it up, adding 
texture to the otherwise straightfor- 
ward layout and décor. 

The menu, however, was incom- 
prehensible. The whole thing was 
printed on one side of a sheet of 
thick, glossy cardstock and was put 
together in a way that made it hard 
to read/decipher. The menu also 
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lacked any mention of drinks, 
though there was a separate wine 
menu. After asking our server about 
available beers (there were several, 
mostly domestic), we each picked a 
bottle of our standby beer choice, 
Trad ($4.95 each, that’s Big Rock's 
Traditional Ale, in case you some- 
how didn’t know). 

For starters, by wife picked a 
small Caesar Salad ($4.50), while | 
thought I’d sample a bowl of their 
Minestrone with Pesto ($5). For our 
main dishes, my wife selected the 
Spaghetti Puttanesca ($10, spaghetti 
with anchovies, garlic, capers, white 
wine, olives and tomato sauce), 
while I opted for a tasty-sounding 
Penne Arrabbiate ($13), a concoction 
of penne with Italian sausage and a 
spicy tomato sauce. 


AFTER A BIT OF SNACKING on the 
complimentary bread (and good 
stuff it was, too), our appetizers 
made their way out. My wife's Cae- 
sar was good, though a bit small for 
the price, while my minestrone was 
better than average, but nothing spe- 
cial. Again, I wasn’t sure if the price 
was in line with the quality. 

Having quickly made our way 
through the small appetizers, we 
waited patiently for the rest of our 
meal to arrive. When it eventually 
did show up, the presentation was a 
bit anticlimactic. The Spaghetti Put- 
tanesca looked pretty basic (though 
my wife assured me that it tasted 
very, very good) while my Penne 
Arrabbiate looked like it had just 
been plunked down with a scoop on 
the plain, cafeteria-style plate that it 
was served on. Thankfully, my initial 
doubts were misplaced, and it turned 
out to be delightfully flavourful, 
with an abundance of garlic and just 
the right quantity of sausage. Plus, 
the pasta was absolutely perfect. !t 
had just enough bite while stil! 
being tender and supple. And who 
doesn't love the perfect mix of toug!) 
and tender? Hey? Am I wrongs, 
ladies? 
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__ As there was no printed dessert 
menu, Our server did her best to 
remember all the different items on 
offer (more than a couple), listing 
off choices and attributes in a way 
that became confusing after only the 
first few options. (It wasn’t her fault, 
mind you.) After a few minutes try- 
ing to remember everything that our 
server had mentioned, we gave up, 
and ordered by theme instead of by 
name. My wife said chocolate. Our 
server said chocolate hazelnut gelato 
($5.95), which sounded just about 
right. Our server also mentioned the 
chocolate syrup that came with the 
New York cheesecake ($5.95), and I 
said that sounded good enough for 
me. We ordered a couple of lattes 
($3.40 each), and enjoyed them with 
our desserts. The wedge of cheese- 
cake was rich and moist, and the 
chocolate and raspberry sauces driz- 
zied on top made it even better. My 
wife graciously let me sample a 
small spoonful of her gelato, which 
was just as chocolatey as our server 
had promised. 

By the time we left, we could 
barely move. We were both 
impressed by the quality of our main 
courses, even though the presenta- 
tion could have been a bit more cre- 
ative. At around $61 before tax, we’d 
eaten well at a reasonable price. It’s 
nice to know that you can still find a 
decent non-fast-food-franchise meal 
out in the far reaches of suburbia. 
The houses may be generic, but at 
least some of the food is unique. © 
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Message from the Futurists 


Unlike their 
namesakes, the 
Russian Futurists 
actually appreciate 
applause 


By ROSS MOROZ 


forgotten Art History textbook 
comes in handy when you’re writ- 
ing a profile of an up-and-coming pop 
act, but before delving into the cre- 
ative force behind Canadian alt-pop 
phenomenon the Russian Futurists, I 
thought it might be useful to see what 
the 11th edition of Art Through the 
Ages has to say about them. 
Apparently, the Russian Futurists 
were inspired by Italian Filippo 
Marinetti, whose works included 
War, the Only Hygiene of the World 
and The Pleasure of Being Booed, in 
which he proclaimed applause to be 
a sign of mediocrity. Russians David 
Burlyuk and Victor Khlebnikov built 
on Marinetti’s ideas when they pub- 
lished their manifesto A Slap in the 
Face of Public Taste in 1912, espous- 
ing an aesthetic that was largely 
offensive to prevailing artistic wis- 
dom. The movement spread to influ- 
ence Russian theatre, film and 
literature, until it was brought to an 


[: not all that often that your long- 


~ end by the Soviet government’s 


endorsement of Socialist Realism 
after the October Revolution. 

Neat, huh? But as fascinating as 
all of this is, it actually has nothing 
to do with the Russian Futurists, 
which is the name Cornwall, 
Ontario’s Matthew Adam Hart adopt- 
ed when he decided to release the 


- you actually like,” 


airy pop he was making in his bed- 


room on 2001's The Method of Modern 
Love. The album surpassed Hart’s 
wildest dreams when it caught the 
ear of magazines like Uncut and NME 
and was even namechecked by mem- 
bers of REM and Blur. Having just 
released the Futurists’ third album, 
Our Thickness; Hart and his backup 
band are busy touring the continent, 
benefiting from his music’s still-sur- 
prising buzzworthiness. 

“J think they're really interested 
in Canadian music down here right 
now, so it’s working out well for us,” 
says Hart, having just finished sound- 
check at a club in San Diego. Attribut- 
ing his appeal in the United States to 
the popularity of other bands is per- 
fectly in character for Hart: instead of 
gloating about his implausible rise 


E 


from bedroom songwriter to touring 
rock star, Hart almost brushes off his 
recent success, humbly explaining 
that he believes many of the people 
in his audience are fans of the groups 
he gets compared to in the press (the 
Postal Service comes up in just about 
every review) and not Futurists fans 
themselves. 

“It's funny, because I don’t think 
that we necessarily sound a lot like 
those bands, but people seem to need 
to compare you to something, and it’s 
nice getting compared to something 
Hart explains, not- 
ing that he finds comparisons to the 
Flaming Lips and the Shins especially 
gratifying. Of course, like the Lips and 


the Shins, Hart has also had to grap- * 


ple with the baggage that comes with 
being labeled a “pop” act. “It’s kind of 
a dirty word,” he admits. “When you 


say that you do ‘pop,’ people immedi- 
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ately think of Britney Spears. I actual- 
ly grew up listening to nothing but 
hip hop until I was about 18 or 19, so 
to do pop was a big step in the oppo 
site direction. I just sort of started 
writing songs and didn’t really know 
what to call it, so when people started 
to call it pop I kind of said, ‘Well, 
okay then.”” 


UNLIKE MOST POP, though, th« 
content of Hart’s songs is quite dark 
standing in stark contrast to his airy 
melodies and cheerful, almost child- 
like demeanour. “I think it’s a mis 
conception that I’m kind of a 
Morrissey character,” he laughs. “! 
always write lyrics around an instru 
mental, so I’m usually writing 
around a really poppy, upbeat track 
but you don’t necessarily always 
have really good things to say about 


everything. It’s not a conscious 


thing—this is what I happen to write 
about, and the music just happens to 
come out poppy most of the time.” 
The juxtaposition might seer 
strange to some, but for a guy who 
grew up listening to gangsta rap and 
still makes most of his music in his 
bedroom on piimitive equipment, 
all of these oddities are merely 
organic evolutions. Perhaps the odd- 
est coincidence is how Hart startec 
to record his music in the first place 
rather than stemming from som 
deep artistic urge, Hart’s transforms 
tion into the Russian Futurists w2 
mostly sparked by a fortuitous gift 
“My parents offered to buy me either 
a futon or a four-track when I wer 
away for school,” he reports. I 
decided to take the four-track.” © 


RUSSIAN FUTURISTS 
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Portrait 


Perfectionist folk- 
rocker exorcises his 
Suspension of 
Disbelief on new disc 


By MIKE LAROCQUE 


and Madonna set out to create an 

air of iconic mystery for them- 
selves, but Canadian folk-rocker 
Lindy’s decision to do the same was 
inspired by more pragmatic con- 
cerns. “My last name is Vopnyford,” 
he remarks, followed by the infec- 
tious laugh that punctuates almost 
everything he says. “My grandma 
thought that I should use ‘Lindon 
Ford.’ When I asked why, she said 
that it sounded masculine, but I 
don’t care if people think that I’m a 
girl. They'll either be pleasantly sur- 


B: dropping their last name, Cher 
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AXE MUSIC AND VUE WEEKLY 
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of a Lindy 


prised or horrified!” 

Such is the easy going nature of 
Lindy. A thirtysomething Canadian 
of Icelandic descent, Lindy spent his 
early childhood years immersed in 
music, traveling with his family and 
performing folk tunes at the age of 
six. Given his rigourous musical 
upbringing, it’s no wonder that he’s 


formulated a meticulous theory 
about songwriting. “I like to elimi- 
nate all kinds of extraneous musical 
moments and just stick to what the 
point of the song is,” he says. “The 
point of a song is to take you from 
one place to another as quickly and 
efficiently as possible so that you 
have the maximum effect on emo- 
tion. Michelangelo said that he was 
only uncovering what was already in 
the rocks. I try to uncover and get 


tid of that extra rock in my music so 
that you can see how beautiful 
something is with out it being overly 
gushy or decadent.” 


| 
} 


Lindy shows off his well-honed | 


style of songwriting on his latest 
release, Suspension of Disbelief. Along 
with his bass player and drummer, 
Lindy sat down and recorded the 12- 
track album in an intense, close- 


quarters session during which Lindy | 


attempted to flush out any weak- 


ness, excessiveness or just plain | 
unnecessary elements from his mate- | 


tial. “The. lyrics are not so juvenile 
anymore, and I think that I’m telling 
bigger truths in simpler ways,” he 
says. “I think that the music is more 
concise, too. I’m getting more effi- 
cient at writing songs. For this 
record, we found a bathhouse in 
Kingston and went up there and just 
tried to create really good moments. 
It was great because we all lived 
there without distraction or com- 
muting and | recorded during that 
time. I spent another 15 days at a 
studio in Toronto trying to beat 
them, but there was just something 
about what we recorded originally, 
because the rough vocals were what 
we ended up using. 

“Your first instincts are always 
tight, usually,” he laughs. “No— 
they're always right.” 

Still, for every good song he 
writes (“The ones that come out in 10 


or 15 minutes are always the best | 


ones,” he says), there are many more 
that he worries he’ll never get around 
to finishing. But records get done, 


and in the end, Lindy is pleased with | 


the finished product, even if it takes 
him a while to complete it. “I have 
about 30 ideas that I've called in to 
my home answering machine,” he 


says, “but I don’t know if I'll ever get | 


around to them. Jerry Garcia once 
said that he would rather fill in all 
the O's in the phonebook than write 


a song. It is such a brilliant quote | 


about not only how much musicians 
procrastinate, but how hard it can be 
to write a really good song.” © 


LINDY 
With Alana Levandoski ¢ Starlite Room 
Thu, May 26 
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10) BAND BACKDROP 


By DAVID STONE 


The fabulous clipjoint 


If you've spent any time watching 
MuchMusic, you'll be forgiven for 
thinking that every video is focussed 
on a rotating rump, gold-plated dia- 
pers or angst-ridden designer rock. 
Dance music clips, if they ever see air- 
time, usually reek of cheese, consist- 
ing of either: (a) people running 
around like they’re being chased; (b) 
people romping on a beach; (c) peo- 
ple engulfed in smoke with tons of 
lasers going off; or (d) all the above. 

But every now and then, a few 
videos tum up and transcend the stereo- 
type, like “Windowlicker” by Aphex 
Twin, or “Da Funk” by Daft Punk. How- 
ever, there’s been a few others that 
make you long for those laser-powered, 
scantily-clad beach chase vids. 

First up comes Cabin Crew’s “Star 
to Fall,” a tune not dissimilar to the 
music found in your garden-variety 
rent-to-own computer commercial. If it 
weren't for the video, this tune would 
be as generic as the desktop machine it 
should be pimping—drop a white 
background behind some saucy stew- 
ardess dancers, have them cavort in 
sync and intersperse some x-ray effects, 
and you've got solid-gold eye candy. 
Well, solid-gold for about 30 seconds 
before you're switching the channel. 

Next up is Mylo’s “In My Arms,” 
one of the highlights of his stunning 
debut record, Destroy Rock ‘n’ Roll. 
Last year, everyone was freaking out 
over his cussing-clever electro-killer, 
“Drop the Pressure,” and it’s likely that 
this Kim Carnes-sampling hand-waver 
is going to fill dance floors this sum- 
mer. Unfortunately, it won‘t be thanks 


11) $2000 CUSTOM DESIGNED SWAG 


to this cliché-ridden clip. Check this 
Out: two lovers hit the road (cliché #1) 
in an old convertible (#2) to go neck 
under the stars (#3) with interspersed 
time-lapse shots of highways and skies 
(#4). | could go on, but I’ve only got 
200 words left in the column. 

If you're going to use a cliché, then 
tackle it like Four Tet’s “Smile Around 
the Face.” Shot with a single camera 
fixed on the face of the clip’s protago- 
nist, we follow a man through his day, 
his life of drudgery and anxiety offset 
by a simple glowing moment he’s 
been looking forward to all day, and 
which is taken away from him by the 
end, It’s a bittersweet clip that uses a 
common video device to great effect. 

But right now, nothing beats the 
new Chemical Brothers’ video for 
“Believe.” The song itself is classic 
Chemical, with tweaked-out stabs 
atop a crashing bed of percussion 
and the vocals of Bloc Party’s Kele 
Okereke. In the past, the Chems have 


If you’re going to use a 
cliché, then tackle It 
like Four Tet’s “Smile 

Around the Face.” 


collaborated with some of the best 
directors out there, including Michel 
Gondry and Spike Jonze—here, 
they've reunited with Dom and Nic, 
the talents behind their mind-blow- 
ing clip for “The Test." 

This time, a factory worker with a 
broken ‘arm is haunted by visions of 
the robot arms that fill the factory he 
works at. As time passes, they hunt 
him down on the streets, hopping in 
pursuit, terrifying him to the point of 
madness. We don’t know if he’s bro- 
ken his arm as a result of an accident 
in the factory and these visions are 
connected to that trauma, but it 
makes the clip more than just a good 
dance music video. It’s a great piece 
of filmmaking, period. @ 


Listen to BPM with David Stone, every 
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Quit & Run 


Hit & Run ¢ With the Intensive, 
London Disturbance Force, the 
Morellos ¢ Orange Hall * Sat, May 
28 “Punk” is used to describe an 
increasingly disparate assortment of 
popular music these days. The effect of 
this phenomenon has been somewhat 
mundane (putting the Dead Kennedys , 
Jimmy Eat World and Avril on the same 
tack at HMV doesn’t really cause out- 
rage, | suppose, unless you're the Dead 
Kennedys), but any band that has 
resisted this tide of mass-consumable 
“pop punk” or “emo” or what have 
you ought to be commended, even if 
they happen to be calling it quits. 
“Some things just come to an end, 
so we're moving on,” says Sean Hart- 
ford, guitarist for Edmonton punk stal- 
warts Hit & Run, who are playing their 
final engagement this weekend. For local 
fans of a purer style of punk, Hit & Run’s 
demise is disheartening news: this is a 
band that openly preaches their affinity 
for the un-hyphenated form of punk 
rock. “We don’t play emo, or post-punk, 
or neo-hardcore, or pop punk, or any 


P\ distant 
Ss replay 


By STEVEN SANDOR 


THIS WEEK: Kyla Sandulak dis- 
cusses Alanis Morissette’s jagged 
Little Pill 


What happens when a small-town 
Saskatchewan girl weaned on coun- 
try music hears Alanis Morissette for 
the first time? For Lashburn, 
Saskatchewan native and Edmonton 
transplant Kyla Sandulak, Morissette’s 
breakthrough 1995 album Jagged Lit- 
tle Pill changed the way she looked at 
how albums were made. 

Before “You Oughta Know,” the 
steamy lead single featuring Jane’s 
Addiction’s Dave Navarro on guitar, 
Morissette was known in the music 
world simply as Alanis, the teen singer 
from Ottawa who so badly wanted to 
be the next Top-40 pop star. But that 
song, and the album it came on, 
showed the world Morissette had left 
that life behind; she became a com- 
pelling rock songwriter, unafraid of 
emotional conflict and dark, sexual 
overtones. Not only did “You Oughta 


other namby-pamby bullshit you hear 
on the radio these days,” they proclaim 
on their website, and they prove it by 
releasing songs with names like “Break 
the Law” and “Drunk & Retarded” on 
their album Don’t Fuck With Us. While 
critics may call Hit & Run’s subgenre- 
rejecting sound as a genre in itself, for 
Hartford, this adherence to original punk 
principles was less a conscious decision 
than an artistic inevitability. 

“{Popular] music sucks,” Hartford 
says. “It's just not what we're into—we 
all like punk rock. Shitty music has 
always been popular. As far as I’m con- 
cerned, all the good bands have never 
been all that popular. It’s always the 
outside or the underground that 
worthwhile things have come from.” 

Even without hearing their music, 
one look at the group’s studded jack- 
ets and skinny jeans is all you need to 
realize Hit & Run is no emo or hard- 
core outfit, although Hartfard insists 
that the band’s undeniably picture- 
perfect old-school punk aesthetic is 
nothing if not authentic. “We certainly 
don’t worry about our image,” he 
says. “We're just five assholes playing 
music. Any sort of image that comes 
across is basically accidental.” (RM) 


The shock of the Noot 


Noot * With Polmo Polpo °¢ Victo- 
ry Lounge ¢ Sun, May 29 Edmon- 
ton-born Daniel Baudin has been 
creating quirky electronic music under 
the name Noot for several years now. 
He moved to Montreal about a year 
ago to pursue his dreams in that city’s 
fertile arts and music scene, and 
although he’s released a few EPs over 


Know” become a smash worldwide 
hit, but the album also proved to have 
a steady stream of top-10 tracks to 
back it up, including “Ironic,” “Hand 
in My Pocket” and “Perfect.” 
Sandulak says the record showed 
that Morissette was savvy enough to 
totally reinvent herself. “That was the 
first album that showed me that the 
music industry was a real thing, and it 
was not another world,” says Sandu- 
lak, who sings with Edmonton’s all- 
female retro-crooning revue the Kit 
Kat Club. “It was the first album that 


came out that | was really captivated 
by. It is not one of my favourite 
albums, and Alanis Morissette is not 
my favourite artist, but | was absolute- 
ly captivated by what she did with her 
style, and the theme of the whole 
record. She had the whole album 
planned out and she worked hard to 
see it through.” 

For Sandulak, jagged Little Pill is a 
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the last couple years, this homecoming 
show will mark his live debut. 

As Baudin explains, until he moved 
to Montreal and started seeing other 
like-minded artists taking their music 
out of the computer room and onto 
the stage, he considered himself strictly 
a studio musician. “I'm ready now to 
go try it,” he says, “but before it didn’t 
really interest me. | don’t necessarily 
agree that all musicians should have to 
be able to play live in order to be a 
legitimate artist. | think there is ground 
for people who just put out records 
and the people who listen to them.” 

And after witnessing a few too 
many dull gigs with nothing but a cou- 
ple music geeks behind their comput- 
ers pressing play and boring their 
audience, Baudin thinks Noot will make 
the leap more successfully. “I’ve creat- 
ed a good foundation on which to 
work with live,” he explains. “I had to 
compromise a bit on my sound, but it’s 
something that I’m still learning. It’s a 
laptop show, but at the same time I’m 
going to make it a bit more interesting 
because I’ve been to laptop shows and 
I've just wanted to shoot myself.” 

Like many other electronic and 
underground musicians, Noot has har- 
nessed the power of the internet to 
help promote his music. “You have all 
these bedroom artists—which is basi- 
cally what | am—working on a laptop 
or a four-track and they're just putting 
out music in album form or tape form 
or MP3s and | think it’s a really-excit- 
ing era right now for music,” he says. 
“Everybody's up in arms about what to 
do about the internet and its effects, 
but | think we're finally coming to 
terms with it.” (PD) 


lesson not only in music, but also in 
playing the music industry game and 
surviving. “1 think almost every song 
from that album became a single,” 
recalls Sandulak. “And it was man- 
aged so that there was one single 
every month or so. It kept the album 
on the charts for over a year.” 

There is, however, no compari- 
son to be made between the songs 
that appear on Sandulak’s indepen- 
dently released Would You Know and 
Jagged Little Pill; Sandulak’s work 
mixes pop with jazz, a form she 
showed great passion for when she 
sang with the University of 
Alberta/Grant MacEwan College Big 
Band. Many of the songs on Sandu- 
lak’s album were written when she 
was still in her teens, so people who 
have followed her career locally (and 
those who cheered her on when she 
competed in the finals of Canadian 
Idol) are likely looking forward to 
hearing some new songs. Luckily, 
Sandulak recently completed a 
recording session in Vancouver and 
has posted three new tracks on her 
website www.kylasandulak.com. 

Although now a full-time Edmon- 
tonian, Sandulak still hasn‘t totally left 
her small-town roots behind: when 
she made it to the Canadian Idol finals, 
the people of Lashburn held a parade 
in her honour. Morissette may be one 
of the biggest Canadian pop stars of 
all time, but can she boast that she’s 
been the grand marshal of a parade? 

That's one for Sandulak, isn’t it? © 


er Voodoo * With Ancetic 
Undaunted * Queen Alexan- 
« Sat, May 28 (all ages) | 
to admit that personally, I’ve 
>; found all-ages punk shows in 
onten to be negative or cynical. 
rly organized and largely under- 
eiming, sure, but that’s another col- 
he Admittedly, | might not have the 
st current perspective on this city’s 
show environment, having largely 
sided these types of gatherings since 
lized | had more to talk about with 
moms waiting outside the hall than 
children dancing up a storm inside, 
when Brother Voodoo frontman 
Hottie Cuvilier told me about his 
d's mission to return positivism to 
£-town all-ages scene, it seemed to 
that he might be onto something. 
“ nothing else,” he says, “we are 
positive band, and we try to put out 
positive message of sobriety, individ- 
i ity, equality, that kind of thing. A lot 
kids go to shows as an escape, so if 
they're getting a positive message it’s 
ibably a better experience. If you 
ave lots of negativity it just leads to 
mnken fights and stuff, and we don’t 
e that at our shows because every- 
e's having a good time.” 
Cuvilier’s mind, the spirit of com- 
“Munity and positivism among Edmon- 
an punks isn’t necessarily dead, but it 
ties somewhat diminished because of 
inges in the makeup of Edmonton's 
ene. “| think that bands like the 
inesday Night Heroes and Dance 
floor Disasters were really cool bands,” 
enthuses, “but DFD isn’t around any- 
pre and the Heroes are always touring, 
d there seems like there’s a lot more 
fist punk and hardcore bands now that 
‘t really capture the same feeling.” 
Lest they be accused of not practic- 
what they preach, Brother Voodoo 
» see themselves as contributing posi- 
ely to the community through their 
igness to play charity shows, like this 
end's fundraiser for the Millwoods 
ncil, a growp that purchases musical 
ruments for underprivileged youth. 
ere really happy to be involved with 
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r where rock, punk, glam and sleaze come together. This 


—at least w 


they're not flaunting their energetic brand 


rs like the Victory Lounge. Crystal Pistol have all the strut and swag- 

k for, backed up by a solid stage presence and a killer new self-titled 
disc, but that wasn’t enough to pack the house on a Wednesday. Maybe frontman Mik 
Ireland is right when he screams, “Everybody hates you when you love rock 'n’ roll,” but 
the few vocal fans who did show up were loving it right along with him. (PD) 


this,” Cuvilier says, adding that he hopes 
his band’s contribution to this kind of 
charity will inspire other aspiring young 
punks to follow in their footsteps. “I 
guess we're helping the next generation 
of punk rockers get started.” (RM) 


Knee, myself and | 


The Knee Jerks * With the 
Observers, Clorox Girls, the Gun- 
bunnies, the Richardsons and 
Panik Attak ¢ Shark Tank « Sun, 
May 29 (6pm, all ages) With musi- 
cal projects the Chewkas and the Kasu- 
als having called it quits due to 
members being busy with other pro- 
jects, guitarist Jay Walker is getting 
ready to give it another go with the 
Knee Jerks. Although the trio—which 
also features Brian Lambert on bass and 
Silas Grenis on drums—has been in the 
planning stages for months now, Walk- 
er has been sidelined since December 
while he recovered from tendonitis. 
With his playing arm on the mend and 
a whack of new (and some old) 


pop/punk songs in his head, Walker 
decided it was time for the Knee Jerks 
to hit the stage when he saw a wicked 
gig coming up. “I’m really excited,” 
says Walker of Sunday’s show at the 
Shark Tank. “The Observers and Clorox 
Girls are two really cool bands. There’s 
great stuff coming out of Portland.” 
Even though the band has only 
been able to practice as a unit a few 
times, Walker figures a trial by fire is 
the best way for them to gel. “It’s sort 
of like a sneak preview of the new 
band,” he says. “It’s sort of just to put 
the pressure on, throw everybody in 
and just go hard to see what we come 
up with. | really wanted to do some- 
thing simple and trashy. | find that 
with everything being so easy to 
record with ProTools and stuff today, 
it’s easy to make your band sound 
huge and perfect and tight as a drum. 
“| really wanted to move in the 
opposite direction and play something 
kind of raw and loud and loose,” he con- 
tinues. “I don’t know if it'll blow up in my 
face, but | guess we'll find out.” (PD) © 


Saturday May 28th 


The Smilin’ Jay’s Happy Hour Presents... 


Th 
Summerlad 


with Guests No Hands and National 


bP ¢ 


$7 at the door | Doors @ 8:00pm | No Minors 


$4 with a Friends of CISR or Smilin’ Jay's Fan Club card 


A Service 


~~ POWERPLANT 


restaurant & bar 


° 


aap. 


nf 
; 


of Your Students’ Union for U of A Students, Staff, Alumni and Their Guests 


smilin’jay's 


Owes happyhour cist 


www oeEwcitycompound.com 
IipDosaI casper Mieco 
call 429-2582 for info 


Check out the Likwid Lounge upstairs! 


open from 11 am daily - new Menu - lunchtime s 


Thurs. May 26 

The Fabulous BeeFeeders 
Souljah Fyah | 
Doors at 8PM, Tixatthe door “* 


@ 4 4 UNV NATION AFTERPARTY 4 4 6 
VV SATURDAY MAY 28 : 


. Thurs, June 2 
Domino Records Artist 


(Formerly Dan Snaith's Manitoba} 
Junior Boys &Russian Futurists 


Sat June 4 


STILETTO 


Fetish Party 

Strict dress code ineffect — 
Fetish, Lingerie, Formal, or Uniform 
Www.stilettofetish.com 


Sun June 12 


CHIXDIGGIT! 

w/ PiND, Chick Maggot, 
and the Blame Its 

all ages show, doors at7 


A 


June 15 & 16 
Blonde Redhead 
302 Acid & Guests 
tickets on sale NOW!!! 
Coming Soon: 
Combichrist 
Sharon Jones & the Dan-Kings 
The Fever. 
Amon Tobin 
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TICK ERMAS TER, (451-8000) 
RORSMORENINAO 


IMATE KI77. 
Ty 
TICKETS $5 AT THE DOOR 


MODAN MUN BA/ithsl 


THE ULT 


$2.75 after 
10pm 


HI-BALLS 


from 9-10pm ?HEBN® 


ray \tand|9othiSte7,02°25825sunionhallical 


L 


Fax your free listings 

to 426-2889 or 

email to Glenys at 
Ustings@vueweekly.com 
Deadline is Friday at 3pm 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 
BACKDRAUGHT PUB Open 
stage 

CASINO YELLOWHEAD Robin 
Kelly and Thomas Alexander 
(tribute show) 

CEILI'S Screech; 9pm 
CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 6-10pm 


DUSTER’S PUB Jam hosted by 
Brian Petch 


FOUR ROOMS Marco Claveria 


GRINDER Open stage hosted 
by Audrey Lidster; 9-12pm. 

) AND R BAR AND GRILL 
Open stage with The Poster ) 
Boys (pop/rock/blues); | 
8;30pm-1 2:30am 
J.J.S PUB Food Drive Metal | 
Fest with Pipe, Dead End Drive, 
Lipht 

JEFFREYS CAFE AND WINE | 
BAR Pinot Envy; $20; 7pm | 


JEKYLL AND HYDE SWAK 
Singers (‘40s music); 8pm; 
$12.50 (adv)/$15 (door) 

NEW CITY LIKWID LOUNGE | 
The Fabulous BeeFeeders, | 
Souljah Fyah; 8pm (door); | 
tickets available at door | 


STARLITE ROOM Alana 
Levandoski, Lindy, quests 


CLASSICAL 


CITY HALL FOYER Vocal Arts | 
Festival: Lyrical Lunches; 1pm; 


free 
DUS 


ARMOURY Vintage Thursdays: 
retro rock, dance and old 
school hip hop 

BACKROOM VODKA BAR 
Animation Station: trip hop, 


drum ‘n’ bass with MC Deadly, 
Gundam, Dale Force 


BILLY BOB’S LOUNGE | 
Escapack Entertainment | 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem | 


BUDDY’S NIGHTCLUB 
D} Squiggles 


| 
| 
ESCAPE ULTRA LOUNGE | 
Thursday Ladies Night: Top 40, | 
R&B, retro with Urban | 
Metropolis ; 
| 
| 
| 


FILTHY McNASTY’S Punk 
Rock Bingo with Dj SWAG. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI Urban 
Substance Thursdays: Urban 
with Urban Substance Sound 
Cre, Invinceable, Spincycle, |- 
Money, Shortround, Echo; 9pm 
(door); no minors 


KAS BAR Urban House: with 
Dj Mark Stevens; 9pm 


NEW CITY LIKWID LOUNGE 


vueweekiy €> 


Rub A Dub Thursdays: Reggae, 
ska, dub with Jebus and His 
Apostles 

NEW CITY SUBURBS 
Progress; electro/new wave 
with D} Miss Mannered and 
guests; no minors 

OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 
New: Classic rock, R&B, urban 
and dance with D) Mikee; 
9pm-2am; no cover 


RED STAR Underground Hip 
Hop Night: with D] Mumps, D} 
Dusty Crates 

RENDEZVOUS Metal Night 
with Dj McNasty 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with Dj 
Jazzy second and last Thursday; 
$1 (member)/$4 (non-mem- 
ber) 

SAPPHIRE RESTAURANT 
AND LOUNGE Funkdafied 
Thursday: funk with Dj Leanne 
Fong . 

SAVOY Funk and downtempo 
with Ben Jamin 


STOLLI'S ON WHYTE Top 40 | 
dance, R&B 


VICTORY LOUNGE NRMLS 
WLCM Thursdays: Electro, 
disco-punk, hip hop with Dj 
Nik7 and quests 
WUNDERBAR HOF- 
BRAUHAUS Djs Wunderbar | 
Hofbrauhaus: Punk with Robin | 
Schroffel | 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 

BACKSTAGE TAP AND GRILL 
The Plaid Tongued Devils | 
BELLA BEANS COFFEE CAFE | 
Acoustic open stage; 7:30- 
10pm 

BLIND PIG The Great Escape | 


CASINO EDMONTON All the 
Rage in Dallas (country/rock) 
CASINO YELLOWHEAD Robin | 
Kelly and Thomas Alexander / 
(tribute show) 

CEILI'S The Kick It Bros; 9pm 
COAST EDMONTON PLAZA 
Dave Babcock and friends; 
6pm (door); $35 

FOOTE FIELD Adam Gregory, 
Adam Goodvin, Tyler HSmilton, 
Backlash; 7pm. 


FOUR ROOMS Marco Claveria 


JJ.’S PUB Food Drive Metal | 
Fest: The Wild, Knucklehed, 
Course Addition, quest | 


JEFFREYS CAFE AND WINE 
BAR Helen Nolan (jazz); 8pm; 
$5 


JEKYLL AND HYDE SWAK 
Singers (40s music); 8pm; 
$12.50 (adv)/$15 (door) 


PEPPERS Mortimer 


RAINMAKER RODEO 
GROUNDS Carolyn Dawn 
Johnson, Emerson Drive, 
Johnny Reid, Aaron Goodvin; 
6:30pm (show); $34.95; tikkets 
available at TicketMaster 


RED'S April Wine; 7pm 
REXALL PLACE Delirious 


SIDETRACK CAFE Jeari Czapla | 
and the Uptown Quartet; 8pm; 


$10 (door) 


SNEAKY PETE"S BAR AND 
GRILL SlowBum (blues/roots); 
9:30-1:30am 


STARLITE ROOM Choke, Our 
Mercury, Ghosts of Modern 
Man, Nevertheless; all ages 
event; 7pm (door), 8pm 
show); $13; tickets available at 
Blackbyrd, FS (WEM), Victory 


, Lounge 


THIRD SPACE judy McFerran 
and Timothy J. Anderson with 
Sally Hunt; 8pm; $15; tickets 

available at TIX on the Square 


UNION HALL Pandemonium 
(Kiss tribute); 9pm (door); $5 


WHISTLE STOP LOUNGE The 
Mary Thomas Blues Band; 
9:30pm; no cover 


WOODCROFT HALL Uptown 
Folk Club open stage; 7pm 
(sign-up), 7:30pm (music); free 
(member)/$4 (non-member) 


YARDBIRD SUITE Mo Lefever 
Lesstant; 8pm (door), 9pm 
(show); $7(member)/$11 
(guest); tickets available at 
TicketMaster 


CLASSICAL 


CONVOCATION HALL Vocal 
Arts Festival; Ambassador 
Concert; 7:30pm 


WINSPEAR CENTRE The 
Masters: Presented by the 
Edmonton Symphony 
Orchestra, Sidney Harth 
(conductor), Neil Cockburn 
(organ), Richard Eaton Singers, 
Cantilon Chamber Choir; $21- 
$56; tickets available at the 
Winspear Centre box office 


DUS 


ARMOURY Fishbone Fridays: 
Top 40 downstairs/retro 80 
upstairs 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Dance 
party with Dj Alvaro 


CALIENTE Funktion Fridays: 
Urban with D) Invinceable; 
10pm (door); no minors 


ESCAPE ULTRA LOUNGE 
With Urban Metropolis 


GAS PUMP Top 40/dance 
with DB} Chistian 


HALO Mod Club: ‘60s with DJ 
Blue Jay, Dj Trav VD; $5 


IRON HORSE Urban dance 
party 

NEW CITY LIKWID LOUNGE 
Your Weekly AA Meeting: with 
Anarchy Adam and Jebus 


NEW CITY SUBURBS 
Trasheteria: Dogbeat, yipsy- 
core, hairhop with Micropulse 
and Miss Mannered 


ONE ON WHYTE Retro, top 
40, R&B with D] Crownroyal 


OVERTIME BOILER AND 
TAPROOM SOUTH Reiro fo 
New: Classic rock, R&B, urban 
and dance with D) Mikee; 
9prm-2am; no cover 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with Dj Outtawak 
Downstairs: Dj jazzy; $4 
(member)/$6 (non-member) 


RUM JUNGLE Peoples Dj 
Spinning 


SAPPHIRE RESTAURANT 
AND LOUNGE Deep House 
with Friday resident Dj Luke 
Morrison 
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SAVOY D] Busy B; no cover 


SPORTSWORLD INLINE AND 
ROLLER DISCO Top 40 
request, mix of retro and disco; 
7pm-12am 

STANDARD All New Q107 
Fridays: Hosted by Harman B 
and D} Kwake, live to air 


STONEHOUSE PUB Top 40 
with D] Tysin 

VICTORY LOUNGE Vindictive 
Metal Fridays: Hosted by The 
Vindictive Bastard and guests 


SAT 


LIVE MUSIC 


ALLEGRO ITALIAN KITCHEN 
Terry Jorden (azz piano); 7- 
10pm 

ATLANTIC TRAP AND GILL 
Jimmy Whiffen 

BACKSTAGE TAP AND GRILL 
The Plaid Tongued Devils 


BELLA BEANS COFFEE CAFE 
Judea San Pedro (Filipino 
singer/songwniter); 7:30- 
10:00pm; $7 

BLACK DOG FREEHOUSE The 
Bumettes; 4-6pm; no cover 


BLIND PIG Dester Thorax 


BOGANI CAFE Dino 
Dominelli’s Trio 

‘CASINO EDMONTON All the 
Rage in Dallas (country/rock) 


CASINO YELLOWHEAD Robin 
Kelly and Thomas Alexander 
(tribute show) 


DRUID (JASPER AVENUE) 
The Shufflehound with 
"Uptown" Freddy Brown 
(blues/roots); 4-7pm. 

FOYR ROOMS Marco Claveria 


J.J.’5 PUB Food Drive Metal 
Fest: Beneath The Remains, 
Smul Pragus 


JEKYLL AND HYDE SWAK 
Singers (‘40s music); 8pm; 
$12.50 (adv)/$15 (door) 
PEPPERS Mortimer 


POWER PLANT The 
Summerlad, No Hands, quests; 
no minors; 8pm (door); $7 
(door) 


RAINMAKER RODEO 
GROUNDS Tom Cochrane, 
Clayton Bellamy, China White; 
6:30pm; $34.95; tickets 
available at TicketMaster 
RED’S AxetremeFest; all ages 
event; 1am 

RED STRAP ARTS MARKET 
Open stage; 2-4pm; free 
RENDEZVOUS Deadcast, 
Necrobiosis, quests 
SIDETRACK CAFE Supemal, 
Sinclair’s (CD release party), 
My Sister Ocean (CD release 
party); 8pm; $8 (adv)/$10 (day 
of) 


SNEAKY PETES BAR AND 
GRILL SlowBum (blues/roots); 
9:30-1:30am 


STARLITE ROOM VNV Nation, 
Imperative Reaction, Soman; 
8pm; tickets available at 
TicketMaster, Listen, 
Megatunes, Victory Lounge 


THIRD SPACE Judy McFerran 
and Timothy J, Anderson with 
Sally Hunt; 8pm; $15; tickets 

available at TIX on the Square 


WHISTLE STOP LOUNGE The 


Mary Thomas Blues Band; 


9:30pm; no cover 


YVARDBIRD SUITE 5, 
Tildesley’s Indigenous Allen 
8pm (door), 9pm (sh 
$7(member)/$11 (quest) 
tickets available at Tick) 


CONVOCATION Hai 
City Winds Music Socicty 
Spring concert; 7:30pm; § 
(door) 


FIRST BAPTIST churci 
Lion Roars: Da Camera 5) oer 
8pm; $15 (adult)/$109 
(students/senior); ticke 
available at TIX on the 
door 


WINSPEAR CENTRE Th, 
Masters: Presented by th 
Edmonton Symphony 

Orchestra, Sidney Harth 
(conductor), Neil Cocky; 
(organ), Richard Eaton 
Cantilon Chamber Choi 
$56; tickets available at (i 
Winspear Centre bo: 


Dus 
Es 


BILLY BOB’S LOUNG: 0) 
Escapade Entertainment 


BOOTS Flashback: Saturday 
retro dance; house with Den 


tal 


BUDDY’S NIGHTCLUB [ 
Arrowchaser 


DECADANCE Static: Hou: 
with Lo and Tomek 


ESCAPE ULTRA LOUN( 
Urban Metropolis 


GAS PUMP Top 40/ 
with DJ Christian 


GUILTY MARTINI Suprem 
Saturdays: Urban wit! 
Invinceable, Big Sun, Sh: 
Sean; 9pm (door); n 


HALO Those Who Know 
House with DJ Jr. Brow 
Winston Roberts, Remo, ' 
cover 


IRON HORSE Urban ¢. 
Party 
NEWCASTLE PUB 0) Sh 


NEW CITY LIKWID LOUNG 
Ass Shakin’ Funk with © 
Curt and Breakfluid 


NEW CITY SUBURBS 
Punk/alt/pop/dance wit! 
Jay and Nikrofeelya 


ONE ON WHYTE Musi 
Masses: Retro, top 40, hs! 
with Dj Crownroyal 


OVERTIME BOILER AND 
TAPROOM SOUTH fel 
New: Classic rock, R&B, us0*" 
and dance with DJ Mik 
9pm-2am; no cover 


RED STAR Indie rock. hip" 
rock, Brit pop with SM 


THE ROOST Upstalrs 
Monthly theme parti: 
music with DJ jazzy 
Downstairs: Retro ™' 
Dj Dan and Mike; $4 (m* 
ber)/$6 (non-member) 


RUM JUNGLE Rum Jun 
endary Saturdays: hip °F 
school and R&B 
SAPPHIRE RESTAURANT 
AND LOUNGE Unique 0 
beats with Saturday ‘© 
Tripswitch 

ae AD 
SPORTSWORLD INLINE 
ROLLER DISCO Top *” 
request, mix of retro an 
7pm-12am 
STANDARD Live t0 \"° 


STONEHOUSE PUB ' 
with Dj Tysin 


VICTORY LOUNGE 


50, Noot; 8pm; $10 (adv); 
ets available at Blackbyrd, 


LASSI 4 


EDMONTON RIVER 
Showboat: Opera 
$70 (dinner 
)/$45 (lunch cabaret) 
JER UNITED 
CH Piano and Strings: 
on Au (violin/viola), Alycia~ 
(violin), Janna Olson (piano), 
MecGonighe (cello); 315 
ult\/$10 (senvior/student) 


ALLEGRO FTALIAN KITCHEN 
10011-1009 St, 424-6644 
ARMOURY 10310-85 Ave, 
702-1800 
ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 

CAD PUB 8307- 
99 St, 430-9200 
BACKROOM VODKA BAR 


103242-82 Ave, upstairs, 436- 
4418 


BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 
BELLA BEANS COFFEE CAFE 
¥3236-118 Ave, 454-2211 
BILLY BOR'S 

Continental [nn, 16625 Stony 
Plain Road, 484-7751 

SALLY BUDD’s LOUNGE 
9839.63 Ave 438-1148 
BLACK DOG 

10425-82 Aye, 439-1082 


SLND PIG PUB AND GRILL 


36 3s. “578 St St, Es 
S L, St, Albert, 418 


BOGANI CAFE 2023-111 St 
440-3528 te 


BOOTS 10242- 
5014 106 St, 423- 


BuDpY's 
117258 jasper Ave, 488-6636 


CAUENTE 
425.0850 10815 Jasper Ave, 


CARGO AND JAMES TEA 
SHOPPE 10634.82 Ave, 433- 


SASINO EDMONTON 7055 


os 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic 
Improve, Jameoki and D) Tim 


| BUDDY’S NIGHTCLUB Sexy 
|” Sundays: all night and all 


request dance party with D) 
Eddy Toonflash 

CALIENTE Urban Ladies Night 
Sundays: 91.7, The Bounce 


THE GRINDER Soul Sundays 
with Rocko 


NEW CITY LIKWID LOUNGE 
Bust A Nut: with Remo and 
Cool Curt 


‘ONE ON WHYTE Sunday 
Hospitality House Party: with DJ 
Crownroyal 

RUM JUNGLE Service Industry 
Night 

SAVOY French pop mixed 
with Deja D) 


STOLLI'S ON WHYTE Somatic 
Sunday: progressive beats with 
D} Eightsix, DJ Dfekt, quests 


VICTORY LOUNGE Self Help 
Sundays: punk rock, hip hop 
with D} Slipped Disc 


WUNDERBAR HOF- 
BRAUHAUS A Whole Lot of 
Shakin’ Sundays: rockabilly, 
psychobilly 


LIVE MUSIC 


HONEST MUR’S BAR AND 

GRILL Open stage/jam every 
Monday hosted by the Retro 
Rockets Band; 8pm-midnight 


L.B.'S PUB House band; 
9:30pm-lam; no cover 


SIDETRACK CAFE Open stage 
Mondays, The Best of Open 
Stage hosted by Ben Spencer; 
9pm; no cover 

TAPHOUSE Monday Liye: with 
Big Tickle; 8:30-11:30pm; no 
cover 


WINSPEAR CENTRE Lyle 
Lovett Acoustic Trio; 7pm 
(door), 8pm (show); tickets 


Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CEMLI'S 10338-109 St, 426- 
SSSS 


CHRISTOPHER'S PARTY PUB 
2021 Millbourne Rd, West, 
462-6565 


COAST EDMONTON PLAZA 
10155-105 St, 953-8166 


CONVOCATION HALL U of A 
‘Campus, 487-4884 


DECADANCE 10018-105 St, 
990-1792 


DRUID (Jasper Avenue) 
11606 Jasper Ave, 454-9928 


DRUID (South) 2940 Calgary 
Trail, 465-6800 


DUSTER'S PUB 6402-118 Ave, 
474-5554 


THE EDMONTON RIVER 
QUEEN 424-2628/487-4884 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FILTHY McNASTY’S 10511- 
82 Ave, 432-5224 


FIRST BAPTIST CHURCH 
10031-109 St (990-6991/420- 
1757), 


FOOTE FIELD U of A Campus 
South, 11601-68 Ave (437- 
8413) 


FOUR ROOMS RESTAURANT 


Edmonton Centre, 102 Ave, 
426-4767 


FOX 10125-109 St, 990-0680 


Pa sayeth: 5 7 
DJs 


= Sanaa 
BLACK DOG FREEHOUSE Dj 
Pennytentiary 

‘BUDDY’S NIGHTCLUB Ashley 
Love and D} Alvaro 


FILTHY McNASTY’S Metal 
Mondays with D) S.W.AG, 


NEW CITY LIKWID LOUNGE 
Electro, Brit pop and more with 
Miss Mannered and Lance 
O’BYRNE’S Hip Mondays: 
Industry night with D) 
Finnegan, live music 

STOLLI'S ON WHYTE Manic 
Monday: Old skool R&B, hip 


hop with Harman B and D} 
Kwake 


VICTORY LOUNGE iPod 
Mondays: Be your own Dj, 
bring your iPod 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open stage with Mark Ammar 


DRUID (JASPER AVENUE) 
Open stage with Chris Wynters 
and guest 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O’BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

SIDETRACK CAFE 
Falconhawk, All Purpose 
Voltage Heroes, The London 
Apartments; 8pm; $7 (door) 
URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 


YARDBIRD SUITE Jam with 
Joel Gray; 8pm (door), 9pm 
(show); $3 


CLASSICAL 


CONVOCATION HALL Vocal 
Arts Festival: Two Toonie 


Tuesdays; 7:30pm; $4 

if 
WINSPEAR CENTRE Northern 
‘Connections: Pro Coro Canada, 

Soloists’ Choir; 

8pm; $23-$33/$13 (Student 
tush, day of); tickets available 
at the Winspear Centre box 


office 
DJS 


BLACK DOG FREEHOUSE 
Viva with Dj Sean 


BUDDY’S NIGHTCLUB Top 40 
‘with D) Stephan 

CALIENTE Bashment Tuesdays: 
reggae with Bomb Squad, Q.B, 
Chrome Nine, Southside 
Sound, open mic 


FILTHY McNASTY’S Twisted 
Trivia with DB) Whit-Ford 


NEW CITY SUBURBS Bingo: 
Hosted by King Flux Alpha and 
Dj Dildozer 


THE ROOST Flamingo Bingo 
with D} Janny; 8-midnight; $1 
(member)/$4 (non-member) 


SAPPHIRE RESTAURANT 
AND LOUNGE Tapa Tuesday: 
popular house beats with D] 
Kevin Wong 


VICTORY LOUNGE Liberation 
Tuesdays: Emo, hardcore, 
punkrock, screamncore, classics 
and more with DJs Leithal and 
Liam Harvey Oswald 


WUNDERBAR HOF- 
BRAUHAUS Reggae, ska 


LIVE MUSIC 


| 


WED JUNE 1 

| ATLANTIC TRAP AND GILL 
Open mic; 8pm 

O’BYRNE’S Chris Wynters and 
friends; 9:30pm 
PLEASANTVIEW HALL 
Norther Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 

| ROSSDALE COMMUNITY 

| HALL Little Flower open stage 


GAS PUMP 10166-114 St, 
488-4841 


(GRINDER 10957-124 St, 453- 
1709 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 jasper Ave, 423- 
HALO 


HONEST MUR'S BAR AND 
GRILL 8937-82 Ave, 463-6397 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


}.J./S PUB 13160-118 Ave, 
489-7462 


J AND B BAR 4003-106 St, 
436-4403 


JEFFREY'S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


JEKYLL AND HYDE PUB 
10610-100 Ave, 426-5381 


KAS BAR 10444-82 Ave, 433- 
6768 

LB.’S PUB 111-23 Akins Dr, 
St. Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 


MEGATUNES 10355 
82(Whyte) Ave, 434-6342 
NEWCASTLE PUB 6108-90 
Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-82 
Ave, 437-7699 


OVERTIME BOILER AND 


hosted by Brian Gregg; 8pm 


TAPROOM SOUTH Whitemud 
Crossing, 106 St, 485-1717 


PEPPERS Westmount Centre, 
St. Albert Trail, 111 Ave, 451- 
8022 


PLEASANTVIEW HALL. 
10860-57 Ave, 434-5997 


RAINMAKER RODEO 
GROUNDS St. Albert, 459- 
1724 


RED STAR 10534 Jasper Ave, 
428-0825 


RED'S WEM Phase Ill, 481- 
6420 


RED STRAP ARTS MARKET 
10305-97 St, 497-2211 


RENDEZVOUS 10105-149 St, 
444-1822 


REXALL PLACE 7424-118 
Ave, Northlands Park, 451- 
8000 


THE ROOST 10345-104 St, 
426-3150 


ROSEBOWL 10111-117 St, 
482-2589 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


RUM JUNGLE 2687, 8882-170 
St, 4886-9494 


SAPPHIRE RESTAURANT 
AND LOUNGE Whyte Ave, 
437-0231/710-1625 


SAVOY 10401-82 Ave, 438- 
0373 

SHARK TANK 10249-97 St, 
231-9700 

SIDETRACK CAFE 10333-112 
St, 421-1326 

SNEAKY PETE'S BAR AND 
GRILL 12315-118 Ave, 451- 
7770 


SIDETRACK CAFE Fractal 
Pattern, Hejira, CHET; 9pm; $7 
(door) 


CLASSICAL 


"WED JUNE 1 CLASSICAL 


CONVOCATION HALL Vocal 
Arts Festival: One Act Expose; 
$10 (adult)/$7.50 
(student/senior); tickets 
available at Ticketmaster, TIX 
‘on the Square (festival passes) 


URE 


BACKROOM VODKA BAR 
Wild Cherry: Deep house/pro- 
gressive/breaks with Tripswitch 
and quests 


BLACK DOG FREEHOUSE 
Glitter Gulch with DJ Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Punk 
rock, electroshock with D] Eddy 
Toonflash 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite with Dj 
Rock ‘n’ Rogers . 
JJ.’S PUB Subculture Night: 
Psychobilly, rockabilly, punk 
with Dj Kustom 


LEGENDS PUB Hip-Hop/R&B 
with DJ Spincycle 


NEW CITY LIKWID LOUNGE 
Gong Show; Glam, rock ‘n’ 
rofl, metal with Skinny J 


RED STAR Funk ‘n’ Soul: Funk, 
disco, soul with Junior Brown 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with DJ 
Alvaro; $1 (member)/$4 (non- 
member) 


SIDETRACK CAFE Revolving 
Mystery with guest D] 
STANDARD Wednesday Gone 
Wild Feat with DJ Nestor 
Delano 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE We Sold 
‘Our Souls For Rock ‘n’ Roll: 
Classic/retro rock, new hits 
with the Juggernaut; no cover 


WUNDERBAR HOF- 
BRAUHAUS Hardcore Djs 


SOUTHMINSTER-STEIN- 
HAUER UNITED CHURCH 
10740-19 Ave, 435-2028 


SPORTSWORLD INLINE AND 
ROLLER DISCO 13710-104 St, 
472-6336 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030-102 
St, 451-8000 > 


STOLU'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TAPHOUSE 9020 McKenny 
Ave, St. Albert, 458-0860 


THIRD SPACE 11516-103 St, 
420-1757 


TICKETMASTER 451-8000 


TIX ON THE SQUARE 3 Sir 
Winston Churchill Square, 420- 
1757 


UNION HALL Argyll, 99 St, 
702-0318 


URBAN LOUNGE 8111-105 
St, 439-3388 


VICTORY LOUNGE 10030. 
102 St (downstairs), 428-1099 


WHISTLE STOP LOUNGE 
12416-1323 Ave, 451-5506 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428- 
1414 


WOODCROFT HALL 13915- 
115 Ave, 436-1554 


WUNDERBAR HOF- 
BRAUHAUS 8120-101 St, 
436-2286 


YARDBIRD SUITE 10203-86 
Ave, 432-0428 


URBAN)|L@® 
SOUTHSIDE'S BEST LIVE VENUE 


Bit1-10a5T » 4d 


GHEGK DUT URBANLOUNGE.NET FOR INFORMATION VIP TREATMENT 


THURSDAY MAY 26 — | 


CALLING PENNY 
AND F ACEFIRST| 


FRIDAY-SATURDAY MAY 27-28 
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BLONDE, 
MDOLAD 


JUNE 16,4 


Doors: 8pm 


$25 before 9pm 


affer 9pm - $30 


Strict Dress Code: 
Fetish, lingerie, 
formal or uniform. 


mL cin 


P BACSRUE SupuReS 


Www. stilettofetish.com 


OFFICIAL 
VNV NATION 
AFTERPARTY 

MAY 28 
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rchestral 
position opens 
» new destination 
well-traveled 
aigary band 


LEAH COLLINS 


been a good two years since they 
»mmitted anything to compact 
isc, and a solid four years since 
jr last full-length release, Distance 
iii Be Swept Up, so one can’t help 
dering—if not music, what exact- 
have the boys of Calgary’s the 
snmerlad been up to these days? 
For the time being, singer/guitarist 
ett McClure (a.k.a. P7) is in Van- 
ver, warming up for the Summer- 
i's cross-country jaunt, but by his 
unt, it hasn’t always been so easy 
rack him (or his bandmates) down; 
» group’s been a little preoccupied 
the last little while with non-Sum- 
jad-related travel. Last year, while 
mmer Dean Martin was splitting 
me between exploring Australia 
i the wonders of northern Manito- 
and guitarist Sean Grier was enjoy- 
what Thailand has to offer, 
jure was globetrotting too: there 
a Christmas trip to the Florida 


wv fong m 


10204-107th Ave. 


[Long & McQuade 
. 


ise of Summeriadism 


Keys, a few weeks in Italy, a stop in 
Paris (a pilgrimage McClure takes every 
other year: “It’s like visiting an old 
friend,” he says). And once the sum- 
mer’s touring is finished up, McClure 
says he’s got other destinations to pur- 
sue; he talks excitedly about a sailing 
trip around B.C.’s Gulf Islands. 

With all the travel plans in the 
works, it would seem the band is just 
one more distraction but McClure 
insists that’s not so. If anything, he 
says, the year and a half the band 
took to complete their newest record, 


Themes: International, has allowed 
them to focus more clearly on their 
music. “When you travel, it gives you 
a broader sense of who you are and 
who you are in the world; it gives you 
a different perception of what life’s 
really all about,” McClure says before 
laughing about how pretentious he 
thinks he sounds. But he goes on to 
explain that the band’s sense of glob- 
al awareness is still something that 
sets them apart musically. “I think 
because we’re so willing to go out and 
experience different cultures and dif- 
ferent aspects of life, it sort of comes 
through in the music.” 

But before you go off trying to 


cquade com 


gins 
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find Summerlad’s soar- 
ing alt-rock in the 
world-music nook of 
your local record store, 
McClure explains his 
band’s global conscious- 
ness informs their 
music in more subtle 
ways. “The best way to 
put it,” he says, “is if 
you listen to our record 
and you don’t know 
who we are—you just 
put the record on—you 
wouldn’t go, ‘This band 
is from Calgary.’ We 
could be from any- 
where. You could easily 
confuse us with a New 
York band or a band from England or 
a band from Australia.” 


WHILE YOU CAN STILL FIND the 
Summerlad on the smoky barroom 
stages and in the backseats of beat-up 
tour vans that are the usual haunts of 
just about any hard-working band on 
the continent, McClure et al. have 
added some unconventional extracur- 
ricular activities as well. This past Jan- 
uary, the band—with the help of a 
17-member orchestra—performed a 
45-minute piece, City of Noise, at Cal- 
gary’s High Performance Rodeo, to 
such acclaim that they've since accept- 


A 
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ed an offer to encore the show this 
fall. City of Noise has also opened up 
several other opportunities for the 
busy group: there’s a gig scoring the 
soundtrack for a silent German film 
and a possible touring project pro- 
posed by One Yellow Rabbit Theatre’s 
Michael Green that’s based on the 
work of Dadaist artist Kurt Schwitters. 
While these non-rock-show 
endeavours are still new-ish territory 
for the group, McClure says the Sum- 
merlad’s never wanted to confine 
themselves to the usual trappings of a 
rock band. “I think what we'd like is 
to not have that distinction between 


week 1... 


guitars 

Ernie Ball Music Man guitars 
Ampeg amp 

Mesa Boogie amps 


being a rock band and doing other 
things,” he says. “I think you should 
think of it like we want the Summer- 
lad to be a musical group, but it 
wouldn't be surprising for people to 
hear that we're running for the pre- 
miership of Alberta, or we've decided 
to direct a Holly od film.” He 
laughs. “We've sort of got this idea 
that the band doesn’t have to be just 
a band. It could be a movement, an - 
ism. We'll have Summerladism.” © 


THE SUMMERLAD 
With No Hands and National « 
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Larnvee guitars 
Takamine guitars 


Ovation guitars 


Line 6 amps and processors 
Roland and Boss effects 


AKG, Audio-Technica, Sannhersor 
Rode and Neumann mics 


Roland and Boss 


recarders 


Tascam recording equipment 

Genelec and Dynaudio studio moniters 
Mackie mixers and amps 

Universal Audio recording g@ar 

Toft Audio and Joe Meek processors 


Roland keyboards, samplers and modules 


Boss drum machines and sampiers 


Edirol interfaces and keyboards 


Sabian cymbals 


Roland electronic percussion 


and electronic kits 


Sonor Drum 


Seimer woodwinds 
B & S Saxophones 
Butiet clannets 


Yamaha woodwinds (5¢ 


www.long-mcquade.com 


Me DW drums and hardware 


and Hardware 


and Burlington only} 


423-4448 


Dan Snaith survives 
nuisance lawsuit 
with name 
changed, but spirits 
and fanbase intact 


By PAUL MATWYCHUK 


“The last thing a creative person wants 
is litigation, which is anti-creative.” — 
DIRECTOR DAVID CRONENBERG, EXPLAINING 
WHY HE CHOSE NOT TO LAUNCH A LAWSUIT 
AGAINST THE PRODUCERS OF THE CURRENT 
FILM CRASH, EVEN THOUGH HE MADE A FILM 
WITH THE EXACT SAME TITLE BACK IN 1996 
— 
an Snaith is a creative person. He 
| ae playing piano at the age of 
five, lost interest for a spell and 
then found it again in a big way five 
or six years later, sitting at the key- 
board for hours at a stretch, noodling 
around with the pedals, exploring 
the sounds he could make, gradually 
improving his playing and soon, 
inevitably, composing his own songs. 
“And then, at around 13,” he 
says, “I got this shitty little sampler 
that I stole from my high school 
and got some software and a key- 
board and started using my dad’s 
fmputer to start putting music 
together. This would be about ’92. I 
guess I’d heard some electronic 
music around that time—some early 
U.K. techno, early Warp stuff, bands 
like the Orb, that kind of stuff—and 
kind of realized, ‘This music sounds 


exciting. J want to make music that 
sounds this exciting!’” 

Adopting the alias Manitoba, he 
released his first full-length album in 
2001—the sparse, intimate Start 
Breaking My Heart—to encouraging 
reviews. He made a quantum leap 


Wrward with his 2003 sophomore 
effort Up in Flames, whose lush 
melodies and gorgeous, densely lay- 
ered sound was at once adventurous 
and yet accessible—this was elec- 
tronic music with a beating, human 


heart, and Snaith seemed poised on 


a 


the verge of a commercial and cre- 
ative breakthrough. That is, until 
late 2004, when he crossed paths 
with an anti-creative person: a veter- 
an rock star with an unfortunate last 
name and a taste for litigation. 

The man was Handsome Dick 
Manitoba. As the equipment- 
destroying lead singer for the ‘70s 
surf/punk/metal band the Dictators, 
he gained a reputation as one of the 
New York music scene’s rowdiest 
denizens, and was probably more 
famous for the time he got clonked 
over the head with a mic stand by 
transvestite rocker Jayne Wayne 
County than for his songs. (His hits 
include “I Live for Cars and Girls” 
and “Sleeping With the TV On.” 
Actually, they’re not bad.) These 
days, Manitoba makes his living as a 
radio DJ and running his own bar in 
New York’s East Village, not as a 
musician, but that didn’t stop him 
from contacting Snaith through his 
website and warning him to stop 
calling himself Manitoba—or face 
the consequences. 

“It may be the most surreal expe- 
rience I’ve ever had,” says Snaith. 
“We just didn’t take it very seriously 
at first. And then the next I heard 
from him was when I was served with 
a subpoena at our show in L.A—he'd 
hired a private investigator to track 
me down and serve me. And then we 
had to run onstage and play.” 

Handsome Dick’s claims seem 
dubious at best—were people really 
buying Up in Flames and going to 
Snaith’s concerts under the mistaken 
belief that they were going to hear 
the Dictators, a band that disbanded 
in 1981?—but an astonished Snaith 
quickly learned that if he took the 
case to court, he would be taking an 
enormous, potentially devastating 
financial risk. “I consulted several 
U.S. trademark lawyers,” he says, 
“and they said, ‘You just never know. 
If you get a wingding judge who 
doesn’t know anything about music 
and sees this word ‘Manitoba’ that 
they’ve never seen before, even 
though it’s obviously a province in 


“ 


Canada.... This isn’t a 100 per cent 
winnable case.’ It would have cost me 
half a million dollars in legal fees just 
to fight it, and I’d be gambling that 
on a really unpredictable outcome.” 


AND SO SNAITH let Handsome Dick 
have his way, but he’s chosen to be 
philosophical about the incident 
rather than bitter. “Once I realized 
that I was just going to have to accept 
it and move on,” he says, “all that 
headache disappeared and I was able 
to get back to making music again. It 
was actually quite liberating.” 

You can pick up on that sense of 
freedom as you listen to Snaith’s new 
disc, The Milk of Human Kindness. 


ELECTRONIC 


Snaith is calling himself Caribou 
these days (and let’s hope there 
aren't any disgruntled death metal 
singers named Comely James Cari- 
bou out there looking for trouble), 
but the music on it has the same 
unmistakable spirit of discovery as 
any of his Manitoba material. The 
album opener, “Yeti,” and the closer, 
“Barnowl,” both hark back to the 
starry-eyed sound of Up in Flames, 
but the disc as a whole is a little 
more introspective and a little more 
unpredictable in its musical impuls- 
es, especially for an artist who usual- 
ly gets filed in the electronic section 
of the record store. “Hello Hammer- 
heads,” for instance, owes more to 
Nick Drake than to Aphex Twin. And 
while rock-snob critics have detected 
a strong Krautrock influence on 
tracks like “Bees,” the laid-back gui- 
tar groove that propels it forward 
suggests the California highway as 
much as it does the Autobahn. 

“It’s not about genre for me,” 
Snaith says. “It’s not about making 
music that fits into the electronica 
scene or the rock scene or whatever. 
Actually, I think of myself mostly as 
a producer than as a songwriter; 
what interests me is controlling 
things and arranging things and 


orchestrating things, not so much 
dragging people out to practice every 
week and playing the same songs 
over and over, which is very much 
what being in a band is all about. I 
could make a new song every single 
day—or 10 songs every single day!— 
and control every single instrument 
that goes in there. And with sam- 
pling from old records, there’s just 
no limit to the number of different 
sounds and arrangements I can do, 
and I can do it differently every day.” 

Which, of course, begs the ques- 
tion: how does he know when to 
stop? What kept him from spending 
month after month second-guessing 
and tinkering around with dozens of 
alternate versions of “Pelican Nar- 
rows” before he finally settled on the 
one that appears on the album? 
“Well, it’s just using your ears,” he 
shrugs. “The thing is, I like to work 
by trial and error and J don’t like to 
plan things out in advance. I’m not 
always totally happy with the 
results—that’s why I'll make 1,000 
tracks and put only 10 on the 
album. But there’s an actual buzz to 
making music that’s working really 
well. I’ll have my headphones on, 
I'll be recording late at night in my 
room, and if something is really 
coming together, there’s a palpable, 
physical excitement that I feel. 

“And I think that if all you do is 
just execute a piece of music exactly 
the way you planned, it loses that 
element of excitement,” Snaith con- 
tinues. “That's often one of my com- 
plaints when people give me demos 
or when people just ask me what I 
think could be improved in electron- 
ic music in general: it’s a very con- 
trolled atmosphere that people make 
electronic music in, and they often 
make everything just too perfect and 
too clean and they lose the unex- 
pectedness or the uniqueness of 
something sounding a little bit off or 
a little bit out of time.” 


SNAITH IS A mathematician as well 
as a musician—he’s a Ph.D. student 
at the University of Toronto and he 


spent much of the downtime during 
his world tour for Up in Flames wor 

ing on his thesis. He’s reluctant 
draw simplistic parallels between 
music and math, but he does sy 
there’s something about being ch 
lenged to think his way creative) 
through an idea that makes him fa 
like the two pursuits are using the 
same parts of his brain. Just don't fall 
for the cliché of the egghead musi. 
cian who’s drawn to synthesize 
because the sounds they make are a 
cold and emotionally remote as he is 

“T feel a very personal and emo- 
tional connection to the music| 
make,” Snaith says. “Maybe not lyr- 
cally, but these are melodies that 
came out of me; it’s not just a tech- 
nical exercise. People always think of 
emotional music as being narrative, 
and that’s not the case for me. for 
me, the most emotionally charged 
music has always been, like, spiritudl 
free jazz—John Coltrane and 
Pharoah Sanders and stuff like thet 
which just exudes emotion but his 
no lyrics. I've always listened to « li! 
of instrumental music alongs! 
vocal music and so I’ve al 
focused more on the emotions of the 
actual melodies and the actus! 
sounds than the words.” 

Luckily, music matters more ‘© 
Snaith’s fans than words do: evel) 
under a different name, they're still 
buying his album, and his class) 
grin-and-bear-it response to his les#! 
ordeal has inspired the critics to aly 
behind him more than ever. “Rele* 
ing records is sometimes a pré'!) 
remote process,” he says. “You dom 
see the people buying the CDs 3" 
you don’t see them going homé :"" 
listening to it. But this whole ¢*?"" 
ence has really drilled it hom 
me that people are behind me q 
behind the music. It’s made me 
ize just how lucky I am that pe?” 
are even interested in my mus 
all. It’s been very affirming.” © 
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MESMERIZE 
| 2) VAN MORRISON 
MAGIC TIME : 
| 3) DEF LEPPARD 
ROCK OF AGES: 
DEFINITIVE COLL 


= 4) WEEZER 
MAKE BELIEVE 
5) DAVE MATTHEWS” 
STAND UP 
6) NINE INCH NAILS 
WITH TEETH ; 
7) JACK JOHNSON 
IN BETWEEN DREAMS 
8) BECK 
GUERO C 
9) BRUCE SPRINGSTEEN 
DEVILS & DUST 
10) GWEN STEFANI 


LOVE ANGEL 
MUSIC BABY 


1) TEAM AMERICA: 
WORLD POLICE 
2) SEINFELD: 

SEASON 4 
3) STAR WARS 
TRILOGY 
4) SIX FEET UNDER: 
SEASON 3 
| 5) LIFE AQUATIC 
| 6) WHITE NOISE 
| 7) THE BAND: 
LAST WALTZ 
(SPECIAL EDITION) 
L.8) SIMPSONS: 
BART WARS 

9) NATIONAL TREASURE 
| 10) SCRUBS: 
\. SEASON 1 


SYSTEM OF A DOWN 

MEZMERIZE 

(AMERICAN) 

SS ee 
When System of a Down released Toxi- 
city in 2001, their pull-no-punches 
takes on life in America, from fear of 
terrorism to poverty on the streets of 
Los Angeles, stunned the music world. 
Add in their punishing mix of speed 
metal and the folk music of their 
Armenian heritage, and the result was 
arguably the most critically-acclaimed 
metal album of all time, and it lifted 
the band out from the underground 
and into arenas. 

Their latest album, Mezmerize, rais- 

es the political stakes; System of a 
Down rips into their home nation, 
now at war with Iraq and consumed 
by the patriotic paranoia that nurtured 
by the constant possibility of further 
terrorist attacks. But Mezmerize isn’t so 
much a protest record as it is a musical 
battlefield; the screams of “Why do 
they always send the poor? Why don’t 
presidents fight the war?” make 
“BYOB” an exercise in catharsis, while 


SYSTEM OF A DOWN 


“Sad Statue” is the band’s lament for a 
nation’s tragic willingness to compro- 
mise its tenets of liberty: “Eloquence 
belongs to the conqueror, you and 
me, we'll all go down in history with a 
sad Statue of Liberty.” 

But it’s not just Bush who gets the 
rough ride. Mezmerize is indeed an apt 
title, as all of the songs deal with issues 
of control and the subversion of 
beliefs; “Old School Hollywood” and 
“Lost in Hollywood” poke fun at the 
entertainment industry’s prevalence in 
our lives, while “Cigaro” mocks the 
moral majority with the aid of some 
good old-fashioned phallic humour. 

Musically, it’s hard to believe that 
the band could find a higher gear after 
Toxicity, but with legendary producer 
Rick Rubin (Beastie Boys, Johnny Cash) 
behind the glass, System of a Down 
has managed to dress an angry social 
statement in metal that simply hits you 
right between the eyes. 

Toxicity established System of a 
Down as the world’s most important 
metal band; Mezmerize goes one step 
further, proving System of a Down is 
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burned 
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THE FLOOR 


the most important band in the world, 
period. ey Ye vr wr —STeveN SanDor 


THE FLOOR 

PERSONNEL 

(NRMLS WLCM) 
EEE 
There must be something in the air 
these days, as band after band finds 
itself compelled to look back to ‘80s 
Brit New Wave masters like Psychedelic 
Furs and Simple Minds for inspiration. 
It’s a weird phenomenon, especially 
for those of us who lived through the 
winged hair, thin ties and synthesizers 
the first time around. But on local act 
the Floor’s first full-length album, Per- 
sonnel, the band doesn’t just evoke its 
influences; they go that extra step fur- 
ther, rocking them up and running 
with them at full speed. Matt Pahl’s 
voice is deeply resonant as it dreamily 
finds its way over simple (but not sim- 
plistic) bass lines and crashing drums, 
while the synths fit like a glove over 
the raw, metallic guitar riffs Pahl and 
Graham Lessard play. 

Beginning with the pulsing “Fall- 
out Forever,” the Floor conjures up 
U2 circa “Sunday Bloody Sunday” 
with uncompromising guitars and a 
heartfelt chorus, but the excitement 
wanes gradually over the next four 
tracks until the almost unbearably 
boring mostly instrumental title track; 
it begins promisingly, but without 
Pahl’s strong vocals, it just doesn’t 
hold its own, But not all is lost, how- 
ever, as the Floor comes back with 
the strong (albeit melancholy) “Glass 
Heart,” which sets the tone for the 
rest of the album . Personnel is filled 
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recordsa&cds 


face the truth 


top 10 sellers 


01. gimme fiction spoon 

02. further adventures of... quasimoto 
03. milk of human kindness caribou 
04. the wedding oneida 

05. st 13 & god 


-ducer Lane Arndt have avoided pojiy 


_ of Hartman’s chorus, snaking through 


06. face the truth stephen malkmus. 

07. horses in the sky silver mt. zion 

08. sunlandic twins of montreal 

09. multiples keith fullerton whitman 

10. selections by john fahey & blind joe death 


with exceptionally tight music. prov 
ing that the band is firmly groyn.j.4 
and that terrific first song wa. i 

fluke. PH IHF —CAROLN Nikon, 


KRISTA HARTMAN 
PASSPORT 
(INDEPENDENT) 


Krista Hartman’s new album js a pj, of 
an uncomfortable listen, but this 
from a bad thing. Hartman and co ia 


ing these songs to a blinding glear 
leaving plenty of jagged edges behing, 
and that suits Hartman’s songs—beau 
tiful things, full of tales of love an 

loss—just fine. Hartman's rough, eday 
Voice fits perfectly with her unflinching 
imagery, taking us along for a ride into 
the darker side of life. 

On the musical side, Hartmarry 
band supports her acoustic guitar and 
keyboard impressively, and the |oy. i 
key production allows the musician 
to shine. There’s a great moment near 
the end of “Dusty Road” when 
Arndt’s electric guitar spins a riff out 


the music and then taking the lead 
just as the song ends. It’s the little 
things that make Hartman’s music 
special, and there are plenty of them 
throughout the album. This isn’t sin 
ple, pretty folk music that you can tap 
your feet to and forget about in the 
morning, but that’s its charm. Hart- 
man and her band don’t shy away 
from letting us feel their discomfort, 
and they give us ringside seats as they 
work their way through it. %% vo 
—EDEN Munro 
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the woods 


SLEATER=(INAEY 


push bar man to open 
old wounds 


VUEWEEKLY €Z MAY 26-JUNE 1, 2005 


5yDON WAINWRIGHT Ill 
iene COME THE CHOPPERS! 
OVEREIGN ARTISTS) 


ardonic singer/songwriter Loudon 
Nainwright Ill does an interesting thing 

his new disc, Here Come the Chop- 
vrs/On the title track, he paints an epic, 
Brnic vision of a fleet of helicopters 
nyading Los Angeles and turning all its 
most famous, cheesiest landmarks to 
bble. (“Most will be maimed, some 


balanced out by “No Sure Way,” a 
bmbre, surprisingly effective ballad in 
hich Wainwright describes taking a 
bway trip underneath the now- 
lestroyed World Trade Center. (“They 
sy heaven's high above us/Hell’s not far 
ow/in that subway tunnel/There was 
0 sure way to know.”) 
Wainwright has always had a gift 
or making death and disaster seem 
either horribly, horribly tragic or horri- 
bly, horribly funny, and on Choppers’ 
est tracks, he makes them seem both 
t once—take “Hank and Fred,” where 
e mourns Mr. Rogers’s death by trav- 
ling to Montgomery, Alabama and 
isiting Hank Williams’s-grave; or 
Things," a song dedicated to his 
daughter Lucy, on which he confesses 
that he's lied a lot in the past when he 
old people he loved them, but that 
e can believe him when he’s saying it 
to her now, because he’s doing it in a 
song. (“| cannot sing a lie,” he says— 
nd he almost sounds convincing.) 
Wainwright has assembled a top- 
otch backing band (the sidemen 
inciude guitarist Bill Frisell and bassist 
David Piltch), but not enough memo- 
able songs—or at least not enough of 


Stephen Malkmus 

Face the Truth (Matador) 
Don’t shit on Stephen 
Pavement is long gone, okay? 
Relax and enjoy 


il) be killed/One smart bomb takes out 
he whole Writers Guild.”) But this song . 


MIGHTY » REARRANGAi 


that trademark Wainwright bile to cut 
through all that trademark Wainwright 
middle-aged regret and self-pity. It’s 
not a bad disc, but if you're looking to 
buy a new Wainwright CD, you'll prob- 
ably be better off picking up his 
daughter Martha’s self-titled debut 
instead. ¥e ete —PauL Marwychuk 


ROBERT PLANT 
AND THE STRANGE SENSATION 
MIGHTY REARRANGER 
(SANCTUARY) 
ee a a 
I'm not even close to being the biggest 
Robert Plant fan around. In fact, during 
his time as the frontman for Led Zep- 
pelin, Plant was responsible for some 
of my least favourite songs of all time. 
(| pray daily that | will never again be 
subjected to “Dazed and Confused.”) 
Still, he was also involved in a few of 
my most favourite songs, so I’ve never 
been able to dismiss him out of hand. 
At their best, Zeppelin was definite- 
ly an inspired group, but Plant’s work 
as a solo artist has been ultimately dis- 
posable, forgotten before the last note 
has even rung out. So | can honestly 
say that no one is more surprised than | 
am at how good Mighty Rearranger is. 
Maybe it’s because, in the Strange Sen- 
sation, Plant has finally put together a 
group of musicians who are able to 
avoid the considerable shadow cast by 
his former band. These new guys, some 
of them former members of Portishead 
and Massive Attack, spin the songs in 
unexpected directions while still mak- 
ing the whole thing sound as though 
it’s one seamless construction rather 
than just a bunch of ill-fitting pieces 
jammed together and passed of as an 
album. Sure, Plant still turns out some 


Peter Moller 


The Shrine of Impossible Love (Concrete) 


Self-indulgent folk 


Starts fine, but leaves bad taste of 
Crazy in the mouth 


Dwight Yoakam 


Blame the Vain (New West) 
A damn fine actor, 

And undisputed cham-peen 
Of new honky-tonk 


The Bees 


Free the Bees (Virgin) 


Reverb overload! 


Are they stuck in the “60s 


Or stuck in a well? 


Hal 

Hal (Rough Trade) 

The Bee Gees and Queen 
__ Make desperate bedfellows! 
Yet it works so well 


cd 


mighty dumb lyrics (“Now the dogs in 
the manger are loose and it’s so hard to 
find”), but they’re not all bad, and the 
Strange Sensation elevate the lesser 
moments with trancelike rhythms that 
ebb and flow rather than simply crash 
ahead like some cheap classic-rock 
knockoff. tev ¥e9 —Epen Munro 


THE GO-BETWEENS 
OCEANS APART 
(YEP ROC) 


The songwriting team of Grant McLen- - 


nan and Robert Forster has been cited 
as a major influence on a number of 
dreamy guitar bands from Belle and 
Sebastian to Travis and even Radio- 
head. But the only thing the average 
non-music geek would likely remember 
from the Go-Betweens is the classic 
‘80s track “Streets of Your Town.” But 
unbeknownst to many, the band con- 
tinues on, putting out record after 
record that the critics have loved and 
very few people have listened to. 

But after 20 years of this, the duo 
looks to be slowing down. Maybe it’s 
just that the dreamy guitar music they 
make, which sounded so fresh and vital 
when | was in my teens, now only 
serves to make me feel old. Save for the 
leadoff track (“Here Comes a City”), 
which sounds uncomfortably similar to 
the Talking Heads standard “Life During 
Wartime,” the album never rises above 
being something you'd listen to as 
background music at a wine-tasting 
party. It’s simple guitar pop, with no 
standout tracks. But keep your eyes 
peeled at your local record store; word 
is that early pressings will come with a 
bonus live CD that includes “Streets of 
Your Town.” ¥evee —Steven SANDOR 
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1 - GWEN STEFANI - HOLLABACK GIRL 
2 - GAME f. 50 CENT - HATE OR LOVE IT 
3 - BLACK EYED PEAS - 

DON’T PHUNK WITH MY HEART 
4 - DIVINE BROWN - OLD SKOOL LOVE 


5 - AMERIE - ONE THING 
6 - ALICIA KEYS - KARMA 
7 - K-OS - CRUCIAL 
8 - MARIAH CAREY - WE BELONG TOGETHER 
9 - TRICK DADDY f. LUDACRIS - SUGAR 
10 - THE PUSSYCAT DALLS - DON’T CHA 
11 - BABY BASH - BABY I’M BACK 
12 - 2PAC f. ELTON JOHN - GHETTO GOSPEL 
13 - CIARA - OH 
14 ~ NATASHA BEDINGFIELD - THESE WORDS 
15 - MAX GRAHAM VS. YES - 
OWNER OF A LONELY HEART 
16 - AKON - LONELY 
17 - MARIO - HOW COULD YOU 
18 - SHAWN DESMAN - LET'S GO 
19 - WILL SMITH - SWITCH 
20 - SWEATSHOP UNION - BROKEN RECORDS 
21 - 50 CENT - JUST A LIL’ BIT 
22 - BOBBY VALENTINO - SLOW DOWN 
23 - FATTY COO - BOUNCE 
24 - DROP 4 - BETTER DAYS 
25 - MASSARI - BE EASY 
26 - DION TODD - NEVER SURRENDER 
27 - TRILLVILLE - SOME CUT 
28 - 50 CENT - CANDYSHOP 
29 - MOOD RUFF - ROCKETSHIP 
30 - FRANKIE J. - OBSESSION 
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2) VAN MORRISON 
| _MAGIC TIME 
| 3) DEF LEPPARD 
ROCK OF AGES: 
| DEFINITIVE COLLE 
= 4) WEEZER 
MAKE BELIEVE 5 
5) DAVE MATTHEWS 
STAND UP 
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LOVE ANGEL 
MUSIC BABY 


CORA 
1) TEAM AMERICA: 
WORLD POLICE 

2) SEINFELD: 
SEASON 4 
3) STAR WARS 
TRILOGY 
4) SIX FEET UNDER: 
SEASON 3 
5) LIFE AQUATIC 
| 6) WHITE NOISE 
| 7) THE BAND: 
LAST WALTZ 
(SPECIAL EDITION) 
8) SIMPSONS: 
BART WARS 
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SYSTEM OF A DOWN 
MEZMERIZE 
(AMERICAN) 
SS SS 
When System of a Down released Toxi- 
city in 2001, their pull-no-punches 
takes on life in America, from fear of 
terrorism to poverty on the streets of 
Los Angeles, stunned the music world. 
Add in their punishing mix of speed 
metal and the folk music of their 
Armenian heritage, and the result was 
arguably the most critically-acclaimed 
metal album of all time, and it lifted 
the band out from the underground 
and into arenas. 

Their latest album, Mezmenze, rais- 
es the political stakes; System of a 
Down rips into their home nation, 
now at war with Iraq and consumed 
by the patriotic paranoia that nurtured 
by the constant possibility of further 
terrorist attacks. But Mezmerize isn’t so 
much a protest record as it is a musical 
battlefield; the screams of “Why do 
they always send the poor? Why don’t 
presidents fight the war?” make 
“BYOB” an exercise in catharsis, while 


“Sad Statue” is the band’s lament for a 
nation’s tragic willingness to compro- 
mise its tenets of liberty: “Eloquence 
belongs to the conqueror, you and 
me, we'll all go down in history with a 
sad Statue of Liberty.” 

But it’s not just Bush who gets the 
rough ride. Mezmerize is indeed an apt 
title, as all of the songs deal with issues 
of control and the subversion of 
beliefs; “Old School Hollywood” and 
“Lost in Hollywood” poke fun at the 
entertainment industry's prevalence in 
our lives, while “Cigaro” mocks the 
moral majority with the aid of some 
good old-fashioned phallic humour. 

Musically, it’s hard to believe that 
the band could find a higher gear after 
Toxicity, but with legendary producer 
Rick Rubin (Beastie Boys, Johnny Cash) 
behind the glass, System of a Down 
has managed to dress an angry social 
statement in metal that simply hits you 
right between the eyes. 

Toxicity established System of a 
Down as the world’s most important 
metal band; Mezmerize goes one step 
further, proving System of a Down is 
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winged hair, thin ties and synthesizers 


voice is deeply resonant as it dreamily 
finds its way over simple (but not sim- 


while the synths fit like a glove over 


out Forever,” the Floor conjures up 
with uncompromising guitars and a 


wanes gradually over the next four 
tracks until the almost unbearably 


the most important band in the world, 


with exceptionally tight music prov 
period. ¥ tr Yr vr tr —SteveN SANDOR he 


ing that the band is firmly roundel 


and that terrific first song w;. E 


THE FLOOR fluke. WHEW I —CaRown Nikon, 
PERSONNEL M 
(NRMLS WLCM) KRISTA HARTMAN 
=a PASSPORT 

There must be something in the air (INDEPENDENT) 


these days, as band after band finds 
itself compelled to look back to ‘80s 
Brit New Wave masters like Psychedelic 
Furs and Simple Minds for inspiration. 
It’s a weird phenomenon, especially 
for those of us who lived through the 


Krista Hartman's new album js a bi y 
an uncomfortable listen, but this i. «, 
from a bad thing. Hartman and co pid 
-ducer Lane Arndt have avoided Polish 
ing these songs to a blinding gle, 
leaving plenty of jagged edges be 
and that suits Hartman’s songs—bea 
tiful things, full of tales of love and 
loss—just fine. Hartman's rough, eday 
voice fits perfectly with her unflinching 
imagery, taking us along for a ride into 
the darker side of life. 

On the musical side, Hartm: 
band supports her acoustic guitar an 
keyboard impressively, and the low 
key production allows the musician; 
to shine. There’s a great moment near 
the end of “Dusty Road” when 
Arndt’s electric guitar spins a riff ou 

_ of Hartman’s chorus, snaking through 
the music and then taking the lead 
just as the song ends. It’s the little 
things that make Hartman’s music 9 
special, and there are plenty of them 
throughout the album. This isn’t sim 
ple, pretty folk music that you can tap 
your feet to and forget about in the 

morning, but that’s its charm. Hart 
man and her band don’t shy away 
from letting us feel their discomfort, 
and they give us ringside seats as the 
work their way through it. rv vr 
—EDEN MUNRO 


the first time around. But on local act 
the Floor’s first full-length album, Per- 
sonnel, the band doesn’t just evoke its 
influences; they go that extra step fur- 
ther, rocking them up and running 
with them at full speed. Matt Pahl’s 


plistic) bass lines and crashing drums, 


the raw, metallic guitar riffs Pahl and 
Graham Lessard play. 
Beginning with the pulsing “Fall- 


U2 circa “Sunday Bloody Sunday” 


heartfelt chorus, but the excitement 


boring mostly instrumental title track; 
it begins promisingly, but without 
Pahl’s strong vocals, it just doesn’t 
hold its own. But not all is lost, how- 
ever, as the Floor comes back with 
the strong (albeit melancholy) “Glass 
Heart,” which sets the tone for the 
rest of the album . Personnel is filled 
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06. face the truth stephen ma/kmus 

07. horses in the sky silver mt. zion 

08. suntandic twins of montreal 

09. multiples keith fullerton whitman 

10. selections by john fahey & blind joe death 
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»UDON WAINWRIGHT III 
ae COME THE CHOPPERS! 
SOVEREIGN ARTISTS) 


,rdonic singer/songwriter Loudon 
jainwright Ill does an interesting thing 
his new disc, Here Come the Chop- 
=! On the title track, he paints an epic, 
smic vision of a fleet of helicopters 
»vading Los Angeles and turning all its 
sost famous, cheesiest landmarks to 
ible. (“Most will be maimed, some 


balanced out by “No Sure Way,” a 
mbre, surprisingly effective ballad in 
hich Wainwright describes taking a 
bway trip underneath the now- 
astroyed World Trade Center. (“They 
y heaven's high above us/Hell’s not far 
Jow/in that subway tunnel/There was 
> sure way to know.”) 

Wainwright has always had a gift 
for making death and disaster seem 
her horribly, horribly tragic or horri- 
y, horribly funny, and on Choppers’ 
est tracks, he makes them seem both 
t once—take “Hank and Fred,” where 
he mourns Mr. Rogers’s death by trav- 
ing to Montgomery, Alabama and 
jsiting Hank Williams’s grave; or 
Things,” a song dedicated to his 
Maughter Lucy, on which he confesses 
Mhat he’s lied a lot in the past when he 
lold people he loved them, but that 
he can believe him when he’s saying it 
io ner now, because he’s doing it in a 
ong. (“I cannot sing a lie,” he says— 
nc he almost sounds convincing.) 
Wainwright has assembled a top- 
hotch backing band (the sidemen 
clude guitarist Bill Frisell and bassist 
David Piltch), but not enough memo- 
fable songs—or at least not enough of 


be killed/One smart bomb takes out _ 
e whole Writers Guild.”) But this song . 


that trademark Wainwright bile to cut 
through all that trademark Wainwright 
middle-aged regret and self-pity. It’s 
not a bad disc, but if you're looking to 
buy a new Wainwright CD, you'll prob- 
ably be better off picking up his 
daughter Martha's self-titled debut 
instead. Ye ve te —Paut MatwycHuk 


ROBERT PLANT 
AND THE STRANGE SENSATION 
MIGHTY REARRANGER 
(SANCTUARY) 
PE ee 
I'm not even close to being the biggest 
Robert Plant fan around. In fact, during 
his time as the frontman for Led Zep- 
pelin, Plant was responsible for some 
of my least favourite songs of all time. 
(1 pray daily that | will never again be 
subjected to “Dazed and Confused.”) 
Still, he was also involved in a few of 
my most favourite songs, so I've never 
been able to dismiss him out of hand. 
At their best, Zeppelin was definite- 
ly an inspired group, but Plant’s work 
as a solo artist has been ultimately dis- 
posable, forgotten before the last note 
has even rung out. So | can honestly 
say that no one is more surprised than | 
am at how good Mighty Rearranger is. 
Maybe it’s because, in the Strange Sen- 
sation, Plant has finally put together a 
group of musicians who are able to 
avoid the considerable shadow cast by 
his former band. These new guys, some 
of them former members of Portishead 
and Massive Attack, spin the songs in 
unexpected directions while still mak- 
ing the whole thing sound as though 
it’s one seamless construction rather 
than just a bunch of ill-fitting pieces 
jammed together and passed of as an 
album. Sure, Plant still turns out some 
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Don’t shit on Stephen 
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Relax and enjoy 


Tiem Snide 
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Perfect alt-country! 


Wo-piece Fock 
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Peter Moller 


The Shrine of Impossible Love (Concrete) 


Self-indulgent folk 


Starts fine, but leaves bad taste of 
Crazy in the mouth 


Dwight Yoakam 


Blame the Vain (New West) 
A damn fine actor, 

And undisputed cham-peen 
Of new honky-tonk 


The Bees 


Free the Bees (Virgin) 


Reverb overload! 


Are they stuck in the “60s 


Or stuck in a well? 


Hal 

Hal (Rough Trade) 

The Bee Gees and Queen 
Make desperate bedfellows! 
Yet it works so well 


id 


mighty dumb lyrics (“Now the dogs in 
the manger are loose and it’s so hard to 
find”), but they’re not all bad, and the 
Strange Sensation elevate the lesser 
moments with trancelike rhythms that 
ebb and flow rather than simply crash 
ahead like some cheap classic-rock 
knockoff. te 9% 9 ~—Even Munro 


THE GO-BETWEENS 

OCEANS APART 

(YEP ROC) 

a eee Se eS 


The songwriting team of Grant McLen- - 


nan and Robert Forster has been cited 
as a major influence on a number of 
dreamy guitar bands from Belle and 
Sebastian to Travis and even Radio- 
head. But the only thing the average 
non-music geek would likely remember 
from the Go-Betweens is the classic 
“80s track “Streets of Your Town.” But 
unbeknownst to many, the band con- 
tinues on, putting out record after 
record that the critics have loved and 
very few people have listened to. 

But after 20 years of this, the duo 
looks to be slowing down. Maybe it’s 
just that the dreamy guitar music they 
make, which sounded so fresh and vital 
when | was in my teens, now only 
serves to make me feel old. Save for the 
leadoff track (“Here Comes a City”), 
which sounds uncomfortably similar to 
the Talking Heads standard “Life During 
Wartime,” the album never rises above 
being something you'd listen to as 
background music at a wine-tasting 
party. It’s simple guitar pop, with no 
standout tracks. But keep your eyes 
peeled at your local record store; word 
is that early pressings will come with a 
bonus live CD that includes “Streets of 
Your Town.” %evr¥ —Steven SANDOR 
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18 - SHAWN DESMAN - LET'S GO 
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20 - SWEATSHOP UNION - BROKEN RECORDS § 


21 - 50 CENT - JUST A LIL’ BIT 

22 - BOBBY VALENTINO - SLOW DOWN 
23 - FATTY COO - BOUNCE 

24 - DROP 4 - BETTER DAYS 

25 ~- MASSARI - BE EASY 
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FOR THE WEEK ENDING MAY 96. 2005 


1. System Of A Down - Mezmerize (American) 
2. John Prine — Fair & Square (oh boy) 


3. Joni Mitchell - Songs Of A Prairie Girl (nonesuch) 


4. Martha Wainwright — Martha 


(maple) 


5. Mary Gauthier - Mercy Now (lost highway) 


6. Lucinda Williams — Live @ The Filmore (lost highway) 
7. Jack Johnson — In Between Dreams (brushfire) 
—= 8. Nine Inch Nails — With Teeth (interscope) 


9. Beck — Guero 


(interscope) 
10. Sharon Jones & The Dap Kings — Naturally (daptone) 
(metropolis) 


11. VNV Nation — Matter + Form 


12. Death Cab For Cutie - The John Byrd E-P. (barsuk) 


13. Spoon -— Gimmie Fiction 


14. Bloc Party — Silent Alarm (vice) 
15. Old Reliable - The Burning Truth (saved by radio) 


London calming 


The London 
Apartments’ Justin 
Langlois is careful 
not to bug his 
neighbours with his 
loud music 


By DAVID BERRY 


Windsor, Ontario, the London 
Apartments complex sits nonde- 
scriptly amongst the many other 
mostly student-filled walkup apart- 
ments that populate the area. Howev- 


0: a picturesque, tree-lined road in 


Langlois the name of his one-man 
pseudo-electropop act, but it’s given 
him his quiet laid-back style as well. 
“Well, part of it was that I played 
in heavier bands and stuff like that in 
high school,” says Langlois as he 
strolls around Montréal, enjoying the 
first break on his first Canadian tour. 
“And I kind of had enough of that, 


e|ELECTROPOP 


but also, moving into that apartment, 
the walls were, like, paper-thin—like, 
I could hear my neighbours on the 
phone kind of thing. So [being quiet] 
was almost sort of a necessity. From 
that, I got into a lot of new music, 


is—I think that the quieter Somethin 
is, the more you have to reajjy, ),,.° 


whatever, but if it’s loud ang abrasive 
and everything is tight ther. that’ 
what it is, whereas the quict: , 
yeah, you have to look into jt, | ,. 
that’s why Llatch ontoit.” |S 
Whatever its origins, Lang|; 
attachment to quiet music | e 
ning to pay dividends. Hj, trig 
online EP Dialogue of One mad : 
splash on indie music website, 7 
hipster blogs, and now Langlois a 
teleased the London Apartmen;,' 
full-length (and first real, Dhysj 
CD), Romanticism Aside, \),,.) 
already garnering attention f;; ‘in 7 
lege radio stations down east, anq Wi 
online music zine Delusions of 4 
(y's pick of the week for May 22 
For Langlois, the experience g 
transforming from a quiet guy j, 
Noisy apartment to a respected to; 
musician is more than he eve; xpe 
ed. “The response has been, ‘Oh, yc, 
you know what I mean?” he say 


T sti 


deny 


the reception would be, but it's been 
good, like everywhere—so, ‘Wow.’ 
There were actually people who were 
up against the stage [at a recent show 
in Ottawa], so it was like a real roct 
show—or as rock-show as it will get 
with music like this, I guess.” =~ 


HOWEVER, the busier schedule of 
the band isn’t without its drawback 
The biggest was the departure of 
Langlois’s partner, Erin Fortier 


16. Ryan Adams -— Cold Roses (lost highway) er, this unremarkable little apartment and I kind of latched onto the quiet _ left the band in order to atte: 
17.Van Morrison - Magic Time (exile) building has not only given Justin stuff, I guess. I don’t know what it eee Though an will miss 
2 is counterpart and her support— 
18. Oneida - The Wedding (three gui) “She's alptays teasing me about play: 
19. Quasimoto - The Further Adventures Of ing the guitar, saying, ‘You always 
Lord Quas (stones throw) Say you suck, but you really don't’ 
20. Kathleen Edwards — Back To Me (maple) That's sort of arguable, 1 think, but 
21. Arcade Fire - Funeral (merge) whatever”—he’s also looking for 

™ 22. Bane — The Note (equal vision) ward to getting back to solo work 

23. Napalm Death — The Code Is Red... “There's definitely a comfort leve 
Long Live The Code (century media) of having a second person onstage, 
* he says, “but at the same time there 


24. Mars Volta - Frances The Mute (universal) 

25. lan Tyson — Songs From The Gravel Road (stony plain) 

26. Bruce Springsteen — Devils & Dust (columbia) 

27. One Be Lo ~s.0.n.0.g.r.a.m. (fat beats) 

28. Choke — Slow Fade or: How I learned To 
Question Infinity (smaliman) 

29. Magnolia Electric Co - What Comes After 
The Blues (Secretly canadian) 

30. Bright Eyes — I’m Wide Awake It’s Momi 


5 a = 


a comfort level to doing it on youl 
own, and hopefully I'll be able to get 
that back. I mean, I think that !' 
ready to re-approach these songs, au 
figure out just how I’m going to da 
them on my own again.” As he 50% 
on to explain, there’s something 
finds especially satisfying about doll 
things on your own in an empty, 
thin-walled apartment. 

“Well, part of the reason for doing 
the solo thing in the first place was 
that the bands I had worked with in 
high school kind of led me in the 
direction of not wanting to be in 4 
full band again—at least not at that 
point in time,” he says. “But ] think 
kind of came from this, almost !*° 
well, I don’t want to say it was @ |" 
nal, but it was something I need“ : 
get out. Actually, it was never ™* al 
to be more than a few songs | kept 
my computer. But the respons¢ _ 
good, so I just sort of ended up 4° ‘ 
it a little bit longer, and a little , 
longer, and that’s kind of how it '*? 
happening.” sal 

Guess we all have to get 0” 
the apartment sometime. @ 


SATURDAYS 


featuring 


s master f 


THE FORGOTTEN ARM 


Aimee Mann's The Forgotten Arm 
is a concept album about an 

~» addicted boxer returning from the 
Vietnam war.The album is made up 
of well written pop songs that 
reach out at first listen and was 
produced by Joe Henry and -99 
directed by Oliver Stone. 


.. 10355 Whyte Ave. Shop online at megatunes.com 434-6342 


indie rock | hip hop | rock | brit pop 


THE LONDON APARTMENT 

With Falconhawk and the All pur 
Voltage Heroes © Sidetrack Café * ' 
May 31 (4 


RED STAR 10534 jasper ave | drink specials 
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lassic Western 
eekend features 
are screenings of 
r oddball oaters 


COLLEEN ADDISON 


h, Westerns. Where the men are 
men and the horses are ticked. 
Really, you have to feel sorry for 
se animals. Not only do they 
e to do those weird “ah, I’m 
bt, I'm shot” flippy moves, but the 

in tall hats are such terrible rid- 

hat almost every horse ina 
stern spends his 15 minutes of 
€ with its ears flattened back. 
at's horsey for “No lousy little 
ple is worth this crap.”) 
But, anyway, there are many 
es of ye ol’ home on the range, 

im the left-wing westerns of the 
60s and early ‘70s to the “you 
tell I'm bad, ’cause I’m wearin’ 
black hat” films of Hollywood's 

iden Age. Metro Cinema, in its 

sic Western Weekend, has 
d hard to aim towards the odder 
«tis and away from the clichés. 
lineup includes four films from 
ctors Sergio “I am from the 

‘ntry of Leone. It’s in Italy, pre- 
“ing to be Montana” Leone, Sam 
er and Budd Boetticher. 
Boetticher is best known for his 
Sic but sad B-westerns Seven Men 

Now and Comanche Station (his 
© Tall T’is also showing this week- 

»). He paints Paradise-Lost-type 
“ds where you end up liking the 


ey shoot horse 
peras, ton't they? 


Ride 
Lonesome 


villain better. Or, at least you know 
him better, since Boetticher’s heroes 
are so tough they hardly ever talk. 
Yes, these are Philip Marlowes on 
horses, shooting lots and hardly ever 
asking questions, and Ride Lone- 
some’s Ben Brigade (Marlboro Man 
lookalike Randolph Scott) is no 
exception. (Sample dialogue: “Yeah.”) 

Ben has revenge on the brain, 


SAGEBRUSH 


even if he doesn’t talk about it much. 
Years ago, Frank John (Lee Van 
Cleef}, a gunslinger and the brother 
of a man Ben has recently captured, 
Billy (James Best), caught and hanged 
Ben’s young wife. So Ben plots. 
Telling his men, former gangsters 
Sam Boone (Pernell Roberts) and 
Whit No-Last-Name (James Coburn) 
that “I set out to take him to Santa 
Cruz. I full intend to do it,” Ben pon- 
ders ways to trap Frank. 

What's nice here is that a lot of 
the bad guys seem to have repented. 
Sam and Whit dream of a wondrous 
thing called amnesty; if they take in 
Billy John, they will be free men. 
Ironically, they are prepared to kill 
Ben to get away from their murder- 
ous past. Frank, too, is angty about 
having to pay for something he did 
so long ago, groaning when he sees 
Ben standing under the hanging tree, 
the site of the long-ago murder. But 
at the end, it’s Ben who is the real 
good guy, almost Christ-like, with his 
face illuminated by the burning 
branches of the hanging tree. 


THE MANY-TITLED Duck, You | 


Sucker! (also known by the ripoff 
names A Fistful of Dynamite and Once 
Upon a Time... the Revolution) is a later 
Western from the questionably tal- 
ented Leone. Is it good? Well, I don’t 
know about that, but it sure is long. 
(What is it with long movies, any- 
way? Our attention spans are getting 


shorter; we're all going to hell in a | 
TV-tainted handbasket, and yet the | 


people paid to entertain us make us 
sit in theatres for three hours.) 
The film begins with a quote from 
_everyone’s favourite chairman about 
revolution: “Revolution is.:. an act of 
violence.” But Leone cuts out the last 
half of the quote: “...by which one 
class overthrows another.” Good 
choice, because that’s not exactly 
what happens in a revolution (not 
that I've participated in one, being a 
happy, gun-forsaking Canadian). No, 
as far as I can tell, revolutions are gen- 
eral messes in which so many people 
die that there has to be a new order, 
which is then made up of everyone 


Eyes wide Schultze 


A polka-playing 
German discovers 
zydeco in poetic 
road movie Schultze 
Gets the Blues 


| By EDEN MUNRO 


| beneath the sur- 


not dumb or unlucky enough to lose | 
vital body parts. And Duck, You Sucker! | 


(apparently, Leone firmly believed 
that the phrase was typical American 
slang) didn’t do a great deal to change 


my impression. While not a blood- | 


bath (surprisingly there’s little visible 
blood here), a large number of extras 
earned their salaries trying to hold 
their breath and not blink. 


The film’s opening is promising, | 


with a peasant, Juan (Rod Steiger), uri- 
nating on an anthill. The ants scatter 
like, it is suggested, the Mexican peas- 
ants. Juan begs a ride from a passing 
stagecoach, only to be rudely insulted 
by the passengers, who are rich and 
firmly believe themselves superior. 
Then, the tables turn; the coach stops 
near a group of peasants, who attack 
on, it becomes clear, Juan’s orders. 


SO FAR, SO GOOD. But then the film 
switches to a more confusing stance 
on the good fight. Juan meets dyna- 
mite fanatic Sean (James Coburn 
again, here overly cool), an IRA terror- 
ist turned disillusioned fugitive, and 
the pair join the real Mexican revolu- 
tion, led by the middle class of Mesa 
Verde, a nearby town. Juan has a great 
line about this kind of situation: “You 
know who starts a revolution? The 
people with land. Then they tell the 
poor and who dies? The poor.” 

The poor do die, in the form of 
Juan’s family, but it’s sort of hard to 
tell what else is going on. Bullets 
whizz through the air and there are 


enough explosions to ruin entire con- | 


tinents, but still... what are they try- 
ing to do? It doesn’t help that the 
film starts out with history and sinks 
into allegory; when you're still trying 
to associate the film with the real 
Mexican revolution, the screen is 
crawling with Nazi-like federales and 
Italian-looking revolution ringleaders. 

But Duck, You Sucker!, like Ride 
Lonesome, is interesting especially as 


a symbol of its genre. Westerns have | 


been around ever since there was a 
West (Wyatt Earp served as consul- 
tant on some films) and it’s nice to 
watch and find out why. Plus it’s 
entertaining to see cowboys riding 
so terribly. O 


CLASSIC WESTERN WEEKEND 
Zeidler Hall, The Citadel © Fri-Mon, May 
27-30 © Metro Cinema * 425-9212 


| ry, though, there is 


| Schultze and his friends 


| to pass. Throughout the 


ichael Schorr’s Schultze Gets 
Me Blues is a difficult film to 

discuss without giving away 
the ending. It’s not that there's a 
convoluted plot full of twists and 
turns; on the contrary, the film has 
an almost poetic simplicity about it. 
Like the best poet- 


a lot to discover 


face. Let me just say that the film is 
hypnotic, drawing us into the story 
of a man who discovers a new life 
just as he is slowly suffocating under 
the pressures of the old one. It also 
takes an effort on the part of the 
viewer to really see this film, since 
Schorr leaves many of the scenes 
open for us to interpret for ourselves. 

Schultze Gets the Blues opens on 
the landscape of the river Saale in 
Saxon-Anhalt, barren save for a 
windmill and some 
power lines in the far dis- 
tance. For a long moment 
nothing happens, and 
then we see a large man 
riding an old bicycle 
across the screen. This is 
Schultze (Horst Krause). 
From there we cut to 


Manfred (Karl-Fred 
Miiller) and Jiirgen (Har- 
ald Warmbrunn), also on 
bicycles, waiting for the 
controller to raise the 
gate at the train tracks. 
The man hesitates long 
enough to frustrate Man- 
fred and Juirgen before 
finally allowing the trio 


sequence, Schultze looks 
back and forth from his 
friends to the man in the 
control room above, 
unfazed by the commo- 
tion. Schultze is a patient 
man, unselfish in his 
ways. He will get where 
he is going when he gets 
there and he’s fine with that. 

These opening sequences, howev- 
er, let us in on something that 
Schultze does not realize: we see that 
his life is much like the barren land- 
scape, empty and devoid of true com- 
panionship. He's a salt miner whose 
simple existence consisting mainly of 
working, fishing and drinking with 
his friends. When he is not engaging 
in those things, Schultze tries to do 
right by the memory of his accor- 
dion-playing father, performing 
polkas at his traditional music club. 
The routine that has become 
Schultze’s life starts unraveling when 
he is forced into early retirement 
from the mine. Struggling to find 


new ways to pass the time, he is 
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reduced to polishing his collection of 
garden gnomes. It becomes apparent 
that his job at the mine was the cor- 
nerstone that held everything togeth- 
er and that without it, Schultze’s 
world has been uprooted. 


THEN SOMETHING unexpected hap- 
pens when he chances upon some 
zydeco music on a late-night radio 
program. There is a spark and he 
begins to stir. The contrast between 
the restrained, traditional polkas he 
has been playing and the lively Ame&e 
ican music is immediately obvious, 
even if the change in Schultze takes 
longer to manifest itself. It is truly a 
joy to watch as the man sets off on a 
journey of self-dis- 
| covery that leads 
3 him from his 
homeland to Amer- 
ica in search of the sounds of zydeco 
As Schultze, Krause carries the 
weight of the film on his shoulders, 
and he does so impressively, with 
very little dialogue. Even when he’s 
at the centre of the screen, Schultze 
appears somewhat detached from 
the action—and yet, Krause’s por- 
trayal is so involving that the char- 
acter never seems passive. Schultze is 
always aware of what is happening, 
even if he stumbles in his attempts 


to communicate his own feelings. 

There are many excellent scenes 
in the film, but one of the best takes 
place around a dinner table where 
Schultze and his friends talk of revo- 
lutions. When Schultze asks if they 
are not too old for such things, he's 
told that everyone needs a little rev- 
olution. This particular revolution 
belongs to Schultze, but we are for- 
tunate to be able to accompany him 
as his journey winds its way to i 
conclusion. 


SCHULTZE GETS THE BLUES 
Written and Directed by Michael Schorr 
« Starring Horst Krause, Karl-Fred Muller, 
Harald Warmbrunn and Wilhelmine 
Horschig * Opens Fri, May 2k. 


YOGA STUDIO 


EDMQNTO 


Hatha lyengar Ashtanga 


tel 451.8131 


12039 — 127 Street 


Peter's 


The Life and Death 
of Peter Sellers is a 
pointless film about 
a nasty, nasty man 


www.edmontonyogastudio.com 


By COLLEEN ADDISON 
= : We 
MAY ]| a0 reud was an evil man. Society is so 
Fes in Freudian ideas that it’s 
i innocent as The Little Mermaid, what 
with the jutting mast of Prince Eric’s 
ship and all. A cigar isn’t always just 
a cigar, though, especially when the 
cigar is an enormous phallus-shaped 
rocket placed precisely at the junc- 
ture of Geoffrey Rush’s thighs. You 
know, you just have to blush for 
some people. 

Yep, The Life and Death of 
Peter Sellers—an offbeat biopic that 
was a main selection at the 2004 
Cannes Film Festival before debuting 
on HBO and which is now available 
on DVD—is loaded with Freudian 
imagery, and it’s not exactly subtle. 
Does Peter (Rush, who won a Golden 
Globe for his performance) care a wee 
bit too much about his mom (Miriam 
Margolyes)? Well, they are curled up 
in bed together. Is Peter also attracted 
to pretty Britt Ekland (china doll 
Charlize Theron), who later becomes 


GARNEAU 


ENRON: THe SMARTEST GUYS IN THE ROOM 
Nightly 7:00 pm 


Sat & Sun Matinee 1:00 pm 
°14/A2 (coarse language) 


—="!"\ FEVERISH, MIND-TWISTING 
REVENGE TALE,” 


7% Exsity Amon THe 
Best Or THE YEAR. 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 


Metro operates with the support of: 


Nightly 9:10 pm 
Sat & Sun Matinee 3:10 pm 
*Re (brutal violence, disturbing content) 


GD Foundation 


for he Arts 


Canada Council 
for the Arts 


Conseil des Arts 
du Canada 


hard to watch even something as - 


his second wife? Well, he does take 
pictures of her with a long lens cam- 
era positioned right at his crotch. 
Peter Sellers, of course, is the 
British comedian best known for his 
legendary chameleon-like perfor- 
mances in Dr. Strangelove and the Pink 
Panther series. But somehow, our Peter 
ends up with the conviction that he 
doesn’t really have a personality. One 


would think this neurosis would be” 


common among actors, but for Peter, 
it’s an all-consuming obsession. A 


eV 


near-death experience (his heart 
stopped eight times after an attack in 
1964) brings on an appalling fantasy 
sequence where he searches through 
crowds of his characters for himself. 
It's tough to make an interesting 
film about a personality-less person, 
but the task is made even more diffi- 
cult by the few glimpses we get of the 
real Peter. No wonder he wanted to be 
someone else; the Peter portrayed in 
this film is horrible. He's a jerk to his 
wives Anne (Emily Watson) and Britt, 
cheating on Anne and throwing a tem- 
per tantrum, complete with foot- 
stamping and threats of suicide, when 
she returns the favour. Plus he’s a bad 
father. Not ineffectual-bad, like clueless 
John Lithgow in Flashdance, or Mr. 


10337 ~ Whyte Ave. - 433-0728 


HELD OVER 


* *& *" 
me: a beautiful film" 
Edmonton Journal 


"Go see this film" 
See Magazine 
"Best Music in a Feature Film" 
Nashville Film Festival 


Hank Williams 


FIRST NATION 


HANK WILLIAMS FIRST NATION 
Nightly 7:00 & 9:00 pm 
Sat & Sun Matinee 2:30 pm 
°PGe 


* BUT THEN, so much Of this mov 


ett from Priciy 
al Poetics ‘No, this guy is downright 
smash-up-his-kid’s-toys mean, ang 
worse, ess ‘mean for Utterly no reason, 


for no reason. Why were thes. 
of his life shown and not othe;,) 
film hurtles past his child}o,,, 
find him a father of two, Visiting 
ing directors and terrorizing }); 
dren. Why does he adore })), ; 
picture, Being There, to the ex;,,, 
burning up the props from bis otha 
films? Sigh. All that symbolisy, ,." 
yet so little to be symbolic aby, 

As a side note, though, the Perfo 
mances in the film are excel}, 0 
much talent, so little taste) 
Watson's work as the long-suffe; é 
Anne, is a particular stand-out. a 
Peter confesses his love for p, 
Anne, she nods and smiles, re, 
ing her ex-husband’s childish , ims 
and feeling very glad she is no |, nge 
one of them. Unfortunately, ;, 
actors are so underused that the ; fil 
hardly seems worth all the effo; the 
put into it. Charlize Theron, 4, 
example, flits on and off the screen 
like a firefly; she falls in love with 
Peter, cries at his heart attack and gets 
fed up with his antics, all in the space 
of what feels like about 15 minutes 

At least the film doesn’t try t 
posit Peter Sellers as a genius, a flaw o 
so many biopics and a word thag: 
invoked way too easily anyway. {hj 
was a man whose personal life w 
such a mess that he died alone, in the 
middle of his fourth divorce, having 
alienated everyone who ever loved 
him. And great actor he may have 
been, but he made plenty of duds in 
between his classics. But what a let- 
down this movie is; I adored Inspecto; 
Clouseau and would like to have see1 
something interesting about the acto 
who created him. The Life and Deatl 
of Peter Sellers, however, isn't it. 0 


arty 
The 
te 


Cast 


Emily 


THE LIFE AND DEATH 

OF PETER SELLERS 

Directed by Stephen Hopkins Written 
by Christopher Markus and Stephen 
McFeely © Starring Geoffrey Rus! 
Charlize Theron, Emily Watson and johi 
Lithgow * Now on DVD 


"SCHULTZ GETS THE BLUES 
Nightly 7:10 & 9:20 pm 
Sat & Sun tad 2:00 pm 
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ith The 
ie that used to play on 


m aterboy to quarterback thi eek 


f the great Robert 
like 


nolds played in the original: a di 


Aldrich mo 


every other month in the late am 


irt Re graced grid- 


n in prison and finds himself under the thumb of a slimy 


ed a big convicts-versus-guards football game. Coinciden- 


tar graduates of the | Thomas Anderson 


juired some unexpec erious-actor street 


Too bad Philip 


come on, pro- 


Drunk Love and jht 


in Pun 
arden instead of James Cromwell 


Vhere’s the love for Hard Eight? 


MY fe aces 


Classic Western Weekend A program of unusual, neglected Westerns by 

‘Anoted auteur directors. Featuring: Duck, You Sucker! (a.k.a. Fistful of Dyna- 

I§ mite) (1971, dir: Sergio Leone): Fri, May 27, 7pm and Sat, May 28, 8:30pm; 
Guns (1957, dir: Samuel Fuller): Sun, May 29, 8:30pm and Mon, May 30, 

5m; The Tall T (1957, dir: Budd Boetticher): Sat, May 28, 7pm; Mon, May 30, 

30pm; Ride Lonesome (1959, dir: Budd Boetticher): Fri, May 27, 10pm; Sun, 

lay 29, 7pm. Read Colleen Addison’s review on page 37. Zeidler Hall, The Citadel 


e Longest Yard Adam Sandler, Chris Rock, Burt Reynolds and James 

omwell star in Anger Management director Peter Segal’s remake of the 1974 
y-movie classic about a disgraced former pro quarterback, now doing time in 
json, who faces an ethical dilemma when the warden asks him to put together 
tear of inmates for a fixed prisoners-versus-guards football game. 


lagascar The voices of Ben Stiller, Chris Rock, Jada Pinkett-Smith and: David 
hwimmer are featured in this computer-animated comedy about a lion, a zebra, 
giraffe and a hippo who must quickly get in touch with their survival instincts 

en escape from the Central Park Zoo, where they've lived their entire lives, and 
cidentally wind up stranded in Africa. 


c) Mardi Gras: Made in China Director David Redmon’s provocative docu- 
hr mentary that traces the production, consumption and disposal of the cheap 
WS bead necklaces which are assembled in factories by underpaid workers in 
hina, shipped to the States and then worn by revelers at Mardi Gras in New 
leans. Zeidler Hall, The Citadel; Thu, May 26 (7pm) 


Favorite Wife Cary Grant, Irene Dunne and Randolph Scott star in Adam’s Rib 
rector Garson Kanin’s 1940 romantic comedy about a widower who is on the 

ge of remarrying, only to find out that his wife is in fact still alive and has been 
Ving for the last few years as a castaway on a desert island with a handsome male 
sientist. Provincial Museum Auditorium (128 St & 102 Ave); Tue, May 31 (8pm) 


a) Schultze Gets the Blues Horst Krause, Karl-Fred Miiller and Harald Warm- 
9 brunn star in writer/director Michael Schorr’s offbeat road movie about a 

WS lonely, middle-aged accordion-playing German salt miner who embarks on a 

deco-fueled’ journey of self-discovery after being forced into early retirement. In 

eman with English subtitles. Read Eden Munro's review on page 37. 


Sisterhood of the Traveling Pants Amber Tamblyn, Alexis Bledel, Jenna 
syd and America Ferrera star in Dunston Checks In director Ken Kwapis’s film version 

n Brashares’s popular YA novel about four teenaged girlfriends who cope with 
* coming-of-age crises of their first-ever summer apart with the help of a cherished 
ir of jeans that they all agree to keep for two weeks before passing them on. 


{lai LAL VEER 


____| The prospect of Ron Howard, Russell 
Crowe and screenwriter Akiva Golds- 
man—the team that inflicted A Beautiful 
Mind on us four years ago—reteaming 
on an “inspirational” new biopic like 
Cinderelta Man is one most movie 
snobs are dreading. But hey! If his sup- 
porting role in this movie finally gets 
Paul Giamatti an Oscar nomination, we 
promise not to squawk. 


Showtimes for Friday, May 27 to Thurstlay, JUNE 2 


Please contact theatre for confirmation, 


CINEMA CITY 12/MOVIES 


Movies 12: 130 Ave, 50 St. 472-9779 
Cinema 12: 3639-99 St. 463-5451 
ROBOTS (G) Cinema City 12: Sat-Sun 11:05 Daily 1:05 
3:10 7:10 9:20 Fri Sat late show 11:30 Movies 12: Sat-Sun 
~ 11:60 Dally 1210 3:05 7:05 9:15 Fri Saf late show 11:30 
“THE PACIFIER (PG) Cinema City 12: Sat-Sun 11:25 Daily 
2:00 4:20 7:15 9:25 Fri Sat late show 11:45 Movies 12: 
Sat-Sun 10:45 Daily 1:05 3:15 5:50 7:15 9:20 Fri Sat tate 
show 11:35 
FEVER PITCH (PG) Cinema City 12: Sat-Sun 11:10 Daily 
1:40 4:30 7:20 9:35 Fri Sat late show 11:55 Movies 12: 
Sea 11:05 Daily 1:40 4:40 7:20 9:40 Fn Sat late show 
1 
THE UPSIDE OF ANGER (144, mature content, coarse 
language) Cinema City 12: Sat-Sun 11:00 Dally 1:45 4:15 
7:00 9:55 Fri Sat lale show 12:20 Movies 12: Sat-Sun 
11:20 Daily 1:50 4:30 7:10 9:50 Fri Sat late show 12:15 


HOSTAGE (184. gory violence) Cinema City 12: Sat-Sun 
11:15 Daily 1:35 4:05 7:25 10:00 Fri Sat late show 12:25 
Movies 12: Sat-Sun 11:30 Daily 2:00 4:50 7:35 10:00 Fri 
‘Sat late show 12:25 


HITCH (PG, sexual language) Cinema City 12: Sat-Sun 
11:05 Daily 1:30 4:00 7:10 9:45 Fri Sat late show 12:15 
Movies 12: Sat-Sun 11:10 Daily 1:35 4:25 7:10 9:45 Fri 
Sat late show 12:10 x 

ICE PRINCESS (G) Cinema City 12: Sat-Sun 11:35 Daily 
2:10 4:40 7:05 9:20 Fri Sat late show 11:40 Movies 12: 
Sat-Sun 11:40 Daily 2:05 4:35 6:55 9:15 Fri Sat late show 
11:40 

MISS CONGENIALITY 2: ARMED AND FABULOUS (PG, 
Violence) Cinema City 12: Sat-Sun 11:30 Daily 1:55 4:35 
7:25 9:50 Fri Sat late show 12:10 Movies 12: Sat-Sun 

11:35 Daily 1:55 4:30 7:05.9:30 Fri Sat late show 12:00 
LEMONY SNICKET'S A SERIES OF UNFORTUNATE 
EVENTS (PG) Cinema City 12: Sat-Sun 11:45 Dally 2:05 
4:45 Movies 12; Sal-Sun 11:15 Daily 1:45 4:45 

MILLION DOLLAR BABY (PG, mature thame, not recom: 
mended for young chidren) Cinema City 12: Sat-Sun 
10:55 Daily 1:20 4:05 6:50 9:30 Fri Sat late show 12: 00 
Movies 12 Sat-Sun 10:50 Daily 1:25 4:10 6:50 9:35 Fri 
Sat late show 12:05 

(COACH CARTER (PG, coarse language) Cinema City 12: 
Sat-Sun 10:50 Daily 1:25 4:10 6:55 9:40 Fri Sat late show 
12:10 Movies 12: Sat-Sun 10:55 Daily 1:30 4:20 7:00 9:45 
Fri Sat tate show 12:20 

CONSTANTINE (144, horror, violence throughout) Movies 
12: Daily 7:25 9:55 Fri Sat late show 12:15 

THE AVIATOR (PG, mature content, not recommended for 
young children) Cinema City 12: Dally 7:40 Fri Sat late 
show 11:15 

ARE WE THERE YET? (PG) Cinema City 12: Sat-Sun 
11:40 Daily 2:15 4:55 7:30 9:35 Fri Sat late show 11:40 
Movies 12: Sat-Sun 11:25 Daily 2:10 4:55 7:30 9:25 Fri 
Sat late show 11:50 


10200-102 Ave, 421-7020 
STAR WARS: EPISODE III-REVENGE OF THE SITH 
(PG, not recommended for young children, no passes) Daily 
12:00 12:30 3:15 3:45 6:30 7:00'9:40'10:10 
{MADAGASCAR (G, no passes) Dally 12:15 2/35 4:55 7:15 
9:30 
THE LONGEST YARD (144, coarse lagquage, no passes) 
Daily 1:10 4:00 7:10 10:00 
MONSTER-IN-LAW (PG, coarse language, not recom- 
mended for children) Daily 1:00 3:50 7:20 9:45 
KICKING AND SCREAMING (PG) Daily 1:20 4:10 6:45 
915 
UNLEASHED (184, brutal violence) Daily 12:50 10:15 
THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) Daily 
4:20 7:30 A 
‘CRASH (14A, frequent coarse language, mature themes) 
Dally 12:40 3:30 6:50 9:35 
KINGDOM OF HEAVEN (14A, gory violence) Daily 12:05 
3:20 6:40 9:50 


4211-139 Ave, 472-7600 
STAR WARS: EPISODE IlI-REVENGE OF THE SITH 
(PG, not recommended for young children, no passes) Fri: 
Sun 12:00 12:30 3:15 3:45 6:30 7:00 9:40 10:10 Mon-Thu 
3:15 3:45 6:30 7:00 9:40 10:10 S 
MADAGASCAR (G) Fri-Sun 12:15 1:50 2:30 4:30.5 
6:45 7:15 8:45 9:30 Mon-Thu 4:30 5:00 6:45 7:15 8:45 
9:30 E 
THE LONGEST YARD (14A. coarse language) Fri-Sun 
42:50 1:30 3:30 4:00 6:35 7:30 9:00 10:15 Mon-Thu 3:30 
4:00 6:35 7:30 9;00 10:15 * 
MONSTER-IN-LAW (PG, coarsa language, not recom- 
mended for children) Fri-Sun 1:00 4:40 7:05 9:25 Mon-Thu 
4:40 7:05 9:25 
KICKING AND SCREAMING (PG) Fri-Sun 1:10 4:20 7:20 
$:20 Mon-Thu 4:20 7:20 9:20 
UNLEASHED (184A, brutal violence) FriSun 1:40 4:50 7:45 
Mon-Thu 4:50 7:45 
KINGDOM OF HEAVEN (144. gory violente) Fri-Sun 12:15 
3:35 6:40 9:50 Mon-Tus 3:35 6:40 9:50 
HOUSE OF WAX (184, gory violence) Daily 10:00 


THE SISTERHOOD OF THE TRAVELLING PANTS (PG) 
Wed-Thu 3:35 6:40 9:50 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Shenwood Drive, 416-0150 * 


STAR WARS: EPISODE II-REVENGE OF THE SITH 
(PG. not recommended for young children, no passes) Fri 
3:15 3:45 4;00 6:30 7:00 8:00 9:40 10:10 Sat “Sun 12:00 
42:30 1:20 3:15 3:45 4:30 6:30 7:00 8:00 9:40 10:10 Mon: 
Thu 6:30 7:00 8:00 9:40 10:10 

MADAGASCAR (G, no passes) Fri 4:00 5:00 6:45 7:15 
9:00 9:30 Sat Sun 12:15 1;15 2:30 4:00 5,00 6:45 7:15 
9:00 9:30 Mon-Thu 6:45 7:15 9:00 9:30 

THE LONGEST YARD (144, coarse language, no passes) 
Fri 3:00 7:10 10:15 Sat ~Sun 12:10 3:00 7:10 10:15 Mon- 
Thu 7:10 10:15 

MONSTER-IN-LAW (PG, coarse language, not recom 


Mmenxded for chikdren) Fri 4:15 7:20 10:20 Sat -Sun 1:00 
4:15 7:20 10:20 Mon-Thu 7:20 10:20 

KICKING AND SCREAMING (PG) Fri 3:50 7:30 9:50 Sat 
Sun 12:50 3:50 7:30 9:50 Mon-Thu 7:30 9:50 

KINGDOM OF HEAVEN [14A. gory volencs) Fri 3:30 6:40 
10:00 Sat -Sun 12:20 3:30 6:40 10:00 Mon-Thu 6:40 10:00 
THE INTERPRETER (144) Fri-Sun 34 
Tue 6:50 9:45, 

THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) Sa 
Sun 12:40 


THE SISTERHOOD OF THE TRAVELLING PANTS (PG) 
Wed-Thu 6:50 9:45 


9:45 Mon 


8712-109 St. 433-0728 
OLDBOY (f, beutal Volenos, disturbing content) Dally 9:10 
Sat Sun 3:10 


ENRON: THE SMARTEST GUYS IN THE ROOM (144. 
coarse language) Daily 7:00 Sat Sun 1:00 


GATEWAY 8 
2950 Calaary Trail. 436-6977 
MINDHUNTERS (184, gory violence) Fi Sat Sun 1:20 4:15 
7:25 10:00 Mon Tue 7:25 10:00 Wed Thu 7:10 9:50 


THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) Fri 
Sat 12:50 1:25 3:40 4:05 6:30 7:10 9:50 Sun 12:50 1:25 
4:05 6:30 7:10 9:50 Mon Tus 6:30 d Thu 6:3 
THE SISTERHOOD OF THE TRAVELLING PANTS (PG) 
Wed Thu 7:25 10:00 

HOUSE OF WAX (184, gory violence) Fri 
4,00 7:15 9:45 Mon Tue Wed Thu 7:15 


HANK WILLIAMS FIRST NATION (PG) Fri Sat Sun 1:00 
3:15 7:00 9:00 Mon Tus Wed Thu 7:00 9:00 


SAHARA (PG, violence) Fri,Sat,Sun 12 
Mon, Tue,Wed,Thu 6:40 9:30 


XG STATE OF THE UNION (144) Fri Sat Sun 1:10 3:50 
7:20 9:40 Mon Tua Wed Thu 7:20 9:40 


SIN CITY [R, gory violence throughout) Fri Sat Sun 12:40 
3:35 6:50 9:35 Mon Tue Wed Thu 6:50 9:35 


"GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert, 
458-9822 


7:10 9:50 


Sat Sun 1:15 


30 3:20 6:40 9:30 


THE LONGEST YARD (144A, coarse language. no passes 
Fri Sat Sun) Fi Mon-Thu 1:10 3:20 7:20 9:30 Sat Sun 
19:00 1:10 3:20 7:20 9:30 

KICKING AND SCREAMING (PG) Fri Mon-Thu 1:40 3:30 
7:30 9:20 Sat Sun 11:30 1.40 3:30 5:30 7:30 9:20 
MADAGASCAR (G, no passes Fri Sal Sun) Fri Mon-Thu 
1:15 1:45 3:15, 3/45 7:15 7:45 9:15 9:45 Sat Sun 11:15 
14:45 1:15 1:45 3:15 9:45 5:15, 5:45 7:15 7:45 9:15 9:45 
STAR WARS: EPISODE III-REVENGE OF THE SITH 
(PG, not recommended for young chikiren, no passes) Fri 
Mon-Thu 1:00 3:50 7:00 9:50 Sat Sun 1:00 3:50 7:00 
9:50 


4762-50 St. Leduc, 996-2728 
MADAGASCAR (6) Daily 7:05 9:15 Sat Sun 1:10 3:25 
MONSTER-IN-LAW (PG, coarsé language, no! recom 
mended for chikdren) Daily 9:15 Sat Sun 3:30 
THE LONGEST YARD (14A, coarse language) Daily 6:50 
9:30 Sat Sun 1:10 3:45 
STAR WARS: EPISODE III-REVENGE OF THE SITH 
(PG, not recommended for young children) Daily 7:00 9:40 
Fri Sat 1:00 3:40 
KICKING AND SCREAMING (PG) Daily 7:05 Sat Sun 1:05 


7 SMETROCINEMA 


9828-101A Ave, Citadel Theatre, 425-9212 
DUCK, YOU SUCKEAI (STG) Fri 7:00 Sat 5:30 
RIDE LONESOME (G) Fri 10:00 Sun 7:00 
THE TALL T (PG) Sal 7:00 Mon 8:30 
FORTY GUNS (G) Sun 8:30 Mon 7:00 


8882-170 St, 444-1829 
MISS CONGENIALITY 2: ARMED AND FABULOUS (PG. 
VYolence) Fri-Sun 1:30 4:10 7:00°9:35 Mon-Thu 4:10 7:00 
9,35 
FEVER PITCH (PG) Fri-Sun 1:35 4:05 6:40 9:10 Mon-Thu 
4:05 6:40 9:10 
THE PACIFIER (PG) Fri-Sun 2:10 4:40 6:50 9:00 Mon-Thu 
4:40 6:50 9:00 
ROBOTS (G) Fri-Sun 2:00 4:20 7:10 9:20 Mon-Thu 4:20 
7:10 9:20 
HITCH (PG, sexual language) Fri-Sun 1:50 4:30 7:20 9 45 


+ Mon-Thu 4:30 7:20 9:45 


ICE PRINCESS (G) Fri-Sun 2:20 4:50 7:30 Mon-Thu 4 50 
7:30 

KUNG FU HUSTLE (14, violence throughout, subtitled) 
Fri-Sun 1:40 4:15 6:90 6:50 Mon-Thu 4:15 6:30 8:50 
MILLION DOLLAR BABY (PG, mature content, not rec 
‘ommended for young chikdren ) Fri<Sun 1:20 4:00 6:45 9:30 
Mon-Thu 4:00 6:45 9:30. c 
CONSTANTINE (14A, horror, violence throughoul) Daily 
9:40 


NORTH EDMONTON CINEMAS 


14231-1397 Ave, 732-2238 


STAR WARS: EPISODE II-REVENGE OF THE SITH 
{PG, not recommended for young children. 90 passes) Fri: 
Mon 12:00 12:45 1:30 2:15 3:15 4:00 4:45 5:30 6:90 7:15 
8,00 9:00 9:45 10:30 Tue 12:00 1:0 2:15 3:15 4:00 4:45 
5:30 6;30 7:15 8:00 9:00 9:45 10:30 Wed-Thu 12:45 1:30 
2:15 4:00 4:45 5:30 6:30 7:15 8:00 9:00 9:45 10:30 Star 
‘and Strollers Screening (no passes) Tus 1:00 
MADAGASCAR (G, no passes) Fri Sun 12:30 1:15 2:00 
2:45 3:45 4:30 5:15 6:15 7:00 7:30 9:30 10.00 Sat Mon 
Tus 11:45 12:30 1:15-2:00 2:45 3:45 4:30 5:15 6:15 7:00 
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THE LONGEST YARD ( 
Daily 12:50 1:50 3:40 
MONSTER-IN-LAW (PG. 
mended for chiidren} Daily 


KICKING AND SCREAMING (PG) 
7:40 3:55 


UNLEASHED (184. brutal Violense) Fri-Tu 
Wed-Thu 3:5 
DOM OF HEAVEN (144, gory violence) De 


50 10: 


CRASH 
Daily 4:41 


THE HITCHHIKER'S GUIDE TO THE GALAXY (F 


1:40 


THE INTERPRETER (7 


9:20 Sur, 1:00 6:40 9:20 V ) 6:40 & 
CINDERELLA MAN (F pe 

nieak preview) Sunt 4:06 

THE SISTERHOOD OF THE TRAVELLING PANTS 
Wed-Thu 12:20 3:1 3:50 


10337-82 Ave. 433-0723 
HANK WILLIAMS FIRST NATION (PG) 


Sat Sun 2:40 


SCHULTZE GETS THE BLUES (ST 


SILVERCITY WEST EDMONTON MALL 


WEM, 8882-170 St, 2400 
STAR WARS: EPISODE III-REVENGE OF THE SITH 


(PG, not rex 


ommiaded for young children, no pa: 

12-30 1:00 1-30 3:20 3:50 4:20 5:00 6:40 7:1 

10:00 10:30 11:00 

MADAGASCAR (G, no pe 

19:45 12:15 1:15 2 0 

Bx 4 “ 


4456 
Ipm 
THE LONGEST YARD (14A « 
4:10 1:40 4:00 4:30 720 7:5 


HOUSE OF WAX (184. gory violence) Fri Sat Sur 
10:45 . 

KICKING AND SCREAMING ( 
1:45 4:10 6:45 9:30 Sun 1:45 
9:30 

CINDERELLA MAN (PG, coarse language) S 

THE SISTERHOOD OF THE TRAVELLING PANTS 
Wed Thu 12:50 3:40 € ; 
KINGDOM OF HEAVEN (144. gory scene 
Tue Wed Thu 12:45 6:50 h 


SOUTH EDMONTON COMMON 


1525-99 St, 496-8585 


STAR WARS: EPISODE Ili-REVENGE OF THE SITH 
(PG, not recommended for y 


4:45 5:15 6:9 
12:00 12:30 1:20 2 
7:30 8,00 8:30 9:45 
Screening: Tue R00 
THE LONGEST YARD (144 
Daily 12:10 1:10 2 
10:40 
MADAGASCAR (G, no 
1:45 2:40 3:30 4:00 4:30 5:00 5:45 6:15 
9:30 10:20 
MONSTER-IN-LAW (PG 
mended for chidren) Daily 1-2 0 
KICKING AND SCREAMING (PG) Fri-Sat Me 
4:20 7:10 9:50 Sun 1:50 7:10 9:50 
UNLEASHED (184. bruta! violence 

10:20 

KINGDOM OF HEAVEN (14, gory violence 
1:40 4:50 B:40 Wed 1:4¢ 

CRASH (144A, frequer 
Daily 12:50 3:40 6:4 
THE INTERPRETER (1 aby 10:45 
CINDERELLA MAN (PG. 


or “ bs 


111 Ave. Groat Ad, 455-8726 


KICKING AND SCREAMING (PG) F 
MONSTER-IN-LAW (PG 
mended for chikdren) Fri 
Wed Thu 6:45 9:20 


(1). 780-952-3922 : 
KICKING AND SCREAMING (PG) Sat Sun 1:05 S20 > 
MONSTER-IN-LAW ( 
mended for chicaren) 0 9 
STAR WARS: EPISODE III-REVENGE OF THE SITH 
(PG, not recommended for young onadren) Daiy 7:00 2:40 
Fri Sat 1:00 3:40 
THE LONGEST YARD (14 coarse language) Daily 6:50 
9:30 Sal Sun 1:10 3:45 
MADAGASCAR (G) 0: 


bepn 


weerer 


The firstest Yard 


DVD reissue of 
original Longest 
yard is a tribute to 
old-school! 
filmmaking 
professionalism 


By DARREN ZENKO 


he movie’s older and the com- 

mentators are a couple of old sur- 
vivors getting together and just 
having a good time looking back 
and shooting the shit, guards down 
and voices personal. For a long time, 
my favourite commentary in this 
vein was Arnold Schwarzenegger and 
director John Milius’s hilarious dia- 
logue over Conan the Barbarian, but 
Burt Reynolds and producer Albert 
Ruddy present a serious challenger 
~On the pre-remake “Lockdown Edi- 
tion” of the classic 1974 football 
dramedy The Longest Yard. Infor- 
mative and entertaining, with just 
the right amount (i.e., a lot) of the 
old “Oh, that’s so-and-so... fantastic 
actor, really fantastic!”, these two 
produce a warm feeling you just 
want to hang around in for days: 
nostalgic, happy, proud, mischie- 
vously laddish and just a little bit— 
and I don’t mean _ this 
pejoratively—boozy. 

Thirty years is a long time in 
technology, and the technology of 
film is no exception. It’s not just 
mechanical advances in equipment, 
Stock, effects and projection that 
have changed films, but alterations 
and innovations in the art of film- 
making itself, and the world in 
which Reynolds, Ruddy and director 
Robert Aldrich (The Dirty Dozen, 
What Ever Happened to Baby Jane?) 


D:: commentaries are best when 


WIN! a pate oftickets to 


presentation of... 


created their prisonyard fable of 
gridiron dignity is vastly different 
from the one in which Adam San- 
dler and Chris Rock have spun 
theirs. The pace of comedy—the 
very definition of a joke—is foreign, 
the style of sports action almost 
alien. It’s weird to watch, for exam- 
ple, Burt Reynolds engaging in a 
leisurely five-minute chain-gang riff 
on an old Laurel and Hardy routine. 
Weird, but fun; The Longest Yard may 
be old, but it’s not creaky, and never 


i 


stops entertaining from the first 
frame. 

The entertainment isn’t all come- 
dy-derived, either. The film’s grim 
setting informs all the laughs, at all 
times. You're not getting the grit and 


x 


Re 


T R ELYBNE 


< LONGEST P, 


LOCKDGOWN SnITION 


grime and graphic debasement of 
modern prison drama like, say, Oz, 
but the fact of where (and who) 
these men are is inescapable. Ed 
Lauter as Captain Knauer, the head 
guard—and the player/coach oppos- 


Reds 


30TH ANNIVERSARY TOUS, 
ot 


APRIL WINE 


Z 


ed me 
te TICKETS AT RED'S AND TICKTEMASTER 451-8000 


THE FIRST THREE PEOPLE TO CALL WIN! 


426 


- 1996 


SESTTTT ERITH 


ing Reynolds—is a menacing thug, 
but the real evil here is in Eddie 
Albert’s Warden Hazen, a grinning, 
manipulative, psychopathic control 
freak (and football fan) who domi- 
nates every shot he’s in with this 
aura of inescapability, futility, power- 
lessness. I didn’t want to prejudge 


the Sandler remake here, but I’ve got- 


to say I can’t imagine even a skilled 
vet like James Cromwell pulling the 
role off as well. Eddie Albert is com- 
pletely hypnotic. 


THE REAL STAR of the film, though, 
is the big prisoners-versus-guards 
game itself, and this is also where 
the commentary track shines by giv- 
ing insights that enrich the whole 
experience. Aldrich wanted the foot- 
ball to be as realistic as possible, so 
he loaded up the cast with not just 
huge guys but real footballers, 
including the fearsome Ray 
Nitschke, whom our commentators 
just can’t say enough about. The 
director then lined the two teams up 
and made them play ball. The game 
wasn’t storyboarded; Reynolds, the 


former Baltimore Colts draftee, was | 


calling and running the plays while 
Nitschke and his goons tried with 
total, earnest dedication to destroy 
him—Reynolds would whisper his 
plays to the camera crew so they 
knew where to set up, but that was it 
for planning. Even the final play, a 


heartstopping piece of highlight-reel | 


football, came about naturally—and 
the celebration afterward was all the 
more genuine because the Cons had 
run that same play 10 times before 
Reynolds made it over the line. 

The big game is also a showcase 
for what a director who hates gim- 
micks can do when he chooses to 
deploy them in the service of his 
film. Aldrich wasn’t one to get cute, 
and his extensive use of split screens 
in the game scenes comes across 
with great power because it was nec- 
essary: rather than cut all over the 
place, he puts several shots up at 
once to convey a wholistic impres- 


sion of game day. This, combined | 


with perfect shot choice, a mind- 
blowingly wise sound design and the 


very real game going on, makes for | 


stunning screen football. © 


THE LONGEST YARD 
Directed by Robert Aldrich * Written by 

Tracy Keenan Wynn Starring Burt 
Reynolds, Eddie Albert and Ed Lauter 
Now on DVD 


alt sex 
column | 
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Japanese 
choreographer 
opens local 
dancers’ minds 
(and bodies) with 
Swept Away 


By DAVID BERRY 


ari Osanai nimbly lifts her foot 
M: rest on the chair in which 
she is sitting. She daintily 
removes her sock, 
one toe at a time, 
before sweeping it 
off in one fluid 
motion. Immediately, her foot 
springs to life: each toe seemingly 
moving of its own accord, each vein 
doing likewise, as if something 
inside her foot were desperately try- 
ing to get out. 

“] like to feel the floor beneath 
my foot,” she says as she stands. She 
lifts her other, still-socked foot a lit- 
tle ways off the floor, balancing 
remarkably easily on her lone, bare 
foot. The foot continues itstpulsing, 
as if it had been split into thousands 
of separate pieces, each moving on 
its own but still together—a con- 
trolled, restrained piece of jelly, 
holding the rest of her body in place. 

“I can feel more with my socks 
off, and that’s very important. When 
you dance, you dance here,” she 
continues, motioning to her increas- 


| ingly expressive feet, “and so you 
| need to feel the supremely delicate, 


much like finger movement. You can 
control your whole body with this 
small space. It is toe dancing.” 

The renowned Japanese modern 
dancer, last seen in Edmonton during 
2001's Fringe in her show Grey Waters 
Vast, has returned to do Swept 


| Away, a show that marks the culmi- 
| nation of her month-long work in 
| Mile Zero Dance’s continuing Dance 


Lab, wherein the company invite: 
choreographers, both local and fron 
around the world, to expose Edin 
ton dancers to new techniques 
and expressions of dance. As Mike 
Zero’s artistic director Bobbi Todd 
explains, they are extremely excited 
at getting the chance to le? one of 
the world’s premiere modern dancers 
run a workshop. 

“J still had Mari’s program from 
four years ago,” Todd says earnestly 
“Her show was just that good—one 
of my top two, in 20 years of wate). 
ing dance.” For her, the chance t¢ 
get Osanai back in town is about 


more than just(ae 
getting a chance : 
to see a talented 
dancer—it's about 


giving Edmonton’s dance communi: 
ty something it needs. “The thing }s, 
this sort of release work... wel, we 
don’t have enough of it here 
I don’t know if we have any, ani Wé 
really need more of it. Badly.” 

Osanai specializes in Nogucll 
Taiso, a Japanese form of gymnast 
that holds an explicit connection te 
the expression of water but 4s 
Osanai explains, relies more on the 
imagination of the dancers than ‘i¢ 
choreographer. “It uses imagine 
tion,” she explains. “The teache! 
only gives the hint: “You are a wait! 
bug. You are melting, you are jel’) 
an amoeba.’ We are creating toz™ 
er, freely.” 

Todd agrees, and points ou!" 
it is that freedom that max® 
Osanai’s dance so worthwhile 
much of modern dance !s *"" 
bound, and very forced,” she ‘*”’ 
“and this is the opposite. \'* 
dance is very organic, and @ '°'™ 
the other forms are inorganic. = 

Probably why she doesn't like #8 
wear socks. © 


Th f 
In facty 


thas 


5 


swept AWAY 
Choreographed by Mari Osanai * fe 

Centre for the Arts (Second ee j 
Space) © Fri, May 27 (8pm) * sa 
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9 all-star 
-member cast 
jos Jonathan. 

ristensen get 
ficky Shoes 
its feet 


/PAUL MATWYCHUK 


he Catalyst Theatre building has 
one of the most eye-catching exte- 
riors (you gotta love that silo- 
ped entrance!) and most beautiful 
bbies of any theatre space in 
monton, but it’s still: not exactly 
at you'd call a large theatre: “We've 
a dressing room that can handle 
put eight actors fairly comfortably,” 
s the company’s artistic director, 
athan Christenson. That’s going to 
sent kind of a problem for Cata- 
5 new show, Sticky Shoes, which 
uires a cast of not eight, not 12, 
19. (The eclectic lineup includes 
alie Cairns, John Sproule, Beth 
am, Michele Brown, Clarice Eck- 
Gand Darrin Hagen.) 
“l've always liked working with 
e casts,” says Christenson, who’s 
> getting ready to take Catalyst’s 
e-actor musical The Blue Orphan 
Ottawa for the Magnetic North 
atre Festival this June. “What I 
about them is that they create a 
sense of an event. The thing that 
tre has at its base is the way it 
us all come together in a room 
experience an event as a com- 
nity in a way that’s different 
many other artform. Theatre has 
Power to bring us together and 
Xe a big statement not just about 
vidual lives, but who we are col- 
tively. I’m interested in theatre 
(has that sense of scale—that 
Hse of an entire community being 
Presented onstage.” 
Sticky Shoes evolved out of Love + 
We, the acrobatic performance piece 
‘ting John Ullyatt and Annie 
“san that Catalyst staged last 
Ming, but few traces of that much 
*re intimate production remain in 
» “eW version. The show still takes 
nan atmospheric, other-word- 
“nvironment designed by Bretta 


omfortable new Shoes 


Gerecke, but instead of the flowers, 
candles and chocolates that were the 
main design motif in Love + Love, this 
time the theatre has been decorated 
with wedding gowns that float above 
the audience’s heads and are lit from 
within like paper lanterns. And 
instead of simply tracking one couple 
through their entire romantic life 
together, Sticky Shoes blends several 
different storylines into the action, 
everything from a Beckettian vignette 
involving an older couple meeting on 
a park bench to an adaptation of the 
Greek myth of the Danaides, the SO 
daughters of an Egyptian prince who, 
after being forced into marrying their 
50 male cousins, murdered their new 
husbands on their wedding night. 


CHRISTENSON’S SCRIPT was influ- 
enced by the work of trailblazing 
American playwright Charles Mee. 


THEATRE 


Vienna: Lusthaus, which was success- 
fully revived Off-Broadway a couple 
of years ago, is probably Mee's best- 
known work; like Sticky Shoes, it's a 
kaleidoscopic, large-cast piece that 
tackles a big theme through a series 
of small, theatrically dynamic 
vignettes instead of constructing 
some kind of grand, unified, conven- 
tional narrative around it. He's a mag- 
pie playwright who borrows freely 
from Greek tragedy, scraps of poetry 
and found text and makes all his 
scripts freely available on the inter- 
net, encouraging anyone who uses 
them to take them apart and reassem- 
ble them in a new way. “There is no 
such thing as an original play,” Mee 
says. “I hope the people who read the 
plays published here will feel free to 
treat the texts I’ve made the same 
way I've treated the texts of others.” 
“1 was really interested in having 
seniors in the piece,” Christenson 
says. “That was the first thing that 
turned me onto Mee, reading his play 
First Love, which is the one about the 
elderly couple on the bench and the 
woman discovering that she’s actually 
falling in love for the first time in her 
life. | love the notion of someone feel- 
ing that all-consuming, crazy-making 
love, but also having it after a lifetime 


of experience—there’s an interesting 
tension there. And I just wanted to see 
some older bodies in the cast. Dave 
Clarke and Sandy Nicholls, who play 
the couple, aren’t seniors, of course, 
but I do think we’ve succeeded in 
putting together a fairly mature cast. 
Most of them are in their late 30s to 
early 40s, and that’s really fun, to 
work with people with that kind of 
experience behind them.” 


CHRISTENSON’S WORK on Sticky 
Shoes is far from over; what audiences 
will be seeing this time out is more of 
a deluxe workshop performance than 
a full, “finished” production. “It’s a 
staged reading with the emphasis on 
staged,” Christenson says—the actors 
will have their scripts in hand, but the 
experience will be as theatrical as 
Christenson and Gerecke can make it. 
(There’s going to be a lot more to look 
at than a row of actors in their street 
clothes reading lines off music stands.) 

“T actually love these workshops,” 
says Christenson, who used similar 
semi-formal performances to test out 
The Blue Orphan and Carmen Angel. “I 
love that you have a very short time 
frame to rehearse in, and since you're 
not going for an ultimate finished 
product, the stakes are a bit lower, 
which means that everyone involved 
in the project can enter into it with a 
more playful, risk-taking spirit. When 
you're not as worried about arriving 
somewhere, you can try out all sorts 
of possibilities and take risks you 


might not otherwise.... We were talk- | 


ing about plays that make the audi- 
ence feel like they’re attending an 
event, but I would say that even the 
process of just creating this show has 
felt like an event too. There was a real 


excitement among the company that | 


came just from having this many peo- 
ple together in the same room work- 
ing on material that dealt with these 
kinds of big stories and big ideas.” 

If only the dressing room could 
be that big, too....0 


STICKY SHOES 
Written and directed by Jonathan 
Christenson © Starring Dave Clarke, 
Sandra Nicholls, Darrin Hagen, Beth 
Graham and Michele Brown ¢ Catalyst 


Theatre (8529 Gateway Blvd) * May | 


27-28 and June 3-4 * 431-1750 


Puppeteer Shona 
Reppe reinvents 


| Classic fairytale on a 


tabletop stage 


By PAUL MATWYCHUK 


hear the “aaah.” That's the sound 

her young audiences make early 
on in her “tabletop puppet show” 
Cinderella when they figure out that 
the pair of marabou-trimmed gloves 
on her hands are actually meant to 
| represent the ugly stepsisters. 

“Tt takes a little bit of time for 
them to work it out,” Reppe says, 
“but eventually it dawns on them: 
‘Aaaaahhh, there are two of them. 
Aaaaahhh, they're being mean to Cin- 
derella.’ It’s just not all that exciting 
| to me to come out and say, ‘Okay, 
ladies and gentlemen, here are the 
characters, here's the story and I'm 
going to tell it to you exactly the way 
you read it in the 
book.’ It’s really 
important to me 
| not to spoon-feed 
the audience. I don’t want the show 
to confuse them or go over their 
heads, but I think kids are pretty 
quick on the uptake. Children are a 
lot smarter than people think.” 


Presi’ Shona Reppe loves to 


SHE NEVER TRAINED as an actor or 
a puppeteer, but the Scottish-born 
Reppe (who comes to St. Albert this 
week as one of the featured perform- 
ers at the International Children’s 
Festival) has nevertheless become a 
popular and respected figure on the 
TYA circuit. Her respect for her audi- 
ence’s intelligence may have a lot to 
do with her success; she started out 
designing sets, props and costumes 
for adult shows, and when she made 
the switch to children’s theatre, she 
wasn’t about to lower her standard 
of quality. “I just got a little tired of 
working for other people,” she says, 
“and I found myself wanting to do 
my own thing. And then I went to 
this puppet festival in Scotland that 
just blew my mind—I thought, ‘Wow, 
what an amazing artform! I can cre- 
ate my own world and build my own 
characters and then bring them all 
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Cinderella \iherties © 


to life.’ It’s very personal for me.” 

Reppe’s repertoire includes both 
original stories as well as adaptations 
of familiar fairytales, and she’s careful 
to ensure that even a well-known 
story like Cinderella bears her own 
personal stamp. “There’s a tempta- 
tion,” she says, “to want to do a ver- 
sion of the story that says, ‘No, she 
doesn’t get married, she'll be indepen- 
dent at the end!’ I didn’t want to do 
that, but I also didn’t want to say, ‘Oh 
look, boys and girls, poor Cinderella’s 
pathetic, she can’t do anything, and 
now someone’s come along to ma 
everything better for her. She’s pretty 
and so she’s going to marry a hand- 
some prince.’ Cinderella in my show 
is actually quite weird-looking: she’s 

got a tiny head, she’s got huge feet. 

“The saddest bit for me,” she con- 

tinues, “is the way her father remar- 

ries very quickly and doesn’t really 

notice her anymore because he’s so 

busy with his new family. The only 

people who notice her are her stepsis- 

ters, who just torture her constantly.” 
(Reppe includes 
the gory Brothers 
Grimm bit where 
the stepsisters 
carve off bits of their feet in order to 
make them fit into Cinderella’s glass 
slipper, but she leaves out the bit 
where birds come along and peck 
their eyes out: “Well, you have to 
stop somewhere,” she laughs.) 

Reppe says she’s looking forward 
to checking out networking with her 
fellow artists during her downtime at 
the festival, but I don’t have much 
luck pumping her for gossip about 
the rowdy behaviour children’s per- 
formers get up to together after dark. 
“We're quite well-behaved,” she says, 
“or at least we are if we have a show 
the next day. But I think childrems 
performers do tend to be in touch 
with the fun side of life. It’s very dif- 
ficult to have a big ego when you 
work in children’s theatre—as soon 
as you puff yourself up, the next 
show you have will have a kid in the 
audience who brings you right back 
down to earth.” © 


INTERNATIONAL CHILDREN’S 
FESTIVAL 

The Arden (St. Albert) * May 31-June 4 
© 459-1515 
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Shelley Rothenburger's Unclean art 


Painter enlists aid of 
edgy poet to portray 
life of Edmonton 
homeless 


By AGNIESZKA MATEJKO 


not feeling terribly inspired when 

she began researching her 
impending exhibition. She had gone 
to the public library and sat down 
contentedly to look through a large 
pile of art books, hoping for a bolt of 
inspiration to strike. She was not get- 
ting very far—and to make matters 
worse, a foul smell was making it 
increasingly difficult for her to con- 


Pe Shelley Rothenburger was 


centrate. The source of the odour 
turned out to be one of the street 
people who frequent the library; he 
staggered up to her and made himself 
comfortable in the adjoining seat. 
“He looked rough, he could 
barely walk,” Rothenburger says. 
“Boy did he smell! He leaned over 
into me and was telling me some- 
thing. I had no idea what he said.” 


e|VISUAL ARTS 


Then Rothenburger did something 
that she had never done before: she 
decided to listen to this man. “I 
stayed there, kept looking through 
my book. I don’t know what it’s like 
to live his extreme life and I had the 
need not to ignore these people like 


berwcorness 
ave Clarke 


I normally do.” 

As she sat trying to understand 
the man’s incomprehensible mum- 
blings, a sudden sense of certainty 
overcame her. This man—and all the 
familiar faces of street-people whose 
gaze Rothenburger usually avoided 
assiduously as she slinked by them 
every day—would be her inspiration. 
They would become the subjects for 
her series of portraits entitled The 
Unclean: portraits of the city’s most 
unwashed and unwanted citizens, 
but which would hang in a gallery 
like pictures of illustrious premiers 
in the Legislature. With her idea 
now solidified, Rothenburger con- 
tacted Mingus Tourette, a poet 
whose raw, uncompromising work 
she considered exceptionally well- 
suited to the theme. As Rothenburg- 
er created her portraits, Tourette 
wrote poetry in response, which he 
eventually scribbled, graffiti-like, 
across the gallery walls. 

It was a perfect meshing of two 
artists whose expressive power lies in 
their total lack of sentimentality. “I 
didn’t want the show to be a moral 
statement just saying that we need 
to fix this,” Rothenburger explains. 

“Tam not looking up or down at 
[street people],” Tourette adds. “I 
am just trying to capture the 
moment. There is no saviour men- 
tality to this [show]. It is*what it is, 


‘above being home- 


_the world have taken 


there is no judgment.” 


AND NEITHER Tourette nor Rothen- 
burger see any reason to hold them- 
selves above people who live on the 
street. As artists, 
they've witnessed 
that life from just one 
short rung on the lad- 
der above it. “If you 
are sleeping in a hos- 
tel with the homeless, 
you’re still a step 


less, but you are not 
far removed from it,” 
explains Tourette, 
whose travels around 


him to some less- 
than-four-star hotels. 
“When it comes to 
substance abuse and 
mental imbalance, I 
can certainly relate 
to that.” 

“Me too,” inter- 
jects Rothenburger. “I 
can’t drink because | 
am an alcoholic. I hadn’t drank for 
years and years and years. I was in a 
shelter for one part of my life, but I 
haven't been out on the streets.” 

Rothenburger is firm when she 
says that she’s not trying to compare 


herself to street people. But the life 
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Mari Osanai is an esthetic marvel! 
An absolute must see for any dance, theatre or movement enthusiast! 


www.milezerodance.com 


SWEPT AWAY 
choreography by Mari Osanai 
May 27th 2005 
8PM 
Timms Centre for the Aris 
Second Playing Space 


$7/$9 at the door 
TX @420 1757 


Music by Chris Meloche & Herb Bayley of Outward Sound Ensemble 
Performances by Mai Osandi, Gemy Marita, Theresa Dextrose, Nancy Sandercock 
Joanne Messiink, and Jenifer McLeod Facilifated by Linda RUbIN 
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society of northern 
alberta print artists 


10309.97 street 
edmonton, alberta 15j O0m1 


SNAP Gallery 
community education programs 


EP We GALLERY 


advanced letterpress course 
june 15 to july 13, 2005 
wednesday evenings for 5 weeks 
6:00 pm to 9:00 pm 

advanced letterpress will take participants through 
the process of p ing botl, text and image using 
hand-set type and relief techniques 


participants are invited to bring a short written 
text to work with and use for inspiration 


$175.00/person (supplies included) 
- space is limited! sign-up today! - 


for more information or to register, 
please contact: 


SNAP Gallery €monton 


10309.97 Street, Edmonton, Alberta 
780.423.1492  snap@snapartists.com 


experience of both artists jen, 


S th 
show a genuine aura of authe;, a 


Hicity 


“I don't make any money, sq, ; 4 
just one step away,” says Rothe 
burger quietly. ’ 


“When you're living on S007) 
1,000 bucks a month you -an\ 
afford to rent videos, but you (ill 
have enough money for lig: 
Tourette laughs. “There are times 
you find yourself in the same pos 
tion these people are in. | iave 
woken up passed out on the 
and wondered what the hel! jap- 
pened.” He pauses for a moment 
and adds thoughtfully, “I would sc 
want to compare that because it 
would be ignorant to say that ! have 
lived like you when I really didn 
but when you are down closer | 
ground you know what's there.” 0 

4 THE UNCLEAN 

By Shelley Rothenburger ¢ Fealurng 

Mingus Tourette * Fringe Gallery * '0 


May 31 


CORRECTION 


| 
Last week’s article about the | 
Alberta Biennial of Contem- | 
porary Art incorrectly identi- 
fied the creator of the 
sculpture that appeared on 
the cover as “Kevin Wade 
instead of Nicholas Wade 

At first we thought we °| 
claim that the error was itse! 
a piece of contempora'y| 
art—an exploration of identi 
ty, creation and “naming’ '" 
modern urban society—!' 
we'd be lying. 

Nope, we screwed UP:| 
and we apologize to Wa0® 
for the mistake. The Albe'2 
Biennial continues at t"* 
Edmonton Art Gallery vu"! 
September 4. 
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onging | 
ging it to’ ge. 

the first. nents of Hysteria, 
eid Ala Wary iasterfully 
ly) places the audience in the 
s ; a searing spotlight 
n Baggaley) alone, as the 
dy is slowly, mysteriously 

h flickering impressions 
ght. It all suggests the sensory con- 
on of a long-forgotten memory: a 
kly phonograph, the chug of a 
the blasting voice on the 
ir side of an intercom swell into one 
er, reverberating like voices in 
ud’s mind, as the audience is intro- 
ed to Freud: a dying man displaced 
) his native Austria by Nazi invasion, 
ja tireless academic still working 
pite the pain of bone cancer. 
The relative quiet of Freud’s study 
von disturbed, though, by visitors 
io challenge both Freud’s theories 
d his peace of mind. His friend/col- 
e/physician, Abraham Yahuda 
chard Gishler), threatens to burn 
ud's latest manuscript (a little page- 
yer called Moses and Monotheism), 
ed by Freud's apparent disavow- 
is Jewish faith. Then there's the 
iterious rain-soaked intruder, Jessica 
fa Brovold), who appears in the 
idle of the night demanding thera- 
ellington boots and, ultimately, 
brmation about her dead mother 
le of Freud’s more famous “hysteri- 
patients). Even Salvador Dali 
bert McKoen) storms through the 
with the clownishness of a mus- 
hioed Roberto Benigni for an audi- 
with his surrealist patron saint. 
All these unexpected visits initially 
te an intriguing mix as Johnson's 
pt dissects Freud’s theories and dis- 
s such disparate topics as child 
@ and the Holocaust. But it all too 
M gives way to unending sitcom- 
farce with the cast of “wacky” visi- 
S slamming doors and shedding 
thes for what feels like an only slight- 
using eternity. 
Johnson’s slapstickery and his witti- 
Ns—potshots at everything from jung 
he swollen waistline of Anna Freud— 
‘lunny enough, and the cast handles 
™ well (Gishler plays an especially 
Mic straight man), but Johnson's 
PS, UNTOE , doesn’t know when 
wit making with the funny, keeping 
audience from the grip of the drama. 
By the time the longwinded farce of 
© even more longwinded first act 
“ Way to Act II's revelations and sur- 


oti 


ations (Patrick Du Wors's set 
transforms into a nightmar- 
ish Dali-inspired vision, complete with 
melting clocks, elasticized doors and 
dancing anthropomorphic psych-text- 
book terms), you'll have likely forgotten 
all about the play’s intriguing set-up. 
Sadly, the heady interest of the analysis 
of a man’s life and his controversial 
work get traded off for not much better 
than a few penis-envy jokes. (LC) 


Swell Lapse 


A Momentary Lapse + Varscona The- 
atre * To June 4 ¢ reVUE If | took home 
a message from A Momentary Lapse, the 
new comedy by Stewart Lemoine and 
Jocelyn Ahif, it was this: I've really been 
taking Scandinavia for granted. | get the 
feeling that one of the things Lemoine 
and Ahlif did to amuse themselves while 
they were writing the script was to fill it 
with as many pro-Scandinavian messages 
as they could—Norwegian composer 
Edvard Grieg gets namechecked in one 
scene, a tray of Havarti cheese makes an 
appearance in another, the entire set was 
purchased at Ikea, and one character 
makes a convincing case for the notion 
that Shakespeare should have ended his 
play with Hamlet becoming king of Den- 
mark instead of Fortinbras. (“Who's 
that?!?” he asks indignantly.) 

You know what else I’ve been taking 
for granted? The comic talents of Sheri 
Somerville, who gives a very funny per- 
formance here as Louise Trent, a wife, 
mother, Lancéme lady, amateur flutist 
and the world’s worst Amnesty Interna- 
tional volunteer. Somerville plays Louise 
with a wonderful sort of scatterbrained 
earnestness, flitting from one half-com- 
pleted project to the next, not realizing 
that the stress of her overcommitted 
schedule will soon cause her to snap at 
the worst possible moment: in the mid- 
dle of an international plane trip. 

And so, instead of flying to western 
Africa as she originally planned, Louise 
winds up in police custody somewhere in 
Ontario doing community service along- 
side Arthur Pomeroy (Farren Timoteo), a 
surly, pyromaniac high-school student 
who got arrested during the same flight 
as Louise: the play is their breezy recre- 
ation of all the events that led up to their 
breach of the law (Jeff Haslam). (That's 
right: Jeff Haslam plays The Law. “Nor- 
mally,” he cheerfully explains, “I’m more 
of a concept and less of a fella.”) 

It doesn’t take long to realize that 
Ahif and Lemoine don’t really care if you 
pay attention to the plot. It’s just a long 
shaggy-dog story that gives the actors an 
excuse to play a wide assortment of 
goofy characters—I especially enjoyed 
seeing Somerville as Arthur's dimwitted, 
musclebound friend Corey, Timoteo as 
Louise’s flamboyantly swishy pal Val, and 
Haslam as the dictator of Equatorial 
Guinea, who reacts to Louise's telephone 
call demanding he release one of his 
political prisoners as if she were a neigh- 
bour asking him to turn his stereo down. 
(also love that he answers the phone by 
shouting, “Dictator!”) 

A Momentary Lapse is a pretty aimless 
play, to say the least, but it’s aimless and 
inconsequential by design, and even if it 
doesn’t actually wind up taking you any- 
where in particular, it cracks plenty of 
funny jokes along the way. And a consis- 
tently funny play is something you 
shouldn't take for granted either. (PM) @ 


Deadline Is Friday at 3pm 


DANCE 


HOPAK IN THE PARK Hawrelak Park, Heritage 
Amphitheatre (420-1757) * Presented by the Alberta 
Ukrainian Dance Association featuring Cheremosh, Dunai, 
Nadiya, Suzirya, Trembita, Tryzub, Vohon, and Volya « 
Sat, June 4 (1pm) = Tickets available at TIX on the 
Square, Meest Travel, Orbit, Ukrainian Bookstore, 
Ukrainian Canadian Congress 


SALSAPALOOZA Dance with Me Studio, 6111-101 Ave 
(420-1757) * Showcase, competition and party featuring 
the Marco Claveria Quartet, Juan and Juanita at Midnight 
* June 4 (8pm door, 9:30pm show/competition) * $20 
(adv)/$25 (door) * Tickets available at TIX on the Square 


SWEPT AWAY Timms Centre for the Arts, Second Playing 
Space (424-1573) * Choreography by Mari Osanai featur- 
ing dancers Mari Osanai, Gerry Morita, Nancy Sandercock, 
Theresa Dextrase, Joanne Messilink, and Jennifer Macleod « 
Fri, May 27 (8pm) * $7 (adv)/$9 (door) 


GALLERIES/MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave (482- 
2854) * PRAIRIE LANDSCAPES: Paintings by Terry Fenton 
* May 28-June 10 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611) * Open Mon-Sat 10am-Spm (closed all hols) + 
Maln Gallery: WAISTCOATS-WASTECOATS; Sculptural, felt- 
ed artworks by Angelika Werth; May 28-July 9 * MY HOUSE 
IS YOUR HOUSE: Ceramic artworks by Shirley Rimer; May 
28-uly 9; opening reception: June 4 (24pm) * HISTORY IN 
THE MAKING; june 4-Aug. 31; Opening reception and 
anniversary celebration: Sat, june 4 (2-4pm) 


ARTS BARNS 10330-84 Ave (479-0014) * THE MIND OF 
COMPASSION SAND MANDALA: An exhibition of Tibetan art 
* May 31-june S * May 31, June 1, 2, 4 (11am-8pm); June 
3 (11am-7pm), lecture presentation (7pm), $10; June 5 
(11am3pm), Mandala sand dispersal ceremony (3pm) * 
$35 (6-day pass)/$8.50 (adult)/$4 (child over 5) 


BEARCLAW GALLERY 10403-124 St (482-1204) = 
Artworks by Norval Morrisseau, Daphne Odjig, Roy 
Thomas, Jane Ash Poitras, George Littlechild, Joane 
Cardinal-Schubert, Jim Logan, Maxine Noel, Aaron 

Paquette and others 


BRUCE PEEL SPECIAL COLLECTIONS LIBRARY U of A 
Campus (492.7929) * Open: Mon-Fri 12-4:30pm * PRESS- 
ING: Canadian Poetry and Small Publishers,1950-1980, 
including books and poetic objects * May-August 


CENTRE D’ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(461-3427) * SILENCE AND EXPRESSIONS: Artworks by 
Curtis Johnson, Almasta Alizée, Mary Topping, Julie Drew 
* Opening reception: May 27 (7-8:30pm) 


CITADEL THEATRE 9828-101A Ave (988-8914) * CELE- 
BRATING WOMEN: Watercolours by Larisa Semballuk 
Chaladyn = Until May 29 


COLLECTIV CONTEMPORARY ART AND DESIGN 
SHOP 6507-112 Ave (491-0002) * Open: Wed-Fri 12- 
6pm, Sat 10-6pm, Sun 12-4pm * EMERGE: Group show * 
Through mid June 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm, Closed Mon * STH 
ALBERTA BIENNIAL OF CONTEMPORARY ART; Until Sept. 4 * 
BETWEEN BORDERS: until June 19 * 19TH CENTURY FRENCH 
REALIST MASTERWORKS FROM THE NATIONAL GALLERY OF 
CANADA; until May 29 « Visit with Artists: Edmonton 
Art Gallery lecture theatre: Lecture and slide presentation 
by landscape artist Brent Laycock; Thu, May 26 (7pm); free 
* All Day Saturday: Art From the Street-Publik Works; 
May 28-29 (noon-4pm) * Children’s Gallery: T/R-NA- 
NOG (FOREVER YOUNG): By Spider Yardley-Jones * $9 
(adult)/$6 (student/senior)/$3 (child 6-12)/free 
(member/child 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open Tue by appt. only, Wed-Fri 10am-5:30pm, 
Sat 10am-4pm, closed long weekends * COLLECTION 
2005: Rotating show of artists works 


EXTENSION CENTRE GALLERY Extension Centre, 2nd Fl, 
8303-112 St * Open: Mon-Fri (Bam-4pm) * TOUCH ME; 
WOMEN’S ART EXHIBITION: Featuring artworks by Noni 
Boyle, Brenda Malkinson, and Agnieszka Matejko * 
Readings in the Gallery by the artists during Women’s 
Words: Summer Writing Week * June 6-29 * Opening 
reception: Sun, June 5 (S-7pm) 


FAB GALLERY fim 1-1 Fine Arts Building, 112 St, 89 Ave 
(492-2081) * Open: Tuesday to Friday, 10am to Spm, 
and Saturday, 2pm-Spm * COLLABORATIVE 
CONSTRUCTION OF DIAGRAMS FOR HIGHER-ORDER 
THINKING; Design works by Marc Brisbourne * ONCE 
REMOVED: Printworks by Shannon Collis * SPECULATIVE 
ARRANGEMENTS: Printworks by Erik Waterkotte * May 24~ 
June 4 * Opening reception: Thu, May 26 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) * Open: Mon- 
Wed, Sat 10am-6pm, Thu-Fri 10am-9pm, Sun 12-Spm * 
Eskimo soapstone carvings, Inuk by G. Arluk. Eskimo and 
Indian silver and gold jewellery by |. Sawyer * ‘Through May 


FRAME OF MIND GALLERY 7150-90 Ave (477-3463) * 
Open: Mon-Sat 10am-6pm * Artworks by the Washi 
Chigiri-e Art Association group * June 4-18 * Opening 
reception: June 4 (2-4:30pm) 

FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) * 
Open: Mon-Sat 9:30-6pm * THE UNCLEAN: Artworks by 
Shelley Rothenburger with poetry by Mingus Tourette; until 
May 31 * Artworks by Eisert Hall; through June 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * /N BETWEEN: Artworks 
by Lylian Klimek; May 26-June 18; opening reception: Thu, 


May 26 (7-10pm) * Front Room: SURLS AND BUNDLES: 
Installation-based work by Jen Rae; May 26-June 18; open- 
ing reception: Thu, May 26 (7-10pm) 

JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open Mon- 
Fri 9am-4pm * SPRING DEBUT: Artworks by the Centre’s 
senior arts and crafts members; until May 27 * Artworks 
by Joan Chambers; June 6-30; Opening reception: Wed, 
June 15 (6:30-8:30pm) 

JOHNSON GALLERY 7711-85 St (465-6171) * Open 
Mon-Fri 9am-5:30pm, Sat 10am-Spm * Artworks by 


Marilyn Rife, Wendy Risdale, Don Sharpe and others « 
Through May 


JOHNSON GALLERY 11817-80 St (479-8424) « Open 
Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm * Prints by Toti 
and Myles MacDonald. Watercolours by Myrna Wildinson 
Pottery by Noburo Kubo * Through May 


LATITUDE 53 10248-106 St (423-5353) = Nextfest: 
Featuring artworks by Devon Beggs, Ted Kerr and Colleen 
Langford; May 28-june 13 * Nextfest visual arts gala; May 
28 (7pm-12am) * Visualeyez Festival * Gerry Morita 
Pramenade (Sir Winston Churchill Square); Sat, May 28 
(Ipm) = David Jacques and Dominique Sirois; Thu, May 26 
(8pm) * Linda Rae Dornan (Stanley A. Milner Library); Sat. 
May 28 (2pm) * Angela Dorrer; survey; May 27 (12-Spm), 
May 27 (9pm), Sun, May 29 (2pm) 


McMULLEN GALLERY U of A Hospital, 8440-112 St (407- 
7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm * INSIDE 
THE DRESS; Artworks by nine women artists * Until July 10 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 5411- 
51 St, Stony Plain (963-2777) * Open; Mon-Sat 10am- 
4pm Sun 108m-6:30pm * PROXIMITY: Installation by Noni 
Boyle * Until May 31 © THE ART OF YOUTH: Artworks by 
Memorial Composite High Scoo! students; June 2-28; Art 
Sunday: June 5 (14pm) * Dining Room Gallery: 
Paintings by Ruby Golding; Until June 15 


MUTTART CONSERVATORY 9626-964 St = Artworks by 
Lundy Dale and Rogelio Menz © Until July 7 


NINA HAGGERTY CENTRE FOR THE ARTS Stollery 
Gallery, 9702-111 Ave (474-7611) * Open Mon-Fri 10am- 
2pm, Sat 10am-noon * THE LAST STRAW AND THE LAUNCH 
PAD: Artworks by Karen and Rob Nichols * Until May 30 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * MASTERPIECES IN 
MINIATURE; Miniature artworks * Until May 26 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) * Open Tue-Fri 12-Spm; Sat 2-6pm * 
HIGH ENERGY X: Artworks by St. Albert High Schools; Until 
June 4 * BODIES OF KNOWLEDGE: Artworks by Neil Fiertel, 
Jonathan Eschak; June 9-July 2 


RED STRAP MARKET 2nd floor, 10305-97 St (497-2211) 
* Open daily 11am-Spm * PRE-SOLSTICE CELEBRATION: 
Featuring artworks by five Red Strap artists * Until june 12 


REYNOLDS-ALBERTA MUSEUM Wetaskiwin (1-800-661- 
4726) * LIFE AND TIMES OF THE MOTORCYCLE; Featuring 
the origins of the motorcycle * Until Sept. 17, 2006 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * 
Featuring paintings, bronze, blown glass, and metal art- 
warks, moose antler, marble and soapstone carvings * 
Westin Hotel (Lobby): Oils by Audrey Pfannmuller and 
Nel Kwiatkowska * Scotfa Place: Acrylics by Steve Mitts 
and Bi Y Cheng * Sun Life Place: Oils by Audrey 
Pfannmuller * Until mid June 


ROXY THEATRE 10708-124 St (454-0505) * NEXTFEST: 
Roxy Lobby; Paintings by Duane Linklater * Babyo's 
Halr Co, 12512-102 Ave; portraits by Gabriela Rosende * 
Steeps, 124111 Stony Plain Rd; landscapes by Jessica 
Yawnghwe * Cutting Room, 10536-124 St; portraits by 
Gemma Ryhanen * Listen, 10649-124 St; artworks by Leo 
Wong * Col. Mustard’s, 12321-107 Ave; artworks by 
Stan Otto * Bookmosis, 10721-124 St; figurative artworks 
by Nicole Raybum * Propaganda, 10707-124 St art- 
works by Sean Montgomery * May 28-June 13 


THE ROYAL ALBERTA MUSEUM 1 2845-102 Ave (453- 
9100) * Open Mon-Sun Yam-Spm * SYNCRUDE CANADA 
ABORIGINAL PEOPLES GALLERY: Spans 11,000 years and 500 
generations, people of the past and present, recordings, 
film, lights, artifacts and more. Permanent exhibit * FROM 
HOOF PRINTS TO TANK TRACKS: The South Alberta Light 
Horse Regiment's role during the first and second World 
Wars; until Sept. 18 = RATS! DOES ALBERTA HAVE RATS: May 
26-Sept. 18 * ALBERTA CELEBRATES; Until Jan. 15 * ALBERTA 
COMMUNITIES: THEN AND NOW; june 3-Jan. 15 * The 
Natural History Gallery: * BUG ROOM; Live invertebrate 
display. Permanent exhibit * THE 8/RD GALLERY: Mounted 
birds. Permanent exhibit * TREASURES OF THE EARTH: 
Geology collection. Permanent exhibit « WILD ALBERTA 
GALLERY; Presentations every weekend (1pm and 2pm) * 
Admission Is half price Sat and Sun (9-11am) * Terrace: 
BIG THINGS 3: Large-scale sculpture; until Sept. 13 


SADDLERY GALLERY 10137-104 St * Open Tue-Sat 
10am-7pm * NEXTFEST: Featuring artworks by Tara 
Embree, Shane Krepakevich, Michelle Rak, and Gasbriela 
Rosende * May 28-June 13 


SCOTT GALLERY 10411-124 St (488-3619) * Open Tue- 
Sat 10am-Spm * RETROSPECTIVE: Printworks by George 
Weber; until May 31 * Artworks by Doug Haynes, 
Cynthia Gardiner, Lynn Malin, Arlene Wasylynchuk and 
others; June 1-8 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 
(12-Spm) * MISPRINT: Printworks by Patrick Mahon; until 
June 4 * Printworks by Andy Fabo; June 9-July 16; open- 
ing reception: Thu, June 9 (7-9pm) 

STANLEY A. MILNER LIBRARY GALLERY 7 Sir Winston 
Churchill Sq, 100 St, 102 Ave * Theatre Foyer Gallery 
(bsmt): Collages by Thaneah * Until May 31 

STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * HERE AND THERE: Artworks by Diane Way 
* Until June 25 


TU GALLERY 10718-124 St (471-8669) * ON AND OFF 
THE WALL: Photographs and contemporary furniture 
exhibit by emerging artists * Until June 7 


URBAN ROOTS 10143-82 Ave * THEO’S SALOON: 
Artworks by Tony Baker and Tim Rechner * Until june 14 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St 
(421-1731) * VIEW POINT: Featuring photographs by, 2 
Candace Smith and Margaret Wistschi; May 26-{une 28; 
‘opening reception: Thu, May 26 (7-9:30pm) 


VANDERLEELIE GALLERY 10183-112 St (452-0286) « 
Open Tue-Sat 10am-S:30pm * Landscape paintings by 
Robert Marchessault * Until june 16 


WEST END GALLERY 12308 jasper Ave (488-4892) « 
Artworks by Lumief® sur Charlevoix * Until May 26 


LITERA 


GREENWOODS’ BOOKSHOPPE 7925-104 St (439- 
2005) * Reading by Nelofer Pazira, author of A Bed OF 
Red Flowers-In Search of My Afghanistan * Thu, May 26 
(7:30pm) 


MELTING POT 10351-82 Ave (433-6336/433-2932) « & x= 
Brats and Bubba: Story café « Thu, june 2 (7-9pm) * $3 


NAKED CYBER CAFE 10354 jasper Ave * Music, poetry, 
and performance art open stage hosted by the Naked 
Eclectic Electric Orchestra * Every Thu (8pm) 


PROVINCIAL MUSEUM THEATRE 12845-102 Ave (420- 
1757) * Featuring John Ralston Saul, author of The 
Collapse of Globalism and the Reinvention of the World = 
Thu, June 9 (7:30pm) * $7.50 


UNIVERSITY OF ALBERTA Room 122, Education South 
Bldg = Writer's Circle, Canadian Author Association meet- 
Ing Shirley Serviss presents Writing Your Own Experience 
* May 27 (7pm) 


LIVE COMEDY 


BLUE CHICAGO 14203 Stony Plain Rd (451-1402) « 
Comedy open mic hosted by Kathleen McGee * Every 
Mon (9pm) * Free 

THE COMEDY FACTORY 3414 Gateway Boulevard (469, 
4999) * Thu 8:30pm, Fri 8:30pm, Sat Bpm and 10-30) 
Bob Angeli; May 27-28 * Illusion/magic with Jon Charles 
June 2-4 * Comedy/music with Tom Liske; June 9-11 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 
St (483-5999) * Show times nightly at 8pm; weekends 
8pm and 10:30pm * Rick Bronson and friends; Thu, May 
26 (8pm) * Kevin Pollak with Rick Bronson and quests 
May 27-28 © Rick Bronson; Sun, May 29 (Bpm) * Silly 
Sundays for kids with Peter and Mary and Dan the 
Balloon Man; Sun, May 29 (12pm) 


THE DUKE OF ARGYLL 7230 Argyll Ro (465-7931) * 
Every Sun (6pm) Yuk Yuk’s on tour stana-up comedy, 
hosted by Paul 3veen; $7 * Tony Rolo and Lachlan 
Petterson; Sun, May 29 


WINSPEAR CENTRE (428-1414) * A Night of Improv 

with Colin Mochrie, Ryan Stiles, Greg Proops, Jeff Davis 
Chip Esten, Brad Sherwood * June 6 = Tickets available 
at the Winspear box office 


WUNDERBAR HOFBRAUHAUS 8120 101 St (436-2286) 
* The Lederhoosers Super Comedy Dryhump * Every Fri 
(8:30pm) * Free 


YUK YUK’S KOMEDY KABERET Londonderry Mail (481- 
9857) * Tony Krolo; until May 28 * Comedy Idol; evemgigg 
Tue until June 21; finale on Wed, June 22 


DIE-NASTY! Varscona Theatre, 10329-83 Ave (433-3399) 
* Anall-star cast of the city’s top comic actors travel back 
to the Middle Ages—a time when love was courtly, desire 
was sinful and personal hygiene was suspect at best—for 
the 14th season of Edmonton's only live, improvised soap 
opera * Every Mon (8pm) until May 30 * $10 (door) 


HUMBLE BOY Citade! Theatre, Main Stage, 9828-101A 
Ave (425-1820) © lan Prinsloo directs Charlotte Jones's off 
the-wall comedy, which reinvents William Shake 
Hamlet as the story of a nerdy young British astrophysicist 
searching for scientific truths while deaing with his lonely 
mother and his unsympathetic, bus-driving stepfather * 

Until May 29 © Tickets available at the Citadel box office 


HYSTERIA Studio Theatre, Timms Centre for the Arts, 87 

Ave, 112 St (420-1757) * David Allan King directs Jon 
Baggaley, Robert McKeon, Lora Brovold and Richard Gishler 

in Terry Johnson's intellectual farce, set in London in 1939, in 
which an aging Sigmund Freud finds his office invaded bygig. 
‘one of his former "case studies,” a persistent doctor, a naked 
woman and Salvador Dali * Until May 28 (8pm), May 26 
(12:30pm) * $8-$20 * Tickets available at TIX on the Square 


A MOMENTARY LAPSE The Varscona Theatre (433-3399, 
VB #2) © Sheri Somerville, Farren Timoteo and Jeff Haslam 
star in a new comedy by Stewart Lemoine (who also 
directs) and Jocelyn Ahif, about a homemaker/cosmetolo- 
gist/stenographer and a high-school senior telling the con- 
voluted story of their recent run-ins with the legal system * 
Until June 4 (Tue-Sat 8pm, Sat 2pm) * $18 (edult)/S15 
(student/senior/Equity); Tue evening, Sat matinee: Pay- 
What-You-Can * Tickets available at TIX on the Square 


OH SUSANNAI Varscona Theatre, 10329-83 Ave (433- 
3399) © Edmonton's live Euro-style chat show, featuring 
music, games and celebrity interviews all presided over 
by international glamour-gal Susanna Patchouli and her 
co-host Irmengarde * Sat, May 28 (11pm) * Tickets 
available at the door 


STICKY SHOES Catalyst Theatre, 8529 Gateway Bhd on 
1757) * Jonathan Christenson directs Coratie Caims, Glance 
Eckford, Beth Graham, Darrin Hagen, Kate Ryan and Sandra 
Nicholls in an epic theatncal presentation, inspired in part by 
the writings of Amencan playwright Charles L Mee, which 
weaves together a series of fanciful and provocative stones 
about love in all its forms * May 27-28, June 3-4 (Spm) * 

$21 (adult)/$16 (student/senion) * Pay-What-You-Can (door) 


THE WIZARD OF OZ Mayfield Dinner Theatre, Mayfield 
Inn, 16615-109 Ave (483-4051) * Until June 26 
v 
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astrology 


By ROB BREZSNY 


A judge in Los Angeles was peeved when a 
potential juror let out a loud yawn during 
the jury selection process. “I'm sorry, but I’m 
really bored,” the man confessed. The judge 
und him in contempt and fined him $100. 
imilarty, Aries, the universe will find you in 
contempt if you let yourself get sucked into 
activities that dull your senses, shut down 
your curiosity or numb your lust for life. This 
week it’s your sacred duty to seek out only 
the most interesting stimuli. 


Most towns in Ghana have no street names, 
and the houses have no numbers. It’s hard 
to find where people live if you've never vis- 
ited them before. This is a good metaphor 
for an issue | want to bring to your atten- 
tion, Taurus. There's a certain part of your 
life that has never been mapped, let alone 
‘organized. And yet it’s not at all wild; in fact, 
it’s like a bustling village where the streets 
have no names. It’s high time you brought 
some order and discipline to this place. 


cp GEMINI an 


Film actor Gianni Russo, best known for his 
portrayals of wise guys, has fathered 11 chil- 


en Hel be both 


model | 
comir aoe Gemini. Like him, your fertili- 
ty will be abundant. Unlike him, you should 
focus this huge gift with precision and dis- 
crimination. Please don’t work on any more 
than two brainchildren at a time. 


SRRTCANCER see zs-ser22 


Research on newly discovered fragments of 
ancient New Testament texts reveals that 
Christian fundamentalists have been working 
under an erroneous assumption. The num- 
ber of the Beast is not 666, as right-wing 
prophets of the apocalypse have long 
believed. The correct figure is actually 616. | 
mention this, Cancerian, because your ideas 
about enemies and evil are also about to 
undergo a revision. Freed from an illusion, 
you will at first be sad, then relieved, then 
confused, then elated. 


| have a dream that in the New World, 
everyone will be paid in direct proportion 
to how much beauty they create. There'll 
be an affirmative action program that ulti- 
mately makes most of us celebrities. Bud- 
dhist real estate developers will build a 
chain of sacred shopping centres in the 
heartland. The CEOs of the richest compa- 
nies will be required by law to enjoy week- 
ly sessions with Jungian psychotherapists. 
In the New World, April Fool’s Day will 
come once a month. There'll be scientific 
horoscopes and mystical logic. Every one 
of us will have at least one imaginary 
friend. Compassion will be an aphrodisiac. 
Pioneers in artificial intelligence will devel- 
op computers that can talk to God. That's 
my vision of the New World, Leo. What’s 
yours? It’s a perfect moment to imagine 
your personal vision of utopia. 


inthe 


fou've p 
greatest heroes of the last 100 years. Virgo 
microbiologist Maurice Hilleman (1919- 
2005) developed vaccines for measles, pneu- 
monia, meningitis, hepatitis and many other 
diseases. The Guardian said he saved more 
lives in the 20th century than anyone else. 
And yet, as is all-too-typical for Virgos, he 
never got anywhere near the acclaim he 
deserved. Having said that, | believe the 
coming weeks will depart from the astrologi- 
cal norm. Many of you Virgos will get much 
more of the recognition and rewards you 
have earned but never before received. 


STMIUBRA sean 


We're all in the closet in one way or another. 
Every one of us feels that there’s some part of 
ourselves we've got to hide; that if we reveal 
the totality of who we really are, we will suf- 
fer. For example, U.S. Army Sgt. Robert Stout, 
who was wounded and got a Purple Heart for 
his service in Iraq, ultimately decided he was 
tired of being secret about his homosexuality. 
As a result, he can’t re-enlist, even though 
he'd like to. My psychotherapist friend Alicia 
has always used astrology in her practice, but 
only recently chose to be open about it. 
Some of her colleagues broke off relations 
when she told them. According to my read- 
ing of the omens, Libra, it’s an ideal time to 
carefully come out of whatever closet you've 
been in. I’m not saying there'll be no reper- 
cussions; just that you'll have clarity and 
strength as you deal with them. And the free- 
dom you create with your brave revelation 
will change everything for the better. 


One of Sesame Street's most recognizable 
characters is Cookie Monster. After years of 


an effort to teach kids 
better eating habits, the show’s producers 
even require Cookie Monster to sing a song 
called “A Cookie Is a Sometimes Food.” | 
vociferously protest this action. Born 
November 2, Cookie Monster is a Scorpio, 
and Scorpios shouldn't be compelled to tone 
down their desires as long as they aren’t 
hurting anyone. You’re on this earth to 
explore your cravings, to be led by your 
cravings to the frontiers of understanding. 
That’s the only way they can teach you all 
they have te teach. Now go and commune 
with as many cookies (or your personal 
equivalent) as you need to. 


4nd) [SAGITTARIUS 2-2 


In the film 3-/ron, a man and woman meet 
and become lovers without ever speaking. 
They maintain their perfect silence even as 
they glide through a series of adventures, 
forging a sly, resilient harmony. Their 
romance provides a “fresh, confident vision 
of love as a kind of Buddhist refuge,” report- 
ed The Week. While | don’t recommend that 
you take up their model of intimacy forever, 
Sagittarius, | do think it’s a perfect time to 
try it out for a brief period. Do you dare? 
Spend a day or even a few hours with the 
person you're closest to without ever saying 
a word to each other. (Nonsense sounds are 
permissible.) 


California governor Arnold Schwarzenegger 
has no tolerance for his children’s careless- 
ness with their dirty clothes. His wife Maria 
Schriver says that if he finds the kids’ pyja- 
mas and T-shirts lying around, he simply 
burns them. | urge you to take a page out of 
the Terminator’s book, Capricorn. It’s an 
excellent time to throw parts of your 


ee 
" clothes remind you of 
used to be but no longer are. fo) 


Ace yoy 
t fling 
lated 


got the blaze started, why no 
bunch of other stuff that’s out 
out and weighing you down? 


Last fall, millions of Ukrainians 
“orange revolution.” Wearing ora; 
as their symbol of solidarity, the 
overturned the results of the 5) 
dential election. Citizens of th 
republic of Georgia had their gw, nonyj 
lent insurrection in 2003, Wielding boy, v 
of roses as they toppled their chief a 
during the “rose revolution.” | hereby, ’ 
claim the coming week to be the launch 
the Aquarian tribe’s “seed revolutig 
Inspired by the metaphor of the Seed : 
will weed out the rotting status avail 
plant your seedlike ideas everywhere yous 
Carry a packet of seeds with you at all ; 
What kind? Doesn’t matter: pumpkin, 
flower, magic beans or anything that ox 
your imagination. 


mss. = 


In 2004 the U.S. federal governmen| ga 
$2.2 billion to the SO states, directing the 
to spend the money to defend against tel 
rorism. So far, though, 86 per cent of th 
donation remains unused. Many of th 
States can’t seem to decide how to allocay 
the funds. This problem reminds me of 
situation in your life, Pisces. You too 
been blessed with a sizable endowme 
that you have not taken full advantaged 
Is this the week you change all that? 
might help to figure out the reasons yp 
you have not yet understood the true p 
pose of your gift. © 
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Fax your free listings to 426-2889 or 
@amall them to Glenys at 
listings@vueweekly .com 

Deadline is Friday at 3pm 


CLUBS/LECTURES 


BOREAL ENVIRONMENTAL ACTIVISM 7, 6328A-104 Si; 
every Thu (6:30-8:30) * Organic Roots, 8225-122 St « 
Every third Thu (6:30pm) 


EDMONTON'S PLANNING AND DEVELOPMENT 
DEPARTMENT * Rossdale Hall, 0135-96 Ave (944 
4470) Meeting to discuss the proposed amendment to the 
Rossdale Area Redevelopment Plan and the North 
Saskatchewan River Valley Area Redevelopment Plan, Ward 
4; Thu, May 26 (7pm) 


LIVING POSITIVE www.edmlivingpositive.ca (1-877-975 
9448/488-5768) * Edmonton Persons Living with HIV 
Society * Every Tue (7pm): Peer-facilitated support groups 
* Daily drop-in, peer counselling 


MEDITATION + Garneau United Place, 11148-84 Ave 
(412-1006) Drop-in meditation with with Gen Kelsang 
Phuntsog; every Thu (7-9pm); $10 (donation) * Diamond 
eax Buddhist Centre, 4th Fi, 10314 Whyte Ave (455- 
"SPS tree meditations every Wed (8pm) + City Arts 
Centre, 10943-84 Ave; The Way of Life meditation; last 
Tue each month (7pm door) * Transmission 
Meditation, Stillpoint Healing Centre, 10350-124 St (433. 
3342) every Tue, Thu, Sun (8-9:30pm); free 

A PUBLIC CONVERSATION ON EDUCATION Stanley A 
er Library, Edmonton Rm, 7 Sir Winston Churchill Sq 
$-4634/415-2217) » Hosted by Ray Martin, featuring 
ta, John Waterhouse, and 
pm) 


PUBLIC INTEREST ALBERTA Barnett House, 11010-142 St 


* Sat, May 26 (ipm) « Annual general meeting « Free 


RELATIONSHIPS WITH YOUR ADULT CHILDREN 
Westend (944-5453/496-5919)/ Northeast (944-S467/944- 
7) © Groups for ing difficulties with 
ult children * Every Thu (until May 26) west-end « 


ied (until June 22) Northeas 


TOASTMASTERS © St. Paul's Church, 4005-115 Ave 
(476-6963) * Learn public speaking; every Thu (7-9pm) « 
¢ Centre, 10th Fl, 10025-106 St (477-2613) Upward 
om) * Norwood 

j Toastmasters 


56-393 


ting about public speaking, and how to 
amunication and leadership skills; every 
Thu (B-10pm) * Central Lions, 11113-113 St (405 


6408/489-83) Enthusiastic Seniors Toastmasters meetings 


first and third Tue every month (1:30pm) 


TOURETTE SYNDROME FOUNDATION Academy of King 


Edward (439-5919) © Screening of Circle of Support, and 
meeting: Sat, May 28 (1pm) © TS support group; Wed, 


June 1 (7:30pm) 


VISIT WITH ARTISTS PRESENTS BRENT LAYCOCK 
Edmonton Art Gallery, lecture theatre (426-0072) * Lecture 
and slide presentation by Brent Laycock * Thu, May 26 
(7pm) * Free 


WASKAHEGAN TRAIL ASSOCIATION + Southgate 
Mall, 111 St, Whitemud Dr, SE comer (435-1197) Free 
guided bike, approx. 10km at Mactaggert Sanctuary; Sun, 
May 29 (9am) 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, sexual, 
gender differences in education and culture focus group * 
Contact Dr. Andre Grace (andre.grace@ualberta.ca) for info 


AXIOS (454-8449) * A support group, local chapter of the 
international organization of Eastern Orthodox and Eastern 
Rite Catholic Gay and Lesbian Christians 


BISEXUAL WOMEN’S COFFEE GROUP 
bweoffeegroup@yahoo.¢a * Social group for bi-curlous and 
bi-sexual women * Second Wed ea month (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-5014) » Large 
tavem with pool tables, restaurant, shows. Members only 


BUDDYS NITE CLUB 11725 jasper Ave (488-6636) * 
Open daily 9-3, Fri 8pm * Mon: Amateur strip (12:30); D] 
Alvaro, Ashley Love * Tue: retro, top 40 with DJ 
Arrowchaser, malebox night, free pool * Wed; DJ Eddy 
Toonflash; Drag shows (12:30) * Thu: Wet undies contest 
(12:30) w/Connie Lingua and DJ Squiggles * Fri: Dance 
party with Dj Alvaro * Sat: DJ Arrowchaser, poo! tourna- 
ment * Sexy Sundays with D] Eddy Toonflash, all request 
dance party 


DOWN UNDER 12224 Jasper Ave (482-7960) * Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION (422- 
6207) * An organization for gay men and lesbians in busi- 
ness and their non-gay friends to share business knowledge, 
lear, make friends and network in a positive, proud space 
where being yourself is the norm 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) * Programs and support services for peo- 
ple affected and infected by HIV/AIDS and related illnesses 
Counselling, referrals, support groups, harm reduction, edu- 
cation, advocacy and public awareness campaigns 


INSIDE/OUT U of A Campus * Campus-based organization 
for lesbian, gay, bisexual, trans-identified and queer 
(LGBTQ) faculty, graduate student, academic, straight allies 
and support staff * Third Thu each month (fall/winter 
terms): Speakers Series, Contact Kris (kwells@ualberta.ca) or 
Marjorie (mwonham@ualberta.ca) for schedule 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 8406 
Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) « 
Program for HIV-AIDS prevention, treatment and harm 
reduction in French, English and other African languages * 
Every 3rd and 4th Sat (9am-Spm) * Free (member)/$10 


(membership) = Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities,com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * Every Tue 
and Thu 


MEN TALKING WITH PRIDE Pride Centre, 10010-109 St 
(488-3234) © Every Sun (7pm): A safe, supportive, confi- 
dential discussion group talking about all gay related issues, 
for men at any stage of coming out * Free * talkingwith- 
pride@hotmail.com 


PFLAG Pride Centre, 1010-109 St (462-5958) * Meetings 
every third Tuesday of the month at 7:30pm « 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345S-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, Dj Alvaro * Thu: Rotating shows; 
Sticky’s open stage and the Weakest Link game second and 
last Thursday with Dj Jazzy © Fri: Upstairs: Euro Blitz: New 
European music with D] Outtawak Downstairs: Dj |azzy « 
Sat: Every Sat like new years: Upstairs: Monthly theme 
parties with D] Jazzy Downstairs: New music with Dj Dan 
and Mike * Sun: Betty Ford Hangover Clinic Show: Every 
long weekend with DJ Jazzy * Tue-Thu $1 (member)/$4 
(non-member); Fri-Sat $4 (member)/$6 (non-member); Sun 
32 


STEAMWORKS 11745 Jasper Ave (451-5554) * 
Steambaths open daily (24hrs) 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Tizzy (7-12pm) 
* Tue, Sat-Sun: Pool tournaments 


YOUTH UNDERSTANDING YOUTH Pride Centre 10010-109 
St. www.members.shaw.ca/yuy * Every Sat (7-9pm) * An adult 
facilitated social/support group for lesbian, gay, bisexual, trans- 
gendered, and straight youth under the age of 25 


ECIAL EVENTS 


ARTHRITIS SOCIETY FUNDRAISER Schanks Athletic Club, 
9927-178 St (930-4131/906-8487) * Silent auction and 
games * May 27 


‘THE ARTS DISTRICT OPEN HOUSE Stanley A Milner Library, 
Edmonton Art Gallery, Winspear Centre, Citadel Theatre, City 
Hall, Edmonton City Centre, Sir Winston Churchill Square (420- 
1757) * Youth Festival featuring battle of the bands, skate- 
board tournament and more * May 28-29 


BECEL RIDE FOR HEART Louise McKinney Park (451-4545) « 
Bike 15km in the river-valley, fundraiser for the Heart and Stroke 
Foundation * Sun, June 5 (10am) 


BUILDING BRIDGES TO SUCCESS Bredin Institute, Capital 
Place, 9707-110 St (425-3730) = Employment and education 
fair * Thu, May 26 (10am-8pm) * Free 


CARNIVAL OF SHRIEKING YOUTH Various venues (499- 
1271) weww.theatresquared.com * Until May 29 


CARNIVALE The One on Whyte, 10544-82 Ave (437-7699) 
* Performers breathing fire, swallowing swords, painting 
faces, contorting, juggling, and practically flying * Every Fri 
and Sat in May 


A CELEBRATION OF CHILDREN'S ART Virginia Park Arts 
Core School, 7324109 Ave (477-8152) * Silent art auction, 
poetry café, student performances and an outdoor camival * 
Fundraiser to support the artist-in-residence program at Virginia 
Park ® Fri, May 27 (6-9pm) 


FARMER’S DAY Stony Plain Multicultural Centre, 5411-51 St, 
Stony Plain (963-2777) * Parade, performeres, barbeque, book 
signing by Eric Brown, author of Genie * June 4 (11am) 


NATIONAL DAY OF HEALING AND RECONCILIATION Sir 
Winston Churchill Sq (489-9860) * Featuring Lewis 
Cardinal (MC), fire ceremony, drummers, and speakers * 
Thu, May 26 (11:30am-1pm) 


NEXTFEST The Roxy, 10708-124 St (453-2440) * Theatre 
‘Network's multidisciplinary festival of new theatre, dance, 
music, film, comedy and visual art by emerging artists from 
Edmonton and elsewhere * June 2-12 * $9/$16 (day pass)/$35 
(festival events) * Tickets available by phone at 453-2440 


NUTRITION MOVIE NIGHT Balanced Wellness, Sherwood 
Park (416-4244) « Featuring the movie The Colon: Our Second 
Groin; Wed, |une 8 (7pm); $5 * Featuring the movie Foods That 
Fight Poin; Wed, June 1 (7pm); $5 

OPERA NUOVA VOCAL ARTS FESTIVAL Various locations, 
including the Timms Centre for the Arts, Convocation Hall 
(420-1757/451-8000) * Until june 19 * Tickets available at 
TicketMaster, TIX on the Square * $60-$124 

RAINMAKER RODEO St. Albert (459-1724) * Centennial 
Stage: Featuring Bearspaw Wild West Show, Christine Hurley 
(clairvoyant), Mandy Baker, cowboy poetry, Love Junk, The 
Stone Merchants, Dale Ladouceur, The Swiftys, Roland Majeau, 
(SOCAN) songwriters circle and more * May 27-29 

RELAY FOR LIFE Foote Field, U of A Campus South, 11601-68 
Ave (437-8413) * Featuring music by Adam Gregory, Adam 
Goodvin, Tyler Hamilton, and Backlash * May 27-28 (7pm) 


KARAOK 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) « Every Wed-Sun 
(9pm): with Brad Scott 


BANKER'S PUB 16753-100 St (406-5440) Every Fri-Sat 
(9pm-1am): Off-Key Entertainment with Keri 


BILLY BOB'S Continental Inn, 16625 Stony Plain Rd (484- 
7751) * Every Thu-Sat (9:30pm): with Escapade Entertainment 


BLIND PIG PUB 32 St. Anne St, St. Albert, 418-6332 * Every 
Thu: Ladies night and karaoke 


BLUE QUILL 326 Saddleback Rd (4343124) Every Fri-Sat 
(10pm) 

BORDERLINE PUB 3226-82 St (462-1888) * Every Thu-Sat 
(9:30pm) 

BUD‘S LOUNGE St. Albert (458-3826) * Every Fri-Sat 
(9pm-1:30am) 


CAMELOT SPORTS BAR 10231-95 St (425-4298) « Every 
Sun (8pm): Hosted by Jeannie 


CEMLI'S IRISH PUB 10338-109 St (426-5555) * Every Sat 
(9pm): Jameoke 


CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) « 
Every Tue (9:30pm-2am) 


(CLIFF CLAYVIN'S 9710-105 St (424-1614) * Every Fri-Sat 


(10pm) 

DOYLE’S PUB 2619-151 Ave (473-1961) » Every Fri-Sat 
(9:30pm): with Stone Rock 

DUSTER'S PUB 6402-118 Ave (474-5554) * Every W 
Karaoke 

FIRST CITY SPORTS LOUNGE 10136-100 St (428-3309) + 
Every Sun (10pm) with Mr. Entertainment 

FRANCO'S 14059 Victoria Trail (478-4636) * Every Thu-Ss 
(9pm): Name that tune with Peter 

GAS PUMP 10166-114 St (488-4841) © Every Tue-Wed (9pm) 
HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462 
0468) * Every Fri-Sat (9:30-1am) 

JIMMY RAY’S 15211-1111 Ave (486-3390) © Every Fr 
(8:30pm): Name that tune 

KELLY’S 11540 Jasper Ave (451-8825) * Every Sun/W=d 
KNIGHTS PUB SOUTH 1919-105 St (461-0587) * Evy 
(10pm-Zam): Gord's Best Live Singing Show 

L.B.’S 23 Akins Dr, St. Albert (460-9100) * Every Tue/T 
(9:30pm) 

LEGENDS PUB 6104 172 St (481-2786) * Karaoke 
MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mo 
with Scott 

ORLANDO'S f 15163-121 St (457-1195) * Every Neos 
(9pm-2am); Off-Key Entertainment 

ORLANDO'S II 13509-127 St (451-7799) * Every TucWer 
(9pm) 

OVERLAND RESTAURANT 12960 St. Albert Tr (454-0607) 
Every Fri-Sat (9pm): Off-Key Entertainment with Connie 
PEPPERS Westmount Centre, St. Albert Trail, 111 Ave (4 
8022) * Every Thu 

ROSARIO’S PUB 11715-108 Ave (447-4727) * Dally (9p™ 
ROSEBOWL PIZZA 1011-117 St (482-5152) * Every 5” 
(9pm) 

ROSIE'S BAR AND GRILL + Downtown, 1604-10! *! 
3499); Mon-Sat (9pm); Sun (7pm):with Ruth + Highstred. 


10315-124 St (482-1600); daily (9:30pm) + Old Strathcom® 
10475-80 Ave (439-7211); Thu-Sat (9:30pm-1-208™) 


STRATHEARN PUB 9514-87 St (465-5478) * Every“ 
Fri (9pm) 

T. B‘S PUB 62 St, Stony Plain Rd (443-2621) * Even" 
with Jeannie; games and prizes (9pm-2am) 

TODAY'S 5224-86 St (465-6223) = Every Frisat (907! 


WHISTLE STOP PUB 24 Ave, 132 St (451-5500) * © 
Wed-Thu: with Jeannie 

WINSTONS PUB 9016-132 Ave (457-4883) * b’°" 
(9pm) 

WOODYS 11723 Jasper Ave (488-6557) * Oper 02 
Every Sat-Wed (7pm-midnight): with Annie and 12 
YESTERDAY'S 205 Camegie Dr, St. Albert (459027°)° 
Tue (9pm-lam): Off-Key Entertainment with Nicole 
ZOCCA'S PUB 10807 Castledowns Ad (473-6339) * 
Sun/Wed (9pm-1am): Off-Key Entertainment wit!” ne 


ry The 
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and collectibles 


ne is 
ntiques 


rid War Mets 


pi & Sun 66 St & 


+Old Bank Notes, 
inds Flea Market. 
we. Jim 490-9007. 


usiness opportunities 


Month or more just by stuffin, 
poke eat ont REE supplies, Rush a” 


: stal envelope to: Suite 

aie et SPs Edmt, XB, 16v 1M2 

VERFUL Monthly Cash flow Biz. Proven 5-yr. 
Record. 


jes - N10 


CAN SATELLITE SYSTEMS. Quality 

r02 oe Ng Interna: ell get you ye i 

i nt Card and Pre-actnvated Program. 
ah6-525-5135 www.amcantechstogo.com. 


si juice? Get Himalayan Goji Juice and 
be Gol Juice “health and wealth, Call 1-888- 
F°.693 or visit www.truehealing.freelife.com 


ant home based income? 
etic individuals with leadership skills needed 
fo advance international company in Alberta. 
\www.incomeforu2.com 
www.deregulationnow.com 


catering 


NVIAN’S KITCHEN (Formerly at Strath. Farmers 
ikt for 9 hve Scrumptious home-baked 
legal ka 


ys) s = 
en. Top quality, no pre-mixes cater- 
ing. Ph i 30469-0082, 
classes 


LEARN TO MEDITATE. Thurs, 7-9pm 
iversity area. e in for medion fed by 
ddhist monk, Gen. Kelsan; un! L 

nD: 1006, or ae niattenAlberta, Ore. 


computers 


t ERYTHING MAC. Service, cies software, 
hardware... Edmonton since 1984, 237-5054. 


350 MHz tower, HD RAM $100. Monitor 
i evboard, mouse avail. Also 15” monitor. Call 
Don cell 495-8951. 


Place your Classified ad in Vue Ree 
Phone Carol at 426-1996 for more info. 


education 


Tum your dreams into a career! 
ster for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


for rent 


. HOUSE- Fully furn. bedroom wilivin, 
upper level, South Edmonton $400-$7 
431-9601. 


rm. 
+dd, 
. furniture for sale 


100% leather sofa, loveseat, and chair 
never used. Cost ¥ 200. $1,795. 
Free delivery, Can fiver 453-3755 


Wed d, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 
) King avail. at $450. Can deliver 453-3077. 


Place Classified ad in Vue W ; 
Phone Carol at 426-1996 for more info. 


ervice and Equipment Sales 
~Over 30 Years of Investiga 


F/T stylist, req'd for busy salon, Min 5 yrs exp. 
German & Dutch spealing, Hair ext. os >. fee 
Sl at $12/hr incl. benefits. Red Earth Salon, 
Ph (780) 960-9241 www.redearthsalon.com 


help wanted 


PAID WEEKLY! Company needs puft help 
processing unclaimed Yank accounts. 
Call 1-866-883-0780 24-hrs. 


EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study Diploma. Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train youto teach. 1000's of jobs around 
the world? Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 

0762-82 Ave. 
Call for Free info pack 1-888-270-2941 


RING MODELS willing to pose nude. exc pay, 
Fit attractive females 1B. NG exp eqd moreing 
in Edson/Hinton area, 780- 12-8025. 


Drivers wanted: $15+/hr, Wed (night) and Thu 
(day), pernvPT. Must have mini-van or truck 
Looking for reliable, nespansi\s person. 

107-0570. 


National Charity requires student 
fundraisers! Paid Daily. Call Today, 
Start TODAY! 4-9 PM shift. 


Call Priority Group, 497-7969 


STUDENTS 


Part Time 


Place your Classified ad in Vue Weekly. 
Phone Carol at 426-1996 for more info. 


landscaping 


DANNY'S ROTOTILLING 
Gardens done twice 
Ph. 475-9310, Cell 913-5163 


real estate 


WALK TO THE U of A 
cute and cosy 850 sq. 
ft. bungalow located on 

large lot. Recent 

kitchen renos, and a 

new patio make this a 

very attractive home. 
Call Murray Berg @ 438-7000, 
of Remax Realestate Centre 

for details. 


TEACH ENGLISH IN KOREA 
WILS Language School is a reputable English School in Seoul, Korea offering language instruction 
* Round trip airfare 
CwiLs> 
* Completion Bonus 
Submit cover letter and resume to our Canadian human resources office at... 


to children. We are in search of enthusiastic dedicated teachers who desire a unique cultural work 
* Health Insurance 
Qualifications: Native Enalish Speaker with BA degree. Related experience and/or education 
<van.hr@wilscanada.com> or call for info 604-879-1894 


¢ Guaranteed Wage 
¢ Flexible Hours 
e Will train 


DAYS OR 
EVENINGS 


CALL 702-5519 


experience. We offer one year renewable contracts plus benefits: 
* Furnished Housing 
prefered. Positions open year-round. Next openings begin in August. 


Teach English Overseas 


TESOL Certified 5 Days In-Class or 
Online/Correspondence 


1-888-270-2941 


FREE Info Seminar 


Overseas Job 
Tuesday @ 7pm 


Guaranteed 


604-0240 


24 Hour Service 
www.piservices.ca 
for All Your Serveillance Needs 


tion Experience~ 


> 


help wanted tate renovations 


Services. All concrete work 
Iks. Commvres. Free est 
464/440-6474 


shared accommodations 


Roommate wanted to share main fl. bi 
WEM. $450/mo. incl. util, a& satali 
70-886-5307 


| services 
” 


RECONNECTION RATES EVER 
WILL NOT BE UNDERSOLD. 


FOR SALE 


Rooming house, 
13 rooms, 10656-95 St. 
Edmonton. 


$155,000. 


Revenue $4,000 monthly. 


New furnace, 
excellent location. 
Owner retiring. 


Ph: 486-0963, 454-8185 


1-877-446-5877 


Artist Studios & Storage 
290-500 SF. Great Downtown location at the 
Great West Saddlery Bldg, 10137-104 S' 
Call Mike 429-4092 


MODAL MUSIC INC. 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 

2 bedroom bungalow. 
Hardwood floors, large living 
room, bedroom and bath in 

basement. Steel fence. 


Space for rent 


$118,500. 221-3116 
Music Instruc ty for guitar, bass, drum: 
and percussion. 


486-0963, 454-8185 


Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees. 
quality music instruction since 1981 


roomforrent J theatre 


Room for rent near Giovani Caboto Park 


$350/Mo. Call 428-6455 Artstrek/Dramaworks 


Summer theatre camps/workshops fc s & 
adults! www.theatrealberta.com or 4 162 


International Model and Talent agency requires extras 
actors and models of all ages. Please call 432-4601 


Voice cartoons, write and voice commercials and 

more. Daily workshops available-auditions to fol 

low www.sharkbytes-studios.conv/workshops.htm 
Call 944-1686 


Place your Classified ad in Yue Weekly. 
Phone Carol at 426-1996 for more info. 


“Start Your Program Today for a Job Tomorrow, 


FILM & DIGITAL ARTS - FILM & MUSIC BUSINESS 
CTION 


Photoshop - Illustrator 
Quark - Web Design 
@ HTML - Flash - Java 


Analog-Digital Recording Film Production 
Pro Tools - Logic - Beats Artist Management 
Marketing & Promotion —_Final Cut Pro 


‘Classes starting soon 
‘Student Loans - HRDC 


- Limited space available 


- 
TOLL FREE 


1.800.601.PAVI 
pacificav.com 


ACCREDITED 


Vancouver, BC 
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alt 
Sex 
column 


By ANDREA NEMERSON 


The short end of the stick 


Dear Andrea: 
I'm a little worried about becoming inti- 
mate with my boyfriend. He has CHH 
arfism, and I’m almost two feet taller. 
hat are some good positions for us to 
try? I'm a little worried that he might be 
a little, well, small in that department as 
well, and would like to know some posi- 
tions that work with smaller units. 
Love, Snow White 


Dear Snow: 

This world is full of mixed marriages: 
young/old, fat/thin, smart/dumb and 
the always unfortunate nice 
person/mean bitch. Tall/short, even 
tall/extremely short, should be a cinch 
compared with that one. 

CHH dwarfism is one of the short- 
linwbed types of dwarfism; the trunk is 
not so truncated, but the arms and legs 
are notably shortened. Consequently, 
I'd avoid trying anything like dog- 
gystyle, where leg-length actually mat- 
ters. I'd try spooning, face-to-face, or 
man-on-top—but more than any of 
those, I'd try not worrying about inter- 
course yet, and when you do start, 
starting with some less technically chal- 
lenging (but usually just as pleasurable, 
if not more so) digital and oral activi- 
ties. And anyway, you’re not planning 
on having an audience, are you? So 
what if it’s a little awkward at first? 
What's the worst that could happen? 

Oh, sure, you could smother him 

t your enormitude, or he could fall 
off while summiting you like a Lilliput- 
ian Edmund Hillary and bump his head, 
but you know what? He won't. | expect 
that sex column readers must get as 
sick of “You must communicate with 
your partner” as sex column writers do, 
but this is one of those situations where 
there's no way around it: you're going 
to have to ask him what works, and if 
he’s a beginner too, you're going to 
have to take it from scratch. 

That's the bad news. The good 
news is, if his trunk is standard-sized, 
well, that’s where his penis is. 

Love, Andrea 
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The big “O” 


Dear Andrea: 
Some time ago-you suggested a book 
about making love with fat people, the 


—<—S . e 


please refresh my memory? 

Love, Chubby or Chaser 
Dear Chase: 
Sure. It was Big Big Love by Hanne Blank, 
and | still recommend it. | do need to 
point out, though, that big people, like 
small people, are, above all, people, and 
the making of the love with them does 
not really require a manual of its own. 
Big Big devotes more chapters to myth- 
busting (a fat lover will not roll over in 
her sleep and smother you to death, 
honest!), building self-esteem and prac- 
ticing the fine art of verbal self-defence 
than it does to how, exactly, a size-dis- 
cordant couple or two large people are 
supposed to, you know, do it. If you 
know how to make love to anybody at 
all, you’re pretty much there. | do think 
those foam wedges and bolsters sold for 
back support (or, more expensively, as 
yoga or sex aids) are pretty nifty for 
bringing partners of disparate size into 
the necessary alignment. Sometimes a 
little support is all a gal (or guy) needs. 
Love, Andrea 


Touchy, touchy 


Dear Andrea: 

One of your columns mentions, as you put 
it, people who are paralyzed or whatever 
and “claim” to be able to orgasm from 
nipple/earlobe/etc. stimulation. The word 
“claim” indicates that you don’t believe 
them. Which you should, because | am a 
normal unparalyzed woman and | have 
come from various non-genital things 
including kissing, being bitten on the neck 
and once being idly scratched. | just delet- 
ed a whole bunch of stuff that might 
explain my point better but also might let 
people figure out who | am. 

Love, Libidina 


Dear Lib: 

| don’t really care who you are, nor am | 
convinced | “should” do anything in par- 
ticular just because you've had thus-and- 
such an experience. | truly never meant 
to imply, however, that | didn’t believe 
the people who report experiencing 
orgasm from ear-nibbling, toe-squeez- 
ing, nostril-rubbing or what-have-you. | 
think | must have pointed out that there 
are people who report being able to 
reach orgasm with no physical touching 
at all, and | have no reason to disbelieve 
them, so why discount those who come 
from unconventional stimulation? If it 
makes you happy, I'll just say “report” 
instead of “claim” from now on. 

And now | want all my readers to 
congratulate me for resisting the urge 
to name this column “Sex Dwarf.” | 
could have, you know. 

Love, Andrea © 

Andrea Nemerson writes and teaches in 

San Francisco. You can e-mail her a 

question at andrea@altsexcolumn.com. 
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4 artist to artist 


1 Phone 426-1 996 trom 9am-Spm Monday to Friday 
ffice@vueweekly.co 
1 Office:10303-108 St. Edmonton 


FREE* FREE* FREEe FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Pomme acting troupe? 

Want someone to jam with? Place up to 20 
words FREE, roviding the ad is nen pralit Ads 
of more than 20 words will be subject to regular 
price or cruel editing. Free ads run for four weeks 
psp on available space. For more info 

lease phone Glenys at 426-1996/fax 426- 

'889/e-m office@vue.ab.ca or drop it off at 

10303-108 St. Deadline is noon the Tuesday 
before publication. 


Call for submissions: Artists/artisans to participate in 
an Art@Work aS to Bea June. Ph 439-0521 
for info. 


Artist submissions for the Little Church Art Gall 
of Spruce Grove 780-962-0664. Deadline: June 3 


Looking for director with experience to direct a 
one-man-show for the arin: Deadline: June 8. 
nortonmah@hotmail.com 


Looking for content for new TV station. Artists, 
bands, freaks send tapes to PUNK TV, 307, 11215 
Jasper Ave, Edmt, AB, TSK3L5 


Parents Place Assoc of Sherwood Park looking for 2 
male/2 female actors (vol) 25+ to form improv for 
children on Canada Day. Bill 975-7554/464-2662. 


CALL FOR ARTISTS 2006 Feature Artist Season. 
Allied Arts Council, Spruce Grove 962-0664. 
Deadline: June 30 


| Call to Enter ArtsHab Studio Gallery features guest 


artists. Incl: Proposal; 10 slides/photos; CV; Artist 
statement. For info Ph Tim 423-2966. 


Art classes at Harcourt House Arts Centre. 
Register now! Ph 426-4180 or visit www.harcour- 
house.ab.ca for more info. 


Drawing in Stride: Harcourt House Arts Centre's 
pledge-based walking and arts event, June 25. 
Pre-register Ph 426-4180. _ 


Call for m/f amateur actors. Controversial-moral 
project. Info: ww.cbook.com/getinfo@cbook.com 


Wanted: Bass player and lap steel/keyboard 
player for Greta band. Contact Shane 493- 
5079 (day), 452-4101 (eve). 


Original male country artist looking for serious, 
level headed, lead guitar pee ge 21 to 35. 
Ph Jamie at 237-9311. 


WE 


ANSWER 


Audit Bureau of Circulations 


WUEWEEKLY 


HAVE TH 


RI H | Advertisers who want to place their print 
ads in a quality publication ask the question: 


“Is your circulation audited?” 

Were very proud to answer “Yes.” 

We are a member of the Audit Bureau of 
Circulations because we share ABC's belief 
that circulation audits are an essential 
assurance of value. 

ABC is the premier circulation auditing 
organization in the world, and has been 
since 1914. Each year, ABC auditors test and 
verify that our circulation figures are facts, 
not claims. An ABC audit is the sign of a 
sound investment for advertisers. 

Not all publications are audited, but they 
should be. Because when advertisers ask 
“Is your circulation audited?” there's only 
one answer. 

“Yes.” 


a re 


a ~~ 
bass, steel player for original — 
“Band. Shane 93 507 Iay/eE MOT ra 


Bass player needed for diverse hard rock band. 
Must be team player ready for work. 977-3571. 
DISCO! FUNK! need a drummer, and 
fun uipment, 


player. Must ha 
rive, and personality. Call 438-1778. 


Need a psychedelic edge? Theremi seekii 
Grauronbesl imac 


litarist wanted. Serious victims 
11 887-8781 or 451-1859, 


“80s thrash 
only. 


volunteers 


Volunteers Needed for the Canadian Cancer 
Society's Relay for Life, May 27-28. Ph Adrienne 
437-8413 for info. 


Volunteer for ie et Onrtersty summer 
im, (july 4-Aug. 12). Literacy/numera 
ki pram duly, ape ee janercetty chilean? Ph 
429-5601, chill@edmonton.ymca.ca 


Big Brothers Big Sisters Edmonton & Area. 
Include a child in your life, call 424-8181,~ 
www.bbbsedmonton.org 


Heart and Stroke Foundation’s Becel Ride For 
Heart: June 5, cycling/in-line skating fundraiser. 
www. heartandstroke.ca/rideforheart 


Volunteers required for the Edmonton National 
oope ae Centennial Weekend 

Festival. June 24-26. Volunteer from mainstage, 

set-up, children activities...Ph 495-4240/944-5449_ 


Edmonton Klondike Days Association requires 
SECURITY Volunteers for Edmonton's Canada Day 
Fireworks Festival. Suzuanne 423-2822. 


Commuters Society: volunteer with BikeWorks 
(leam about bicycle mechanics), cleaning, organiz- 
ing, etc. http:/edmontonbicyclecommuters.ca/ 


EDMONTON INTERNATIONAL STREET PER- 
FORMERS FESTIVAL (July 8-17) 
volunteers to welcome StreetFest, call Linda 425- 
5162, e-m: volunteer®edmontonstreetfest.com 


Volunteer for the Works Art & Design Festival 
(June 24-July 6). Ph Mary Elizabeth Archer at 426- 
2122, ext. 230, e-m: theworks@telusplanet.net 


Hospice accepting goods for garage sale June 17- 
19h 41 5oB01 em Plane ecane Maa 


Juvenile Diabetes Research Foundation: Skm walk 
to cure diabetes: June 5 at Hawrelak Park (10am). 
Ph 428-0343, e-m: barmstrong@jdrf.ca 
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Help immigrant youth improve ine 
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WUEWEEKiy 
CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


© the winner must be 18 or older 


© prize must be accepted as 
awarded 


© no one may enter any contest 
more than once 


© you may win only once every 69 
days 


Vue Weekly reserves the righ 
exclude anyone from our contests 


© no staff, sponsors or members of 
their immediate family may enter 


¢ the personal information of 
those who enter will not be sold 
but may be provided to contest 
sponsors 


the chances of winning depend 
on the number of entries received 


© by entering, entrants consent to 
the use of their names by Vue 
Weekly for publicity 


Yue Weekly is not responsible for 
prizes unclaimed after 15 days 


| Laciios FREES | 


Meet Someone 
New Right Now! 


44-TALKS 


Must tet TEr Long distonce <her 
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LIVE LOCAL CHAT! Always FREE for women! 
CALL NOW! 1-888-482-8282 code: 660 18+. 


lo liability. 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam in 
your bedroom. Voyeur website is currently 
Goring for young attractive girls. 

Call Jamie for more info. 
1-800-474-8401 


Ghat live or meet local gay men. Try us for free! 
(780) 413-7144. Enter code 2310 oF 


Chat FREE! 
8pm-9pm daily 


780.669.232 
wc 9.2 


ib 
www.mobilehookup.net 


D EROTIE’STORIES * TALKING CLASS 


All Man, 
All Live. 


CruiseLine 
~ 


780.413.7122 


LEN 


Use FREE trial 
code: 2315 and other fabulous weekly prizes! | 
Call. Chat. Win. It’s that easy. 


Call Quest now for details. ; 


Restrictions may apply to all promos. 


Gra?eVine. NO MORE LONELY 


‘@ NIGHTS 


(Just pick up the phone) 
Women Always FREE: 
702.2224 
FREE Trial tor MEN: : 
702.2223 F 


* 


FIM assumes no liability. 18+. 


Personats 


gE a tae 


REE for Saaieeset! 


eXpose your true self 


For Women Seeking Romantic 
Affairs & the Men Who 
Want to Fulfill Them. 


SIGN-UP Over 375,000 
FREE! Ad Profiles 


1-866-742-2218 


i cS 
Safe » Discreet .« Anonymous © 21+ 


vueweeKiy Rp MAY 26-JUNE 1, 2005 


AUDIOSLAVE — 


AUDIOSLAVE 


‘Out Of Exile 
Lock superTroup» AUDIOSLAVE PfhoW saphoamere calkun 
OUT OF EXILE (o sicirit “Be Yourself" 


DEMON DAYS IN STORES NOW 


2 | 


DEMON DAYS 


FEATURING we a a 
FEEL GOOD INC. >1 422 
LS AILABLE 

ane Sania WITH BONUS DVD 


WHILE QUANTITIES LAST 


WWW.GORILLAZ.COM (Gate 


Downtown Edmonton: 10232 106th Street 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 / Red Deer: 5239 53rd Avenue 340-0500 


Canadian Owned 


MAY 26-JUNE 1, 2005 


